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X SLAF
(PIREK: SMEIE =% SOMER AT AL, B 400715)

B ZE APHEETANEETAN I A REELWHEEREMNER, ¥ HANEAT.
HB, HEECHES XFEGFPHRLANEOEF LB G RN 0, LB SRR,
W ZE AT CRAT R R A B D R R E R BB, 5EEHE
WA, WEmE L FRE O FRANEREM K R IR R, 3 RS BT RO,
HEHR2Z RN E ARG, #HE5EEHRIH.

RBEIR): WwsAE; WAG ARG A BH

Private Stories and Public Narratives in T. S. Eliot’s Poetry:
A Cognitive Approach of Embodiment
LIU Lihui

Abstract: Cognitive science discovers that human body plays an important or even determining role
in in his/her everyday, situated cognition, influencing such mental activities as speaking, thinking,
judging, reasoning, etc. T. S. Eliot had a weak body, suffering from hernia and other illnesses. Eliot
projected the private story of his body into his poetry by identifying himself with such physically
weak characters as Prufrock, Sibyl, and Tiresias, etc. Meanwhile, while listening or reading Eliot’s
poetry, the audience would be influenced by the musical effect and thus make emotional response to
the poetic situations.

Key words: T. S. Eliot; poetry; body; cognition; embodiment

LmEHs (T, S. Eliot) HIRFRIESM AL BT HELKFHARMAGR. #lun, 78
(B a0 ( “The Love Song of J. Alfred Prufrock” ) 1, & ik
TN N S —METFAR G B Gilil)  ( “The Waste Land” ) L,

EEEN: 24, F, BAXFIREFR, SRESFEIMNERFTARL T O, L
AR, TENFERFRARLSF, REARIALE ., LF5RBFNL,




Wk (FH%E)

YR HERR “ A RBIRBM AR « RIS F I E R AR E B S
MRFIARAT A o IXFHARAT R S 5T NI SR BRI AR R ? S
R TR R T ) SRR T 5 SRR N B AR AR AP R R AR 7 BB I

DR A2 52 BIRER R L (50 2

1. BE5IAH

HR/K (Rene Descartes) 4 ui: “FHE, #FefE. 7 H— “3R” a4l
FE OB B BTSSR T ZE R N AR ik &, B A “3R7
iR Sk, XH, WS SEESER, ELFE, FEElEEE. HiEED
R FMEWS — B F (Maurice Merleau-Ponty) IS K /R 0 B 7 B = Ui 42 1
THAR, A CERIRAZ—FT DO B SRR AR 7 C B TR
FIEAE—F MU, TR SR BT ORI, S RERRER A MR R T IR
TS ARL 7 (3G, 2017: 64) o SARIAEIRIARI R Z LI s, “Hh
FGENARTT EE, DR—MHRN . 5SS, R HE S &
M —— 123 R G R AL B P R AIVEWS,  LE B PORT B AR SV TS I P I B TR
BRIIMERS” (s, 2017:64) o “HEBORMWF0EKEUE A, B4k,
Th2E. HIWr. HEEL Fnvi. BESOETESIRET SRR T Sk, 7 C0H
SR SR R IR OE R, WRRE SRR B S MAE M, WA B AR
R SELRA EAER, SIAFAERIR” (4, 2017:66,77)

F A BB 0B (BRI (simulation principle) ,  “KNITH AL UK B o 8
TEIRTF IO B SR GO FEA -« - AEAR TG — MG, A Wrad Ao DL IR I AN
FIHURES S BRE ", (HREREFFA I NIRRT, Mo IRE I RE
TRk EE " (AR, 2017:71-72)

SCEEAE AR NI AR 215 00 T U RE B O S AR GURTER S5 H A %0 )
Writs. i, FeftEr (James Joyce) MIFERE /MG CFTHLLLY  (Araby) BIENLA
AL IEA BRI /NS 2, 3 EARFERL T & B S AT A FH . 2N S
IR A, XA SR 4 R R RS AT R o0 1, DRI /Dm0 I A
TR FIxT . NPT LA RE R EAAS N, RN Lt B IR I
SRS, XAE N B A T EREER, BoNRe il B AR R,
At R A BB . B E, AN ROk BB R AR T, R R AR
TSR LA BB o4 2 I B R G LA = 2R T 55— ks, fh AR INEIH
CLBARTA AN N L £ B 4R8I R 2 R R Oy IR A AT AR o 7ETH 1 LL P R AR R (LRSS )
(Othello) v, LRI 58 2K PSRN — k2B FEEAbFEZ
R, B — PMEaAZEg kB SE 77 YPRItEEHmE L
HRBETREEISE, MK E— B, Wi BED EHEM “oRikfs”

2



L FWNABRERAFHE—FE A AA

Tlth: AR TE, BEASABARMNERE, HEEREFIRZEA TER
LR ? WREIRZELD 1, 345 (] Sl 17 24 ) LRRIR 1 0 L3R (1) 2 15
IR PHEAE ST Ot 72 ek &2 (P LEIE, 1998: 409-421) o A AR
PG R I, 0 B B 5k PR R SR NASCHE 7 A P A L PRI R B, e L i AL )
N T8 A B S B AN SE . [FIRE,  BREE T i Jo 2 T i R A
X FE TS R T

(BTRIbLY F0 CBRZFED ) MICESVFRAT, SR DL SRR AL A5 25 5
BERYE A, HXMA A — e A J 3, MR, BErA—gN
B, RWA—E NS, FIR, WA — 5= A S — SR W7 44,
EREBEERMNG WA RN ? 1ER ISR XE & 1 S b g = A s e ?
VB ity A P B A 5T R 75 2 B8 S 1 B R BTN DA AR AR R 2 DA 20 4D
AR 32 SR NS RE B A A AN BT IR R, MNP BATT— 25 R .

2. XEN NS E

VA NI SR FH R E. 1888 49 H 26 H, Hi&%; (Charlotte
Champe Eliot, 1843-1929) A= F AR IR RE N USRS, CAR 45 % HImikr=id.
SRR B IR S HSURAE TR 7 N, s IR, AP RERT SRR AR
RPN RIS o B0 5 B AP AR 0 B, SRR R A B BRI KA
N B EBE AT RE A AR IR, SRR SR IR I 60 4, ELEI 1947 4
HHATFAR (Ackroyd, 1984: 21, 284) o HF 78 S W& 4 (1) 35 45 o T OR A\ i
SCWERFR AR VE AR T O, e SRR ) RS B AR N 4 O S5 A I A A
TEAE SRR B 2 H BRI AN BERR 9™ B TR 1 T I B 1T e bl o 2 L
TR BRARL K. @, A E B A S R S B, A E
PSS BB B T — R R SR AR S B OB AR EEAT SR T REAE A
15 B AR LA TR OK 1) IR 7 AR A T AN 2 Bl A B 4% 1) 7 (Trombold, 1997: 4)
KRR EIRE, SRR T SARIIRE, TS e AR R BE A A5 A A
HWE? B B NAZAE B 1

SRS AR N FLIETN (Valerie Eliot, 1926-2012) Ay, W& EESE
o ARSI RE, O NRESEIB A4k AR T — R RE . WA IPERE 7 (Eliot,
1988: xvi) o AR, FLIENIBA RS B A SRS R PE A I A e At B 1 =2 & 0
B, S, SCRERRIRESEST LT I B AR R 2 15 Dl b IR S ORI T A
AHEME . 1905 49 K, UBERFRI AR /REF % (Milton Academy) A, )
BERE ISP ARKSE, mHEMR N4 RGeS g 2 5k B 7
ZHIRIZUA G 25, BN “AHbBAE SRR, EAVRNHEITRBTE, #
(RTEERGRD B IEE IR RS A T, RAg/NOIRECY B o FK, B
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Wk (FH%E)

RIHERES N T R RE R S R = TRMA G I 2R, B ISR A AR KRR SRR I
eIk S AORIL S RO, DB AIX AT, R s A SRR IR AR BRI, AR
TR, RISk R A AR AR S R 55 (Eliot, 1988: 11) o FL3ENIAHE i
F S RAENRAEE U, IS RRCE B SIS RN IR, A R4 A
LA — 2 RN T S L REIGET T IO WE, i fh LR EIA
T 5 % T E AR IR T

B T oimsh, R AR RS KE . EIREANS AR “ RAEMIR
PREEENURE 7, BRI R E T, A REEA 0. 1906 5 H, X
WERFEA SRS (S, A ARG R VFRE 5 [F) 2 — R B R I R A i e vk, &
EREEARK, RIS RERBIEEK: BT SCRSRR R A ik 5 PRI VKR
A ER AL, AR IIACE AN, WIS AR FK, NN IR
BT SRS WA, WSSO AU AT AN VKY BRI, B A
B TATE CIEAIWNZAE K P A Z K BN A] (Eliot, 1988:12) . 1910 4F 5 /1,
WA EFEF R o WHEEE (Henry Ware Eliot) {E{ZTHEE, 7EMRH 2200 Lk
T M B U IRAT PR LRI, At 2 B I Sy RIK 45 B A 2 A6 1 5%
J1%:2] (Eliot, 1988: 14-15) o TLIENNAITERE T, SCBE AR 4 I B AN 2 1R ™ 5,
HEEASNRERER.

3. St / RRUM B4 K2 A FRF

UmSERERE R, HPRANTAN GRJE)  (The West Land) & “Xf 44551
P, & C—EA XA S EERR” o X, REREEANE: XTI
K, EERMNAM. BRI KREEFAEFEHATIRRRELG B R —EHH
PN NZFERE. 7 (Eliot, 1977: 1) X B, PFEFKIAN Gili) 22— ALMEITH,
BB RREN IR R GRJE) —NIA M. AT, B Gili) #RRHK,
B N, BHCLBEACN AL 1. R A NESR N TEE &
AN NS R i A FE A R E AT 2340 1931 48, lfE CBAMR Bz 5 (R %)
( “Thoughts after Lambeth” ) WifiE: “4F5S 7 —H{0 Gili) BEFRE,
—EECON BRI R SRR T ALK o XEE A, KT RE
BAAIRIE T XA, ISR AATE e, AR =R, 7 (Eliot,
2001: 112> BPfsidmtl, FATHSNZ B ISR AT, B Gl ) LA b A
Nl A, AN NERZ DR 20T AT, SRR g RS ik
FHZO, BN NBCEERPAEAT A4 TER, B8 T EE WA TRE.

TG, SCBSRE RS I B AR A N e A SR R R R A . GREEDY B,
i P - (Tiresias) Hi3gh, SRR L« BEARMG I 78 - AAUE — N 55 3
IR E—> N, (B R AR R EE MO, — 7 HRPIAN. 7 (Eliot,
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2001: 23) W% VE LI — 5, SCRERRN AR TR B 55 AR Lo NI 5
B, ABAE RN —AN M, s vE R — AN ek, EEREE, EXRE 5 s
O “H/” BEAETIY.

5 [E B WK 2 O MOK 38 W R 003 o 0t -

NIRRT, BT ASES N EHENLE, hxt2X

BN, ERMFHAES, A ELECHER . AEMEFLEA,

WRTREXANAMROERRES, 19174, it g g AL EH %

Rk — /N prude 77 frock # R By 4 7, BAMEH RS, &E

BRALMHR, E(RER) B, TERETTRTHEREL, “—AK

FEHxUENTRERIAFENELIL” , TR E TR TRIAERAT A o3 8

AEM, WEAETHAERN CB Lt: “&, $mELEETMALT —

VI AR W K EH R E FE” o (Highet, 1947: 515)

TEVG T SO, ek T IR IE WSO i, I R BIpE A . Mg
EHEMG ERMIES, R T HEAMEm AT AR, S B R
FRIR . faf S (Homer) 38 & N N2 — AN mBe N, (ARG 2 RER . &
g B, SEn i AR ECRTIT (Orpheus) 4 Rt T #HGAAEE, 24 Y
B 7RG N R ERIIE S Sk K CUlSE g, 2001: 113-114) .

() B, EEhEwit: “BARCERNMFENR, R Ay,
[ BARIRE W E SRSkl CHEYSRTN 1) R T B 7tk / A 0
A k2% (Eliot, 1969: 15) . XH, &gkl am s
EIEEINFET (EL < H20) hrgas, HHEHRM. Fm. triEs S EshfEm
7SN ER . H O P LA W9 S Ja N IREE WA A RIS T
(great matter) o MRIEREFIROR, L& FI% v (1) T8 AR S B 1247, IS
SRR DR BN IFR A — R RS EHET iR

IeAh, s e AR RBRE T 7, 5 GRED) Bad i 28 H1vE H R (SibyD
DA TR R ST A H (1) ity 7 T BB o ER T P8 LR VA BT B TR T R AR R
Al O a3 T, P ET U N b B k. FEREER B, b P L

RN TENE LT N THRNR SR, WRBI S FRE: ‘s T
NS FREM P L ERI RS MR e, BRRES, IR RLIEUE
HHEETD, {HuhEE—AeA. 7 (Highet, 1947: 516)

HR, R RFICA P2 LIS, WRECN e i S R IR T 1A
HUT AR St 5 N FECRE . N7 &SRS, s
EHENVUEAEIERAS, MBS HIZ) G . BEAR RIS #8 DLJe 0 1) B 7k
TEA I, L%&meM%%ﬁﬁE@T Ll N H AR IES, 1L —FpEE
HEM LRI RIS




Wk (FH%E)

(a0 B, #HERTFRE LIREERRHA, SELI AT & i R
ZIRIIEHE . ZRrgE AL, B IRV SOIEL P 2 T W3 N R, it
AT EHFIR ) R 2, /2RI K AT 2 A AT,/ AR B L 1 R
1w CEAVE B RN, /NI RERS”  (Eliot, 1969:
17) .

Gili) AU Z22% B wian, “VUHZR&RREEW A6, / ML RR L
HFEEE T, /HEICIZRECE RS,/ HE WM TR R AR . 7 (Eliot, 1969:
61) “WLIZI, | EERALHBERAEOSZSZH, [ —BHAMEEF F a5
o, WAz, /T REBBIFETIHE 742 N, 7 (Eliot, 1969: 62)

XML GANFTRBE AT BRI 2 5. 7 (PR) Uon) B, Fiigh:
R e smifl, RIS R A SRS =AW, RE AT NG E
KA. AEHIRYE: “UEEARTREA, TCIRTE LR dT R A, #A L EH
SORAERAATI PSR I REK, TR RN 2 RS, a1 E . BHE YRR
MRITATIAEZREEIS, OIRHSZ —FPRRAE AL AT 15 R AMITEVERR 2 e oo+ 15
NE—FERKE TR RTE, AERREK, AREPE Bk
M, ARG, SARERFEARHULIE. 7 (RARIEl, 1963: 8) EAMASL
FREAAR S5 RS, B3R AEREE AT SRR RS, MEEH
FARAERE e N B R TS S5 R T AR AT ARV B B B ACRAS . R T AR HEAT A
TN B AR, N A 25 38 6 SR 1) AT 8 4 PR 150 B 5 38 a2«

HE M EFE, R, wEEALRBREE, X HH BT
WA, ELAsE, W25 ENT, WAMMEAS, FRAAR
BE, IHRAHMEZ, EE2 9 WBERE, RBALA—F. 7
BEEE A Al 2 B, MKk, MR BRI Ak, LB, XAREZR
WA s, WENEEMAERTZME O, MEMITANT - Y
BLA KGR EE, WENRKA R, miEEFE, thihmFRT EAR,
Bera, BEEFE, TRAE, 2HEREGMREN A, HEFR
e, BUHFETH, XEMRAT SR, REHEYE “RET”,
FlEFRR B, SAEESHE. (HEH, 2011:337)

U SR VL RE N0 B PR S5 R T AR IR B A, A0 4B X PRI I SRS, 3F
AR TIEFE, GRS TN, ABLHE RS OB IS IE. ook
(S IR v P ELIR . WG T L 1) B A R 55 I ARURK, 2 AR ) AR T B Ak, W5
PEAELTE

wa, Sem B ke T B AR . BTSCHR K, e e DAFH 0
SEMMA . “AERNMEERE, Jm W F B BIEN . BEl . HEmBnrh,
H LA 0 7 X AT — —JE . 7 (RISERE . REE, 2011: 73) Sednil 3,
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H O BT DAE R 518 5 B0 AR 28 T 52 S AR (i v, T ATt R AT Bl
JRATMEAR . IXFE, UMSHFE T IR K2 & — it s sl 7, A
IR Z BRI T (XK, 2009: 50-59) o filtn, (FEE)Y Him, WiJLEA
FwE R 31 %, HRPKTCE, RFF2aMss, 2R, H 5 R0 3™ f#E5%,
FihCawE, BEToE8s. LWITFRARLE, WMERE, =Z2hAES, B
BRA, K R e~k BRIk, AR EBYERE ), T HEE “Hlbkit”
2B . eI IR IR T ) SRR L, (AR 5 . FE
WETREEGE S, IRIRFE BRI A7 5, B L B AR T — B IR i (f RAEE 5D
Bl R A — 26 BE BRI /K 3B (the dull canal) . fR 4R, ¥ F7E A AR A AR B4 11,
RrEREEE AR, TR B AR ARG, AR AR, BoRIEREA
B, i dkst .

B, INSERTE By o A T, X SRR b i TS AR L R AR
IR B AR . 4 RS B AR 55, OF— BT — AR R SRR, H
T JERRGEW AN, TAEL LRk AR E M RKER D), ML T8O E 0
PEIp, AEFAREG L2 0EIRTT . XA 1A 0 RUA T .

4. FENEKESS

SRR G A E R AT RO R — AT S, A s S 55
H, MGERIEFMCIZBE RARTT S, I LSRRI A 2 5 B AR AR 355 AR A
%, EEXNTRHAT T M AA RS OB E S B, PR T N A
SRR R, AL LT LU A AR o A DR R 2 T IR A R
Kz 542 .

B AR BRI AR, IR T A AR, HElld

S —r, BRI EMKIT., AHEFIFLENMA LRI EF, &

B—FKAE, 2N -SH e FARE RGN E, FHHHRxE

e, WEERARRE, REAXIRHANXELEHEERFA, LFA

BTEMAT, ERk &8, (MAE, 1963:7-8)

XA, AR RIS, RIBGE BRI T AR . W R i
MEFFEATT R RIS, A T NI HIERSZ ) RIEZ TR At 2™ A A0
L) B A S, A BETE R — A e B )RR . TR M BLRTE R 3 138 B R A 0
SRS 5, KPR L URBRALE BUR T A A e R I I i, IR S i
THIER? RRRREEE, BARIE, RS fse s, P, SH%IL,
R SSFITT? 7 AR E NI BRI L AR THR, TRAS AR, 3K
FEWIR RIS FLNS, AUHIRAZE, IR FILR, BB E WA, OhBkE)n
Fo 7 HHFEN, FRARHLRIA AN At 2 AR R B AR RN, Bt ek

7



Wk (FH%E)

M. “FME LBEMAT, BEINERBRN, IRl BRI WaE, ™
Ji, MECRRI M. 7 AR, 1963:10-11)

90 ZAEHT, HAMIFREAZ (I A. Richards) ¥ RREHIAEH, GRR) 1
RS DUAE A —Fh “ B8 R”  (music of ideas) :

o R A B = A RAR R AR A I T R B EARAE, B

M FHAA — M “BRAFR” MAUT . AAEMEH, AR

EREy, LR FEAR, RETARNEA, TR LHTEES

FIREANEY, MR ECNERNG AN EFRYmELREK, PR

—MENERRNERASENEERRR, A —-REXZNRINERK

CATEE FEWE AW EE % F W EHE., (Richards, 1925:293)

KHE, #SEZMENESE RN —MERS. S8, 2E%%, 2 Gi
JR) WA E AR SR b AR IR N . IR — A — A WL AR T
Gilsl) iy e sesing: BESEN2E, Gilid) AR, BAE
RAFET I EA G E S, ESIFFEN, &RRAEE T B Gili) A
RIS RF R AR 8 1 V07 SO I R AU AR e, B BRI AU, T E RN
Y B AL I IR AR, B3 I B Do 2 B M B s, S0 1) B ik 5 1RO
SRS — M HEN KR, FEN S AR GRS 1 B = AR T SR MRS 1R
Mo EREERXA SRS, ANASEEEAR T AL

Mo,  Gili) B “BEER” XL 15 = AL B & 7 e ?

B, FRMEROGU RIS =AM, AR OE . ISR RR I,
Gie i) BRAZEBT (Jessie Weston) Ze 41 MY B #F)  (From Ritual to
Romance) F13fE P (James George Frazer) ] (&4%) (The Golden Bough) Wi
ANKZLBAERR . XA BHE LB, STERIEIMER. HEZIED,
IEWSREOE 19 e fE R @, % 2% 20 tHag (s K R, g R 1t 2 b AT
THEARIRE,  Gili) WRMZMVFZJ7 (Richards, 1925:292) o (Gili)
AR —AMEER DA, AR WETR AR a T, REGE
—IEFF R AENGENEFE S (SRR , H8EE N RERATH
fEH 7TRRIE SETS. TR &RV T FREENL, EXMRCEILR 2B —
b AR BB S B o X h BT 215 1 i RUA 5 RS AR e T IS SRR . 4
bl T B 2o MBS, SRR, (A5 FEATH S L AAURTE:  “IRMEE
L E, IREEEAN, /REEAEAEINIES, AT A HAFIE, 7 (Eliot, 1969:
62) AMERRGR, —A EAEPUICI U5 [ ) Wy Ak B 2 R e e, W Ak A
PP RN MEZ B SR RN (AR .

Hok, EACEMER TR RZAW, el X2 S50E. A5, Bt
LI N TR o 0T B W SLIX R )RR =, W AREEEE O 7 = AR R A I
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L FWNABRERAFHE—FE A AA

KV, BERLIKIEZ, Hiun, (km) (The Fire Sermon) #5458 17 fiid £k
RFM » MG 0] R RV 8 i R e LA E R o6 T E e B . X R B 5.
S RE SO Ik P SRR 8 S R N T — MR L) 1% — AT “The river’s
tent is broken” . HLSLTI &, AR TEZR0E V], BRI INFE B R 5% HE 08 i
BRI AR B, BAERK ORI, B, WKEERMMR 7. Bk, Bin
B4 BT, KB “ARTESE T, B&niee----”  (Eliot, 1969: 67) . [ THI
Wi “Leman” TG Zof@, TESEITRIIASRNL, X AT AR TE 22 VT i 5837
eAh, HW R ZEES P S N “Lake Leman” , SCBEHFT 1921 4 11 H 4]
212 AfENEEZIETT, WIS T R # FI#IFE (Eliot, 2005: 101-102;
Jain, 1991: 169-171) o FrLL, IXA7PE 4658 TG B S8 ) N IE & IR R AR N . 72 R
DEFRIE G, AT WLAE ST NI — BEA AR, B R R ) Sk R s g 7, fE ok
MEREDIZE . IXBE, 7R KRR Sk, S O g UTER), TR 2
ZAR AR H I RVE,

Be » B I SRR I SO A PR 2245 5 R 2 R I T 53 1 ) B 3 A
B 5RO 2 AT @A IR S 0 ST, A R M AR — A
PRI Y Glal) RRMEHE, FREATN RN B A—. BAfFC
AR A E R RERR PR Z I Gili) B EITEREE T %, SRR,
PWNEE YN .

YRR AR B L PR W (Aiken, 1961: 179-181) RdgH . “XE R
R BB LS TRIREL Y AT A @R EAMES RIS . RIREMIYA .
FIEEW L)L RS T H IR R il S A AN AUR I A B (a1 T ) 3
PR EZ R S, (HR AR TH R — A BB ARSI W EE RS 7 (F D .
HEZMEY, GIR) A NEZR R 4 R TR — R 1 mT B A 1% 5
PELR RN B AR, WA AR Bl o o B e 17 BN P — B Mo AT
HANELE GRS Tk e e AR B RO S — R s G
JRY () RAERAYRE AL, TR VFIERE”  (Richards, 1925: 289-290, 292) .
XFRA UL GRJE) ZURES ST 70 B 0I5, 1 ARl R 8 4R
Gy RERENSIEE, S EARL— T H KRR

AR =R, B2t NI S A s B = AR RE A, T i B 4 S B X2 0K
HECIEFCIZ AN IR e b RS R AD SO IR A . VKA FORRAT, BT a2 B AR
FEMIE G OGS, 27 AT TR, BB RN BRSBTSl B A e v
SRR WOR AT TG B, SRR AN AR T —Fh A LA

MRS T R BIX AR 45 18 . B, (ERMSMR S A A (D
FRANEAT A, XFAFIAT N Rr i S A 2 A e, P2 A “oCin L5 B RUR .
HW, BN GRS NN FIAT = A . B fm, e Bl ek
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BT BRI, 25 BIRERE BB RN IR, (E SR BT R e I ISR, ik
11155 /5 w2 o

S 3k

(1]

(7]
(8]
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MEREIL IR IR B RBEEM I ER AN F

x| 41
O PEIMYE RS AMEESBE, )P FEAR 541004)

B OE: EHNERN - ANEAA L ZRHN LR 2B, REEMTES ., X —
HREM R B RN ZAFEEM N EME RS T FHEXFRTE, AAHET X
KhHE, AXEHER DR EAFHRTER, 2EEIE, AFREREEL L ARH
MR “Z307, RS, BEXRRE N, REZEHFN XELT xR, U
BRI FBHF A A

REEIA): U FEHAM; EEMUR; XEFHE

On Literariness of the Nonfictional Text in English Textbooks:
A Categorization Theory Perspective
LIU Yuhong

Abstract: One basic view of the categorization theory is that the categorization boundary is not
clearly cut, rather, it is fuzzy. This fuzzy boundary helps us discover that the nonfictional texts in
English textbooks include colorful literary elements which efficiently strengthen the text in its reading
response. Borrowing the basic method of reading a short story, the article analyzes the textualized
meaning, the figures of speech and the coherence in the texts involving high school English class, and
Integrated English Course for non-English Majors as well as English Majors. Based on the textual
analysis, the concept of “literary quality” is proposed to put more value to the humanistic connotations
in English class.

Key words: categorization theory; English textbooks; nonfictional text; literariness

0. 5|5

A, BERRELH G K T0HE, JEE GO & b 08 1 20 18 w80 R
bR, IXEEE JOEHCE SO E R HERE, AR E RN, REEE R
PR I AR, B SE ). BRI SRR, A AR bR A — 2R

fEERN: 222, &, JTEFEKRFIEFRRHKIR, H, TENFEELFEEH
FHR .
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SR BRI E . EF WA, INREF GBS (categorization
theory) R H&ME—2%A A KB X .

1. SEHBHIERESNENRIBHFNE R

oML — P TR, DLERAR I AR A, AN (HY). S
MBS AT MR AI LB R 5 0 B R, 22— TR DL — e 4,
FAE T 7 5 A MBS, e NAIRERN—PNEEFER (5,
2007:96) o JOWEAELIRA JLMZOMES, RUERAY. SEE5M . 10 S .

JZ 7 (prototype) T8 VEWE N B ML EEA (best sample) , A& et A Z kU
WA R, BEE R KK GEAMALE (family resemblance) . fERIA F, HIEAZE
OGO IMES “ AfkikE . A . RS E R H” GiE4l, 2005:34) . “V0
WAk B 24 B T SRR AR A, B ENE A 1 1) 9 I 3 B R 451 (R YA T R T —
MR G TR 7 CESE, 2005:32) o 502 102 5 iz LS, a“mEY” .
R RIRGEIZ e, W “fe” o BT —4, W “BR” “HZFE" “Hit”
. FR S, BT R CHERR” R CHEE” , BinT o CWEAE” RN “Z
HAE” o RwRaEMbr s, Juls SR A5 B IR « Julh & DUFE Y B o1 O,
T ZOEAREA R AN R (B8, 2007: 116) A, SyEE Ik,
FREToHL, RABEAHIT ()28 5 2K 2 (B AAAE B 2 B/ AR A, B LR it 31K
AR, B PR ARE L, FE A BRI Y RE I T, B I B AT, 11
FHARBITEE . a0 “ K RTEWE” A “BanE” (54, 2005:31) , #Hi—&ifi S,
KRG R A AR SE R B, IR— 22PN, Bk, me% N5, Hik—%
. TR FNGE, Wb eSO e A%, BOU GRS 2 T ALA
L, RPN, PO AR IRAT H AT R L. titl, AKREm;
M EJulbE ke T HS ., Ebr b, HAEMIYE (Fuzzy Boundary) 2 Ji 284 Jis wh 2
WEZMEREEAR I — R IX . 2 MEBE BB\ iums 50 28R 7 T ), FE
—FEAR R B TR o, RV ez, B ARFER, HAWE
PE” (E5, 2007:125) o LB R TREEHEE L. B, X-ERIN
YOI SR AN E B BRI, JEmE R TR, X TN —E
FIERRESIPE”  (ET, 2007: 125) o XMEESIPERIRIZ —=2KH, ACHE
FENFIE 5 22 0 R A FE e 22 G da H BB e

FamE IR IE F B Deh 2 b, AT DS BhRATE T S SR I 2R A S H G
Ao FPYEE . KIS AR RSO PR W SOk
(story text) FIAEREH) CA (non-fictional text) . MIEARKFER, XPWEUA)E
TARMTER ., WHEE ARG RERFER . HESS. FusthiriERE., AR E.
UG RF S FRE. BB ARG ERENRR . RR™E, ZHRE, AKX

12



AT B B 0 0 M R A AR B U

FPESERAE. —HEUBIAAR, A, QURBATHRAAE, MTEBEIL 1L 5
BITERE R EAT, MK, AEBM ORI LE FIA %, iz
FE RSO . X AT 0N B PR -

E 1 AREMX AR FREN

PATATEZ N E AEATE X LSRR R X ET K . B2 SEi6
Wt AR R AR, RIREOERHEN:, ABEBEN NG, AR
AEAB AR, BEAREA ENKE, AREEE, MRS, FOE
e, EMEMLETEL, RUCHARFIFEA . BHE SR 18l AL RHE R,
AR AN [ 5 1 o (R — N, TSR R R, TS
M A S E, EEFE €A, CAE@amE. ik, i
PEHIRZ o AR IR s Rz I B, B EPI L, BUEZEA T, siaEmk, A
—ERISCBLG AL A LERT = SRAORL A, R R W, AT SRR
FEVEWGI, WaRERERIE, CHERRBE R, AR RZ . B4
N OSSR EE NI, AR R R AR E A
BEERIE, R ASCHEMSCEAPER AR, R AR B A SOAR A S SOA
(K “EsFARH

2. TIBBMPIREMT AR F

MR, WAEERL R, AT RSB B KB I PR =L, —
RXMWRIASE L, RGN CARZ . mrhyal (g, AN st
SCRFIHAR R SCACRE AL — 0 MEBEVESCRZ RN, A8 NFL, W

13
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BV, SR, EIAK. 28« % (John Snow) 48, A LA, I (%4
FIHAEY AR MG, WURAR R R . AL S . AR AR,
ARULRHSC, W AR MR, RN AINERES., Bigs, s
Ko FEEL B R E . WA A T EAL. HhEREAESE .
WNEKRE, REIEEA AR RIS CAR . RZEFHE MDD 1 (LGREH
FEY (FE RO R EZLARUSCNE, RIS —SCHBLS, Wy NbSE. ff A
Vi NBRactEs B8R Bt ABRRE. HEXRRSE, WA AR, 909G
b OMEAE) IR E BOERR SO S M SO AR S L — 2R &, ks
JETE X AL RS TR o AHEE 2R, ORI MBS B R AE
WULSCA AN D A i S e I TE B, X R AT SBOM R SR S B A B W
PESCAR B S, AR SR BAT SOk

AR RA SCAR L i HE SO0k, AN £ Bl R /N B BT T . RS /N U TR R 5
AESKBEDNEIFRCRPE R K. B AR KE DML RESR.
RURRGR $ 35 R BE AT LU R Mk ks /Mt 7 (Abrams, 2004: 286) , {H5 K&/
VIZE R Fal. B2, JER/ALR “—ITUSSEBE 2R, BERRRE
AN, AHERIEN, AR AR ERGE TR, BRoCE, Sibr RAIER
EERE 0BT, 19Wb2eE”  (E4ER, 1985: 420) . 40k /DUt s, 2505k
9, W HE S, BEEREE. Bk, ATTCLRSS RN 3 N AR,
EEE EREAER . BRI AR, TRl (R RA R RN, A
RSCHEM L ER, OURM SR A AT 2. ERTRIES “H RN, H
s, WUSEAE « 3 (Allan Poe) #EHI “BIRFE—” HIMRIEESE. X 34
LR BB EM AR B SRR E N b, SR DSOS A, fRiE =
X7 s B CFECRIAEE O ABRESCRIER Lo R 3 M1 43 Ak H
HBETE . RSB S B S TR L5 A BB . B iR s
YLASC, REFFERUGR S, TOEL RN AW, TEUIHNZ, &
T VR SR 225 BB S BT RIS S, R IRA R, R IRSCA TR R N
P, REHm “ =X .

e R )k BN FUR R TR OIS (2007) 55 MR = T IR S0
“Who am 12”7, %70 3 R SCI 3 HE “ Computers” o FHXT T FHAh P RS 5,
TR RS, FMER . I ROV SRS R Ui S, X e RS
RBIMERE, BN X — AT S AT LI @ H B AR,
G NRIHEEALOERAS

MH MBS — A T, mEATme “Who” 8 A, XFE, ALK
FIEAEE A FRRR A, 52 R B REUE K FIE 1), XA 8h
BERT . FH R, XFERIEMRARE T —NES, EAWE . XA

14
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ANTFEAE R EN RS L T — DMARAERKSRE: EHIH 22 “T was
young” , H—A> “real father” , B2 Ait ML QAN T2 REZ AR 2% « [&]
R (Alan Turing, 1912-1954) (para. 1) , FF 4 KSR ( “I developed very
slowly” ), JERKAGRPE ( “grew rapidly” ) , JGRIEH A “family” (para.2) ,
RIRT DA 245 B EEC . NFEAEKE RS, SRR &k AR, 20 fhed 40
FA, HEN S EE K C “I had grown as large as a room” ) , BEEFARKE,
SCBEAR /N “1 was made smaller” )

B R NARTE AL, SEEEFESE NI, THENWA—F, Fidi2
fe 71 ( “my memory” ) (para.2) , A — NI HE ( “brainpower” ) (para. 1) ,
Al PAukS7 ( “standing” ) (para.2) o HEAEIFRZIFEILWA—F, FEERDN
OB ALOERES . J“ |7 — R R4 Ky, ANEEH.C (“T wondered ™) (para.
DA 4K L2, % B CEABUHE (“even I couldn’t believe it 1)

(para. 2) o EHEMHIZ A, “3” EHFEH ( “so lonely standing there by
myself” ) o BEFE 7 A N Kok, BRI L C “T am now truly filled with
happiness that I am a devoted friend and helper of the human race” ) (para.3) . &
K, “” EEFERHHEIR ( “my goal” ) . X SADTMENN K, EARFH
B IIE N — MRS TR IIES . ik, —RASK IR U SRR T — R
RlE T TR AT A R B R R A

KEFFOE IR B 2O R 508 RV EM CGE RO 1) (LREHHE) 5 2
W EE 6 H.JT Text A “What Does Teamwork Really Mean?” o X W8 ) “ = X7
FAHEREE I, RIS AT7H: SERE N GEESO - BRWrbsH (B# O
METE I BRI R (BRSO .

A RSB PR S, X A H R — AN A, R R R B gk
e aEESERANANER. —BmE, SH MR, YA
“teamwork” , SZANREIE “really” o [KAXT K24 S, “teamwork” & —A>
TR, AR I . S NIRRT, (R A4 B8 ] —A R ]
e R, “really” 3XANREIA] (ISR )& L 14T X ES, WBUK 7RI GER.
(EAEEEN R, AR Y ENE, 34N N6 58 EHMMEMERN, S5EED 56,
T AR o IXFER T IR R R TE S R S

R SCARM AR YE: DL BREA B S M Lt 2 =) B A BAME . /2
BRog AT E R R Fiashz —, HISahgRsase iR A NFE, R,
LN, AREMEL, NEBIEEER, MR X2 UREMHHS ] i
REFEm . BB — I RmRIE =, TRl —FiE R . X5
M, ABEE SCRNE R LRI

Rl 21 2 Bk A B gy R 2 4F J LA OM B . handicapped (para. 4) . follow
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the herd (para. 9) . lose heart (para. 10) . chances are high (para. 10) . in line
with (para. 13, 14) %5, XEEEEE DAERBATY) “teamwork” [#]RB: /A F] Y “teamwork ”
PEARN, ANER, EREEEL, ShiIZH.

SCAHEGR SRR T R & A8 8 H B B SCRB R U, R ILE IR /5 &
MR AR b, RINHER R R E. 230H 4 oRME, LT, 34KRE, &5
WKE, Bl “MUST” fl “YOU” , 1 4fHMAE A KE ( “If the team found
YOU inappropriate, you would be the first to know” , para. 10) . XEERMAGIFIA
BRI R R Bk, BOVEIE, DLEMA AL RO IE “teamwork”
REZENNE: ENERE, Bireg—, ROARHE, SEENEK. £F—E
KRR ES, RN R OGBS R, AN RONFRIGE S — AN ik

P T ok B T SR IEE T ARV E RYIBM (BITHO (4G
HFE) B Unit 9 11 Text I “Hollywood” . IX/&—ka ALY, fEAR#E Lt
AV, EARBREFHRIFL . BEA FE BN ANSE, fEE s ka
WA GEEA —ERERASR, A SA —E R0 TEEI%sm “ =7
AT

B — AN R4 “chiefs” , —/MEZA “little” o “chiefs” HILLEH
4 By5 1 4],  “As for the stars themselves, they were held on a tight rein by the studio
chiefs who could make or break all but the stars with really big appeal.” “chiefs” &
i, BA “kJL, kH; kA, 2”7 . EERPITCREE— N EIERT A
],  “chiefs” WA T TAEXRR, RHME L FRIKM KRG RR, BIH
T A FEIZRIFAE W=, 31X 575 5B R B0 T A B S b . R — AN
I, , X R AR NS TR IR R . “little” HYIWAESHE 6 BLES 3 A1), “There
was little arguing...” ZHCN T 555, ZRERAEESHEFEENHAE, SRTHS
Wo F “little” WA “alitle” 5% “no” , PN “alitle” WA FibRIS&M, X
ARG 4 Boe i —f) “Their studios decided everything.” Jit %1k i) & = R )

“no” WL T BAL, AFFEEHRATT I R ARAEERHE: —d—H—A
“baby” “sugar” , —iEAKEENREAGS, &5 HEK.

BRE . CARZ/DH T MR, —2kamg, —2fitth. BRma AL,
Ul “reached its peak” (para. 2) JEZRUF SIS [K 44 A FAIIA & L 2| Tiilg,  “golden
days” (para.2) JEZEHHHFLHIEIERAL, “Many spent their fortunes on yachts,
Roll-Royces and diamonds”  (para. 1) JE#5 Wy, DLEAKMYIIFIERE. 226/ &
FYA S R 2200 O B B G B R 4E TS . “held on a tight rein”  (para. 4) 4
shh U 2 TR A A E BMA R R . B “held on a tight rein” F A il iE
Coes A, (3 “rein” JRE NS, AFRFEMIQ “baby” “sugar”  (para. 6) ,
“heart of the world” (para. 7) . HEtb: JFis {2 — N HEELA],  “Hollywood
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suggests” , WA MEHELL, 0% 6 B M A w4 T P A AE TR, B
SIEZE TR, Bl—SR AEae, B 5 REWA S, AT RS A
b, ZEibiE, i SR .

PR . — AN HEAE . “glamour” JE4 X REEE, MUK NE A4
PN U S I FEAGN L, MU N E B R S —A), BAEILR, FERANE KR
S HIUESCA) 3 N7 (para. 1. para. 8, para. 9) . 55—%) (para. 1) fEASF)
SV A P D[R  t BE T B IR B b, SRR L SCR A, F'H “Hollywood”
IXANBRRE ) IR o A2 T T A s O 25 R SR RS (Y — T 5, 58 2 A1) (para. 8)
“Yet Hollywood has not lost all its glamour” 25 H MV, RN KA, X
Bl “glamour” J&J& Tid 210, H5IFIR BIILLERT T O b, 7S 7 48 NI I 3k 4G
B RgTid%.

3. NXEMEIXFEN

MICAR I BSCA MR, L )28 RO EE 0K, (2 LB LY.
FOM AR R SO BRI SR, T AE 51 3 A B ARRIE 5 TR RN, #OR
HOATTI A ST 0688, M B e ZAEAR — NIRRT, K “PR3C” By “30R”
BRSO A R ZR, X AT S e A T i 5. e R A%
FIklE, 595, B G230, RSB — K EEAR B AR 2% . | LA “ 30
A7 SRR B S E 2 T RAEMIEE (2R fAmE)  ORBUERE,
2002) 5 B SCHT “ A S P T5 S U — AN R ARG o« ASCHTR A “ 32
A7 GEETTSCRERSC, BE “ HE IR + SCHRER + S8R o BikmE, SOk
Hg R E SRR, BARS S IERIMM SRR, JFEUSERRE B 1
BRI BRI, WL, SXRER) “URC” M— B LR “UR0” A AE. &
RNHCEIERE R, ANERURSCIEE A, TR 2242 D AR R RE A B Akt
BRSO, RFE TR B A e A, N “2200 7 A “Sf 2427 ARy “ 33
7o AR KR b2 T IRA VI 12 SZRROHESE, T i) 32 5 1tk 22
KigZ, AN, HAeshtEtbEz .

SISO AR, BRI IEEEAN O XM SR
REWS T MAJF B — NSO AR R I Gt s LB AR, Bk S, B
XA ICARE G A ERETENR B EA RN, LRSS, W L
SCEESPFARR TR, B R mREUTHIE S 1857, B MRk
VBN B (22 A T A2, AN I SUIXHRE 935, “RXFER RO MR /A aER T 7,
AT TR Hh 1) 2 5 7 DR e A5 7T LR TF SO 22 A8 TR . UM I #:,  fh sdt ) S
THEE A BANT I, AAREEAES S OARNE T 2%, BYEZ M
W21, WIEFRATRSCA ST RE D BIERTHBA TR S 1ERE /1. WU, R
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RO B IL R, AL, MR, SIENRES AW, LA, ATt
FAET A AN PSRN J2 M B IR IR AR R T RO

4. 5B

ME R EIR2E, WAEEL B, Fridbs i — KRILFE A, RISR A BN —
IIE S A — TR SO, IR A S LAE 5 RS oS RE R EE AT IR A . IF
RNk, FRAISGZFEANMEE “2EE” X — G0N R, HE S 2R HL
AL AR IT eF e b X ) AT W TR WA W DL S 0 10 e R S S B W o
g, FERBEE, TR ARSIV SCA, SUARH 2 — R
T8, AR, TEEMRSCESOW; W, AN, #EFCREESR .
BRI, ZeEn] B RIX e RN RIZ2EDA, mB0AuE, B b gk, REs
AN A NRIHTT, 255 am— BN Em AW iR .

INFIVESAAA T R R R AT 5, BEAE T e mE M, XA SERE R
g T A NPHAFI R, £ —@ MRS, R =T (BRI,
2014: 5) o JUBEALIOD SR MEAEROW L SL R AR B T X PP R M, NEE . IR
WHAEZCEE N SCIRER I T B S 158 A ARSI A Irg 51 &, Kl
REEE N FH SE A AT B R

EER
© AR IER, mPIE AN, KATEMIE TR, 5 W5 23T -

Bk
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N EFFEEZ IR RO IR AT R IA N E R
oo

(PUNARETE RS BFFRAERE, EEK 400031)

W OE: XFHARMEXARYEIENCERLR - R R R ENEM, A LEFR
BIN A AW EHFERE N, BHEFHEN. XN EETRE
B BRSO MR i A2, I R oy ) DR U ) 5 W R 2B A
KR CEARL; BE; FX; #%

The Cognitive Interpretation of Psychological Experience
in the Process of Literature Acceptance
DU Kun

Abstract: The psychological experience in the process of literary reading and acceptance has always
been a problem. Cognitive literature studies, which introduce theories and methods of cognitive
psychology and cognitive neuroscience, interpret the abstract, dynamic mental processes of reading
into concrete text interpretation and the emotional and aesthetic problems in literature reading from
the perspective of cognitive science.

Key words: psychological experience; emotion; aesthetic; acceptance

0. 51F

SO B A SZ MARA RN RAR I ) SEiE e O ST B ZIRAE
i M) (The Cognition of the Literary Work of Art, 1988) 4852 IUAE NI
WHIREZEPIN LA 5L, “ WNRS2 A B R, SO AU 32 B TRAR 1Y i) f
FEWAS KT, — MBI, T FR RIS B B O B AR S L,
RIS SO PG T A I R —ORRHRIE R 51, B ERAR S A A S SR
BB HARE R, BISCH M B EAL T .. 7 CRILIG, 2004: 196) ST, M2
KRR, HIRFATE Zamiir R 2 M58 o557 # R &, i
BUL BRI R O IR

EER: B, &, WS EERFFR AR ARG L, TERFRLLF PR LFHL,
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1. DFRRIE AN FIRRRE

WEHAA «—EBAE S AEEAE I I SE i 21, DASER O i 2 . i, e
JFE BN, XM T R R e H o RN AR T —FibrvE” ki,
1987: 31> o fEARE R, &—HlEmESEERE — € KA RE, JFaTae 51k
i 2RI A — Bt nT BE A — B @A BRI SR 1 ZARAE S o6 T 138 SR AN 75 2L
B AEAY, DA E AT TR R AT IR AESSE 1 AATTR ARSI RE B4 o 1 e 3
WEEAR. I, RFHSCAAE S T FIARALER, 4T 7 AR EY
MEA T BRI AN Bk AT b RSB B A FE R AR s B £ A
[ it [ B BN RO R B3R e FITRATE,  SCEAR A E N — AN &, Sk
F BN OB AR AN AT R

VENER P it B SR it NRARE T H I, T AR B A (Wi $
WAE S [ P AR PRI (R0 L A, DT ) 1 ST A o BE AT AR fCET S, X
AT G B B . DRI B AR S 2F « R 22 (Stephen Kaplan, 1992: 581-
600) F8HH, MWL AR, Iraydd A N2 LLEniRA S, JF HHRSE.
FIHE . NEIERTZ0E BRERWF, 5 H UL S P PR e 2y A
IR TR ARE R ZIREE B, A KE AT A (wayfinder) ,
W — MR TR AR A A EEART S, JCHEFRRE ORI, 8t 71
AR Frih, NSRRI 3E A 2 AN i b stof 33 28 858 R AN AR 1 7 T AT
WAL SR, A AN S E R RNz, WRIRZ IS ERN G, BT
DL TG — Fop J& Co B 53R 25 V8 40 3[Rl 38858 25 7 . [l 2 xf DL Ao 1) 2R 7
(Auyoung, 2015: 585) . {H &, AR S5HAMMMAIE, 1EN— PR S 5%
(wayfinding) ¥, L —FFABR . FREEHEAT B 4E— 1T AR AL 45 .
KRR MARAS F V240 (Easterlin, 2015: 621) . #UEGMA NAERS LM, A
WAERI NI IR RA RN G R o ERX P RIS T AT, AEAH R IIANR B
FHEZ A A . X AV ERIFAE B SAHRF, (HR] LLR AR 1R At
HB 7, VAT TRIAR AT . BrbL, ARG A F W LT, 151 dn i
UFIEEE) . IR OGRS, I O FRALE AR AR A OB & o 5 T B3 A
BRG], W SR X AR ST I i 1247 Bk b -

Tl CFBA SR E N, AN R —FE RIS, 5
BATHEAIAFIAG BRI OC R 10 SCEEAE S K TRA 10 AU 2 S I 4« %F
BEE EARIAL I 52« X 4L 8 R BEE BEAR . N T AR S 75 1)Lk
TR RIIBEIIIEA T AL K R AR (Easterlin, 2012: 152) . i H.,
RF LA AT —FF “Hr 22”7  (novel satisfactions) , XX 7 1755 /2 /&
“AE AL (emotional rewards) , ANEFRATFraeEHIR. £ A FEREEIHL
AT AR CLRT i, BE = “Fr m W%F " (novel preferences) (Easterlin,
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2012: 152) A EFESEREE? H—RIER “Hrmme” ; L 288y
T F B B O H =B SR IEM S A FE “HiAL” (status) , B
TN, AT N TN A5 5 v A Bl R AT B A o 3K — P o 9236 2 (aesthetic
satisfactions) , fHFRAT#EHL 7 B (Flesch, 2015: 384-385) . FrbA, il SC2#AE
at A N — P AR P A RN A R 3R L B S R MR P R 00 o SO ) 13 R R ik
AR 2 DA - 4% A\ 2R (wayfinding humans ) F)C %5 1o 72 A RE &y JE ittt (Easterlin,
2015:615) , W yuea Pz A2 A O BRI SR AL 1 DRI SR MR

INELC B AR A RSB ST AR 2 A 32 i E BB ks, M E T
NI X SCEESCAR R AT A2 B G [RIZ RN B ) Dy 55 O B sk R Sk 13 B ) 5 1Y)
ATRHIE, W U L A DR 25 0 (R AR R 9 Bl s ) O B FR o A0
HEE ] CHLEG” X ANk U BH PR S FE O SCAME B2 O ERALE . ALEE
A R R R AR, R DR SCR B RIETE, BATTREAE IR
LR SCARE S AT /R . B A E . B — R SRR TR S A
TE N PIALES (RS7TT, 2004: 36) o B REA, 133 10 RIS A vT DA B A FE 9
TG, E R (MBS E D R Cgrhdie”, di
APl SRR GRS 2R 32 A K B N 2 S BTOM 548 R SCA ) JR 0 = Ok ) —
k. SRJE, B XAE R O EE M i A S B, TR SR SO B
“ORET EMEEN, X—BEIRWEHE N RNLZ, XRRNES EH S A
P22 IR AN FIAT LS 2 UIAH S BB AE M2 B T SCIT s XM 2 W2 IR B 45 46 3 52 31 5
FE CRURI BEEER Y BISCHE, 1A R AR P AU 45 48 RIS B8 S B ok
MEME IR FRBERE T FTL, BRISEAT AR S HE MR R H— R
FHILAGR G RO B RE . WRHE - ZWE - BURZE, SF IR — 200 “
N7 AE S, BEAERURIE 28 X TR RS2 0 AR Re s EA ()L
37) o CEEMREBIPEA DRI LSRR OB X & R AR, BRI 33
WA AEEAEARDGENAEW. 4R, SRR E SR, EA R RIS
PIREBNPE— N7, WASE SCAR S LIS AR BAEH

2. NIRRT E =

T D) SR A2 A R O BRI 2 52 S R 2R S L R R I 3L R P
WL AL B R B 5 SO AR — 3, AT DA ST LR o3 B 8 3L — AN B S R B
(Easterlin, 2015: 613) . INFIFIU SUIEA R B AL BB RE, (HS e B
TER—Fth7e, F&E BT, Mg — B ARIE R, RIEE SR A A
EITES 5 BRI R SR FEDIA RIS N & EIRMEE, RAERSH S
PLEF I ERE 55, A REKE R A BRI, B8R, BN E CHIME . mH.,
el 152 HR AN ) 1 3 TR A AR AR BT R B AN (R (1 o B I, R R TR B S Ak i Sk
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PR S0 EM . H3RRE ST SRR B M, RN A OB L
PISCAGIEE, A R To S SO B ik B sz . DA, XM B Pt 2
— RS DB R, (R RIERESIEAE R, R SE AL I AR e
S M E A E IR (AE) « @%KEW (&) , B¥XEWE,
A 7FE WS, Far s E WA, S5 E NS EE---- XA T A4
7] — &R A, ASE R 27 A AN R SN RIAALS .

IR, Rl AE AN AN TE] . AN R 2 A R 5 A — A AN [F] R %2
k2, FIFEAE T AR A8 b, /R (Wolfgang Iser) HUff 7] 13
BN A A5 YN 28 B AL FE A BN I B S CA TR (B EE RIvEie . Az
B E TR R, W H iR g T N, M
LIXBT AR, W S A T R MRURE B, a2 AR A
HE EALBHCKAEE, #2320 T B T 9k M A B (Iser, 1978:
96-97) o XFEIRME, SCAMAREE ISR B b S A2 () AR AR AL, 4 HE AL 1R 382
B, DU AR BT RE S T8 A N T 7R ICZ BARAT I BB S R AT A
R FAER G . st B — ek, s A 1 1F & 2 H R 1 BT
BIAEE . B, 23 O BE 3 2 b5 I 18] 55 25 R ARk . Tt 7 SCAR Y
RO TR (mental resources) W ZiAEAN [F] RIS [A] DAAN[E] (1977 AT 0 fic. 35
N> (Marisa Bortolussi) 5 3745 « ili 72 #% (Peter Dixon, 2015: 541) $5H: 74
ZW T, B BRI N LA — M ORI R RR e, S E A
TR — PP LA R BN L2 RN, R s T A R s AR .
BT B 2 — U AR B VE B, 3 A R ARG A AT D T S5 [ 52 1 fidf e 0 o 20 % i
FE B S A2 Th B AR AN R 2 M LR M MBS BEAEH . JFH, LESH RO
ZAESE, OFHEE (mental capacity) Z&F R, UNIRATE T /NG S
FELEH LR Z DN LA, R T LR BHIR” WS A B A0 3 e
iz e O/ TIREIE IS R BAAHENRIEE 7, EATR DR i H 4 )
OB T AN R 7 T o 152 55 A 33 STAS R AN (] D77 T 1) 6 0 2= Wil A6 A B B 95 1) 0 i
MARA, betn, SRR RE A FC 4 B LS . B AL EasE LA R 7T BN
HECAR, 2015:543) o HTORBEEA R, X EREH 1A 4 O HE B,
Fr DA B s sz i f v, S o O B e S ISR 40 IO IS PR R A ) s
AR TG 1) 28 AT TG I e 2078 K AR AR A, I HOWAS [R] 2 IR B SO A I Tt AT 1) 508
53 B 23 B B 18] A2 A0 T AR AL

3. REIERYOIRAIIE IR
PG, B LR IFAE AT, TR B B O P A Y TS
I iz F 2UAE s A RS S R, A AL IO B ISR R IR R, B i
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RS2 e T A M) o IXFPRE E ) [ 1 O B B 20, 0 S B AT 41 81
IR EE 15 G R R LR IL R R T 2 #H T “H B O E R,
BEITFROA B2 VA RLET 7 o KIS TN A B A RO B A e A AR
= JE A 5 = SRR o 1ok H0T M4 SC 2% 1Y) A SR AR R B A ) S
HAEMBR, R, BRENCHELRMERER, P FRE, 2T A
HA W AR K] () o BREE A, AT ST 27 ) 1352 30 DN 100 85 Vi 20 P Ak )
K. IWFSCFE AN, BAES—CRER “A” 2l — R4
FI AWM R “3E7 , fE—Ea— 0 riE TR, HLLP R E—1
BRI C R T TH 20 5E

NBFEARMER BIARZE B AR T X« (1 s MausiEs).
FITE “/NERMCE” , FRre CE7, Hi T CHAET BT RE. R
AR, TR “HEE”  (Stockwell, 2002: 124) . “/N&S[a]iiEE”
SRR /N AL, AEBURTE B I B AR BN S5 . AN 2 ) AR
BCRHEE T 3 MELER (W RS WRMFEMS) o “NEERE” ERmN
W DA 548 BT RAFAE o — AN /N (Rl 7 32 — A “ 993807 (storydomain) ,
IMATHE R B BIE I L S el i Sl R TR R, ROATE HR ARV 12 A X ik
MEECAURESE R A RGN HER P A K, BERER
SRR A« AR A I AR R B /Ni#” (Stockwell, 2002: 124) . i
X NIRRT AR, NSl SRS sh R GRS, R T AR
WHI. ZAY NI EAUR i OROA 7, “AUR S wr DL N
WA S 5 #H 5 HAIRRE N — K58 BT B T REtH S B 8, X0 B A AL
SR SN GE B () KL S o 3ol i LR AU tHE S IX ) T AR, FEIX Pl RUA
PLH SO VE 0 B2 LG A (fictional mind) o AT I X} 2 0040 5 44 56
A RASRAF NN, AR A DUIEE S i 40h 0o 55 R 40025 TR PR B SR A A0, X R AR 36 )
Tl s g KRGt A AL, ERLE “NUKZ 47 (Herman, 2003: 322-
325) MmO ENEShIIEE J, R — P RUA tH A AR 501G 3o AU S
A DABOE O AR B S5 M, 3R A RN B mrl e S iRt nT g,
ANE R I R ARSI, X TR AR I HE T B8 7 AT RE AR T HE AR AN AE I Y
FEARFZE (REIRTE, 2009: 14)

Bel SR R e, DAREIAS . 3 A7 AT Ok (1) A 0 2 B0 (45 S 1 i e “ 34D
TEY, AN CHCE” PR RREEE T “R T " (shadow stories) (Abbott,
2015: 104) o FEfE 7E“ Bl i FE I I8 Hpfe S bl T SO AR S — A 7R il A
e " BRI AL, 78 BRI R, A AR SR 5 3 X N 5 4 48 LI
FERIH T o B RAE B R SC S SUAR ) “ B g5k 7 B AN S AR AR
BX A MAHEME, X5 CEH” AR S e g, RS
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Wk (FH%E)

HEATODE M AR SR AN . e S B R v i o — A BRI BA R . A
LRGBS, PR BAARINX NS S RE S, (HRERM T USRI L
o, PR X A RN PR S I T I AR B . BT, FEIA LG R 2R ORI & R 22 K 4
7 (Walter Kintsch) F2R, — NI CAM) “CEBRANE” 72t 3 AN = -
(1) BLEIAMVRYLEE (EAROEGR) 5 (2) SUREMEIA B A1 E
PE CRARIIIET, X FARMTERD o (3) XF SCA R 1[BBG Fe B [ /g 7
RIALE 75 28112, RAAERIZH SCA RS 7 RefF 2R CIXAR I 32 AR —Fh
BT MKR)  CRILIG, 2004: 37) o INHIFFHAE A SO E TR S
B RO PR E ISR . S 5 ME: adk, BEE S PR
BRI, SCAE e AT DL {8 52 512 1F Bl R A AT T 32 45 Bl ARGt 14 A e A58 28 A
JEIAS, 80 G 52 1 S T e AR A [l s AR R AN BT I A B . (epiphenomena)
(Abbott, 2015: 105) , {HW AR A AT, DL LE & A AN 7] 15 56 A0 AN [F]
RGBT RIEAFEH . Frbl,  “R0E ST ok 78 7 Pkl A 5 152 1
IR, RIS TN EARLR, T T IE AR T, X KRR B R A T
VER I RIELTT, BiE I 57238 TAEM B NAER S SEI 7 SCRBIMME” (REIRIE,
2009: 13) o XEAER SRR FE R P ERTH. Phik 11535 J5G 1A iR 25 7 A
AR

BEE AR A R R B RS OIEEIN =Y. XFERNES
FIr=Ask B FiEE, BB “EBER” . SCHRESH— BB T ER R AL 2,
il A TE S R B T A S el G A e AR R AR MR E R X F
MES R RS T AR OERIAE RS, WHZ4EE BN —S KRS, 4
EARFEE AR BRAEE . R TS 15 RE 8% 515N, Frel
ANFEEFER —XARMERT, FRHER WEER. TEER. WiEER.
WG R A RAIE, B [E— 528 AN R SRR & SRR AN R fE3E
SR S A0 I MR 8 A 3 A 1) A B NI AN R g T A R X T SRR Bh I
T B X K AR BOC R NR . BREAINEIEE, FRATE & G nT LA fE A
FEASHTI RN, AT DA 2 —Fh AL H A R R R B B R 4. iR (G
Gabrielle Starr, 2015: 249) AN LLIW M XIRES, BIEES TINES
HMERA N R AR 0, AR VR sl A P, E 70 U8 T e oE 13RI 3
WARA” (systems for reward) o KFEZIFMRIGLINFIR — D OCHM S, 2R
fige R I 3G A0 T AR T B — A B ME, A R AR R AR — Tl
e, gy, e fE AT R RTEA ) LU RN B 5 R it il 5
ZEUCGERIEDD

BANEEOEESAE RS S . N, DA EAT AR
EREIA S, HHERGFERR,  “RZEOAFC 2 5 H 2 265 52\
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HIX—n) @7, TEAE ) E A SR 7 X — i, “HS, AR H A,
INF 51528 2 M A FAFEZ AR . BRIk, AFAe) 208455 25 /E FH B A Fn B2 A 4R 7]
e AR (YA, B, 2004: 749) . WHSCEMI RGN THEES] T
—IR: RO 7O INFIR R AR 2R g A RAT 1 (Oatley,
2003: 168) . 1 H, THEZE —FIAFIILE (Stockwell, 2002: 171; Herman, 2003:
100 , WEBRAA. DIReMAEbR. NSO e i A bR D ae, &R T &M
ARV, N SCARH IR L R a8 5] R I I S SE IR« AR ) R 2 7 B 2 1T LA
BRIUAT LB EEI o BLURFFI (Oatley, 2003: 170) A, INRIHES: R B & P J5
— MG IR (suggestion structure) , IXFh &5 M A T SC2E % 128 AN N B3R,
Frig “3Eng” FEMRRKE X ERE ‘BT o BIAEFERE MR
RIS IR R 123 SR 5 B B IR B COR A X PR SRR A B R
IR ZE M IR TR SR RS M . e AR I B A E DB R A . XL T
VETCHE A AT B BEIEN o

EVTE AR, BT 4E/R (Stockwell, 2009) PLARLG M A Eft, Bt 18 4k
RISCRFEE R MIXr T 3 DMESIRERIMS: &AL, [ AN,
BOMEAS 7 =5 TR SO B R I DX 3 AN RO R A b S H A A R Y
A g EN, HE& AR E AR 753 « B (Suzanne Keen, 2012)
P ACHEIR . AE, T EFSCEE RS G . WU NAER IR H 5
A GRS NS B, AR B A W EAE SR 5
T LRS54 51 e i e 2 B A B2 o 23 (R SR A i e R — RO B,
BEE A i RIS S B IbAh, EAE ORI A R TR A IE AR BS .
Bk, BRARRUHERAR W RO i i ARV . X TE BT BURE L 6 DA RN ik 1
A A 3t P R TR LS T AN R 3 S &N T T

AR FOL S EHE AN RIS EOC R, g PUR A St 5t
ZH, PRAETTR AN . SR E SRR A AR R, AR U
BRAE— MM ARBER T, HREELERAIENFNE, JEENSH Rt
SRIAT B ZEARE 5 | SO BB IS R E . BT, AU ST S AR
PLSEAT 07 Han R A R, R RIS (failed empathy)  (Keen, 2007:
159) o #EVFZON R ML IE L AIE IR T AR, B AR MR 1R MR 16 2 th Tk
I v T B A 1 O 2k o I W] e AR SRR A2 1S (false empathy)  ([A] B) o G
TR R IR AE 2 AR IR 15 002 L3 A2 D) B i () — PO BRARSG: . AR FLEIANA,
Y AN A S o B[R R 48 B 2 33 it il o] Bk B A R o
Xt & # f Jiti fE  (empathic sadism)  (Bortolussi, 2015: 440) , &I T A& &
AT 1% R TA] ) i
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4. H5E

SCEE IR SR T I AR R O ARG — AR R R . EISCEERE T SN
WHLD B ZE W ER FI 778, BIE A B P R B O IE (E IS 72 1
B BRSO AR A2 0 FE . A DB R WIS SR E T2 7500, 1
F TR 1 A B SR S AN e it R . — AR B 1252 N s = 1 AR
L, 2R SCEME MR RS B SME AW S AR . B H RS
WA R, B I SRIRABE . BT IREDER ) B0 E W AR K AL
. BT R 2 BB EATE . MR, XF SO BRI T
o L BIG B AR P2 R . RIS, RIS, IR e issh 28 k.
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W OB A XEHARINEXERAR, CXHMA RN XUHR”, RAEE] ZH XL,
R RE BT FEXARY KB — RAVE 2 W SCRAE b, H R0 HE R (ToM) FrX
HATHER, 4T 4% W AR 2 AR A B, OB BTN OUKR, BB L B A e
A A0 3 SR S BN S AT B 2R . AT U i B B M RAT AL R E Sy A2
OO RN — N, BRI EK LA, AR & AT G R AT
LA E

KR O XM SEER; R LR AmXEFR

Culture of Greedy Mind-readers

Lisa ZUNSHINE  trans. by CUI Yaxiao
Abstract: Cognitive literature research is not only literature research, it is also known as cognitive
cultural studies, focusing on a wider range of cultural phenomena. This paper expands the focus from
literary texts to a series of broader cultural representations. I will start with a bird’s eye view of theory
of mind and culture, moving on to a cognitive perspective of the visual arts, and concluding with a
brief return to fiction, showing what a cognitive analysis of paintings has in common with a cognitive
analysis of literature. I have attempted to cover a lot of ground in this short essay, going from a bird’s
eye view of the culture of greedy mind-readers, to some general observations about mind-reading
patterns underlying our interaction with art, to some specific examples of how works of art experiment
with our theory of mind.

Key words: culture of greedy mind-readers; theory of mind; visual arts; cognitive literature study
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FEAF I8 B EE LS LA NI LEH R
ELF, &, PRLHARE (W) sSPRBEFRIAHIE, WL, E2AFLRSE,
BEF, RELFZHR,
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e INE-A- g beid

VER—AMAINFIA R T SCE R SCE VR #, BH S “0% " (Theory
of Mind) 43 SCHIF 78 H5 FEH A/ N UL FL I A 7m0 OV RIS ™ A I SRR “ 0038 Bl 13
(Mind-reading) , X —HE&HTAEIRS 9, AR R—FHAIRE T
XA RNRE T EERA PN AT B R EEPOBDRAS Tk, Al B, R
Mz, flin, EBER TS, RER M FHEE R A ARG R 7 94
JE, TRIBFEEXAFFEAER TR AN s b, Xgigvl, JTH—MrEe
FIDHERRES (AAEEFN) HETRMAFES E, BMEgEse b, e 0GR R
NS A ANHISC I, tan R RO AR R B LS TR . SRifg, B
PO b PR P AATE 55 IR T RE R AR R, (HIX FEA S BAAG B gkl LU Fh o7 5« Bl 527
M EARRLOERAS o XA “RRli” dRRRAEAEEaEN, (AIRATRER LT ED
HARFEIX AR, PRI R FRATE N — N SR 5 A R — P R IE R I
AEEAEN, XP ISR EA T Al B FRERA TR A LA 5

FEBL /NI, FRATHEE [FIRE I b A O BRES H & T 35NN A
PEE BCE BATE CORMMIRA TR B AR T, AL — T X e WA 451 1
WARIHCEREHE, T MRS L, RS E B H AU “3&,
HAHAM AT AN EES MR ESLERZ. ” AR5, RSBEEM, "R E
B AL PR A X PR P, A AR LR e VR B — BN AT ST I R A R
FATHEAL = 25 (0 B S Rl B B S AR VS P AR AS LB I, A8 — I I AT
HAS KXoy B ATE A A S R AT OBRES . REE M E= g i,
i R (1 B BN BRATAS S HOX P X 4y A 3RATE BT R, AT
BRI R S S TR RIEAE T, AERAT 25 AR B 1R R B E R AR EE R
2R NP AR A2 B3 O RS R 10O B, s an [RAd AT T FR AT I A AN
AT SR AL o

RZATE GARIRF2E) kR H (Zunshine, 2016/2017) ey X £ ik 8

AR RE AR A2 7 RN N SR TT, AT, BORER
TR MSCEESCAY KB — RV Z M SCRAE o XS TR S AR TR B
e NRISCEAE TR SCEAT T, B XA ARt , RIEE iz
SO R . X N A FRAE BT 10 45 A 9 5 P 040 2 A0 e L R )
—IEF R T AMCEIEA, Ui E. WREIMEE . ) e, JokE %
X O B BB FISCAGEATHEIR AT % A0 2R AR AT, SO 45 R A [
AEINBESCA, Bl BT 2 ) PR AR50 A RS SCEA A b RN 23 A B 36 R

1. D EEIRIER L
1 (AT AT A B O R 5 /M) (Why We Read Fiction:
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Theory of Mind and the Novel) — 51, KR H OB BEARAT45 58 44 1 i RO~ AT REY
Mo ASCHEH — AN KRR A R B A FRA TR RN I ST A FT g

R FPARE Y R )N B AR, AT O R B A AINE AT N E A
SRR FEZEY, SR\ K& B 7 BN W 52 th 540\ ELSh A ok I, ek
R FLSEMIE R ARG o 5 EEE SR ARG B — PSRRI, R RATTIT MR
OHURASHJE THAL . XA —E R ELMW . B RBIRA TS LB AT 258
HHUE BB AR RN . REEFEFRREE b, RATENE AT AL R
WA R LR, ABFRATTHEAT OB B N RNE AT TR e R A, R FRATIX IX 2
NADHIAR AN B SZ AT sk o

N T BRARPATO R R R i st 7ot AERA1 e AN NE T 4R
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HAVH— PN R T ZARMOH R — WA ZRXMEE, Wk
VAE T ZAREME F AN N BURE, X THATEMEA 24 2 AR B REE,
INFOHE S K 5 » 4% /K 2 (Susan Gelman) FI{RZ « fi &4 (Paul Bloom)
W, REAMEMEEAEMOLIERES, IFEE-1M32NE TR —
Hum B A — IR . 1EaAm & @ eim CGRsemmr=4m) (How Pleasure
Works) —HH5i:

RN EAH LS HARETAZTFIE, SFEd —Siw
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BREBNAFENZTFNEERE TR WP XMARBAEEAR KR
Wy MM EEEAEBA LN ZFNHEETH “wE” kW
2%, (Bloom,2010: 143-144)
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—LERf R, ATG 3 A, PV ENITE A A E L B AR, EA AN
(AR SO S W P 020 A W NS 22 T o N 712 537 O (NG SR %= -SSR )
ANBN I EEAE b T 2 2 U IR PR B SR8 A ZORBIAE, T AR S ZIHE A B SR 1 R X
BT AN, BN, DAE T VR A 7 I T AT R A 3
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SRR IR SCA Y A B, T ULE 5 2 A 0 s Jo Ui TR N, B K A )
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Co RATHAT AT U B FRA TR B AT R Bl s FRATTANTE, Y3l 2R A 5
W, FRATFHEN T —Fhree fE5E, S B LR m 4RO BOIRES, AEA
AFERIE R, AT X R

EEAE R P22 K0 « B 4L (Yasmina Reza) 1994 4E KBl ¢ ZAR)Y  (4rp)
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32, PO IR B ERIR . RAAVIINE, AR — D ZRAE 5 A2,
FATH OB BERA T REARIEME M, ARG AGE T 0SB — A1

B 5 (HWexzE)

3. LEIARETE S TME

AEASCHIRUR — 04, A EI ST 5 — A0 T BT 5R L
SRS IR T ORI . R A B LR AE B b A 4
RO IR R T/ B €T TR L

7 CRATAET AUERERIHCID —Frh, RIS T/ BT R4 3 17
LB M HIEE, IR E: UM AR TGAUIN G BHR B
e LR B AR, 0, 0 8 6 96 20 R 8 W
RO GRS RRE, HEEE MR T, SRR AT )
BT, BB, JUTAERT— i (M T REAE L, AP0 10 BARAS e
TR HET ).

HIXHH, ERBOERIEE GEARRIPL) h, SRS B A

37



Wk (FH%E)

PR XA E T EAARE F o AR, REIRGE R 2 HOEM R R, g
R AR, AR SGE N . MZ TS Sk 418, Zr e
175 i 5 LB N B R IR AR S B R T . AE— LR, i
ANV IEARE & o I,  RegibIRATE e NI N O ARV, S 4h— L
VEEIAR T3 I, A — SRS 2 0 T b A O EDRES = T0 k4, R
B A5 47 W 4 JEE

i B HTAE - PEME S « /R S} (Jean-Baptiste-Siméon Chardin) 1733 G2 F1E i (R
AE 2R /DY (Soap Bubbles) (1 6) BJ LLint W 22 i dnfn] 10 W0 5 & A A 1 i
AR OERES . BEXRE, A58 20 e rE R NMEEH 4
M E B e A R AR R AR R . FEE RN, HISA B
—ANNBEZIEF R AR5, RS A SR, HEXANBEZRA O
REVEHAMEWIIE R R N AVEIFER S iE NE R i, ZANFZ AR E
FOEM RS, ARA T HERE X MR WG . BRSNS #ZE
CIHFEATEVIEH, FrUAbA A 5E, B e DA R SE . DB
IV N F A AT O RS R — 0 AN E M, TR AR A N 38 A
HLEW B F AR O ERES T h. PER— e, DNEEBERIRZAE 5K
TEER NIRRT, FFRH THER NN EE.

6 (MEBERMDE)

38



LN g &l

AFLURT (PR AE SR D AE) XL & TR JLJE « REiJé (Giovanni Cariani)
1547 %1 {—ANEPHERN)  (Portrait of a Young Man with a Book) (F7) .
R Hifi e 2 AR AE BB AE UL B A I e N X i AR T ORI S %
IF S, OIS IS /N A 25 VT A 485 707 1 45 S W I AN K, B DA i AR AR AR
TAVHEGE, EHARME—NEFERBMAN EBHES T LT THRE B ITR
FE&, PREVTUNFEFREH RN ; HK, 2= EAFERa L, b
SOBEXTAR T AT SO, H B N A BRI UK A R R R . RATANENIE
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BEAE THER,

GIRLREE AMETE 50 5 PR BE, WL BUM - 310058)

 OE: AXEZEARTRMARSN (KX L) WA TERE, BLERMERBRERE, 28
B AN, FEMARBRATENRMERE, HAEFEE TTHEN RN E—RIE,
BETRERROME R EFHATHIE, EEERFHZAFET RRGB W AT,
Rk AW TS T E—RMRIF N IR E 3T BB RE T T A H T WA
Zlo Mo, AXAHFHAALTTENETERRE: FARERPARERNENE T, AHFLE
GRBEBEDBI L ERZFF; PEANE TN EFAGERMNRA “THEHREE",
TREEMTA; Wsh, TAERBEFRIH DA £ T RLAWPOREoR, BT XFHE

KB T EMRA; LR RAERE; ORME; (k2 %)

The Unreliable Narration from the Perspective of
Metarepresentation: A Case Study of Waterland
GUAN Haijia HE Huibin
Abstract: This essay employs the theory of Metarepresentation to analyze the unreliable narrator in
Waterland. The narrator makes himself no longer the only source of representations by eliminating
and distributing the source, through which the crime the Cricks and Dick commit in their childhood
is successfully covered and whitewashed and the readers even tend to sympathize with them for the
hardship they’ve endured. However, the narrator is reliable in some moments, which is revealed by
the presence of the source of representations and the narrator’s self-reflection. Besides, this essay
explores the narrator’s unreliability mainly due to that the truth is no longer in the hands of historians

but shifts itself to those of narrators in postmodern works; the traumas the characters experience make

EERN: Tk, L NI RPN EET IS BRAF R AL, TERFELE LR,
T, B, HLRFIERIES L BRAFRAL, HEEFIH, 2K
TP R A LR SPE LR S Ak LF AR
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them the “reluctant narrators” unwilling to reveal the truth; and the narrator’s unreliability to some
extent generates a profound sense of irony which add more aesthetic flavor to the text.
Key words: The Unreliable Narration; Metarepresentations; the Source of Representation; Mind-

reading; Waterland

fi /. (Wayne C. Booth) 7E (/NUiMEEE2%)  (The Rhetoric of Fiction) — 1
B “ATEEAUA”  (the Unreliable Narration) IS, 2 )5, MEWRAE
A TR AT EN AL F I 50 55 AN [F) A B2 58 5 A W] SERUR A&, (23 7T 3
FAEMPRNIRfR . K2 ) $ER T iR 7 S B0 i A3 i i ) B fE AL,
A g AP R E B RSB IR R B CRRTE AR, AR BT 7 SRR
AR, HAEH NN A ER A EE —— SHEEEZ. BFERd e E R
RN —— IR RIAE L E MR AR IR LI F Ay,  “ Xt
NP R AR AT B2 H 2, RO ASH AT, W
RIS T 7wl A2l BAR IR E 3, RIORHEINN . A v A o B AR
S HIRVERR I ORAL, BRS T — BEREIRR; Al B — ot RO 2 A,
DIHIALE: AT 2 FARIEEE BRI % (BLIS) 2 FE3, Hnm i BEg
Fadive” , ERYN RIS ER, W B DO OCHERS # B 2 A
N HAT N E5HSITEART”  (Mitchell, 2014: 25) o A/DPRiSE 6l 75 25 AL
T N AN 7 b 1) 422 T B0 o 3% NI FERR IS (I SE i iR 5, P B AR 2354,
WANRINFEE, XI5 AR E VK.

WA B (K22 ) HATEERUR B 587 £ 2ok B AL G R AS o] SERFHBT 7T b
BT T 715, 2T RN AT SERUR Y S P J7 T —— “IFHHESL” M “iy
{EHIW” o WHTETh « M (Alexa Van Brunt) (2004: 14) I\ NAE (k2.2 )
CRURF H R SR, HPRKIERE, (B b, iR K
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AU BIREIA 0wt [ 28 B SR S A AR, (1S AUR & A B[ ATHE”
B eI I AEN TR 7 R A v eV YRR A TR R R EIR, R B A
REWPLH, AT T ANIDTER, AREBMATURAIE %7 (Meneses, 2017: 136) .

W75« &€ BAE CIRAT A 4 B sk B AE &) (Why We Read Fictions:
Theory of Mind and the Novel) W ¥g H 152 /NiE “ & XF Pl R > (Mind-reading)
Re JI— R, 7 FHFHGIH T “uRAE”  (Metarepresentation) 1X — &,
“TLRAE” TR “FRALHFRAE”  (the representation of representation) , ‘& fi
EWANER Sy, RAE VR (the source of representation) 1Py %% (the content of
representation)  (Zunshine, 2006: 54) . 4. “3E R « MR A FRADR BT IT
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Wk (FH%E)

Hp— MR R IR 7 XA TE S U B R AE, fEXANRIARH “IpE
e WARFEFR” ZRAEMIRIE,  “Ah G afF i Hh — M IR s AU AR Rk
TERINZY . EEBUNTAIN “TuRAE” ReIfERRA ST “ PRS00 R 7 KFE %
FREFERE S, FFEH “HEAFRIE G R AIEGRUAE ) BRAE I ] FERE”
(Zunshine, 2006: 60) . VEF FBUR R EF I IRATH “ B E00 R Be JiF “ It
RAE” BeJT. BGRA BRI EH B “OME RN S8R FH =R &
FIWTFEA:, MINEEHARALA KL, (FRAUAE Bl 3 CAHWkIE. 3HA
I AR ME R /N UL AN PTSERUR , RUORTE RIS, ORI 2 B RAE 1 RIE,
MRS KIFAEAE AR E H Do Flinscd:  “IATRKX T B SRR I A
J T RS . 7 S AiE R R IR 2 “ UK T 3 C
REJTFTAS B i 7 DR IR RS (TR, 2009: 200, {HAZRURE R “FRINA”
AN RAERIFEE ISP T, ANE R R RORE AR NAARME R IX —BRIER) “3,
WA BIAEAE, BT DA AT DL 30 A1) 178 3 52 R RIOA 38 1 3 W W v 25 I =
ST B A B ALBOAR AT EE ST, N %) S BRI T . £ (K2 2)
H, I A T FERUAR R AE PR T RAERE T . A A B PR RIS g
SR ] A S e N A T AR I RIS L, R I AN 2 FEET
SRR A 52 5 3 A8 2 N T RISt AT T AR R N, (X SR (28 T 1
137N, XEIRARH TN .

1. NAIEMRUR &

L1 “3F30” + R E LRk

SR, BNZWAIEE, BIhEZ S, JRETEIGS H A ERE, fEik
T T iAW I E Rz 25, RERE IR k. WEHE—ITRE, R KRBT
PNEEN R 2 SRS, @I XFEMHS, (EE Rtk T 8 O AR
KIRM S, M 3 AL 2 TES

BANEAABTLFHADEE, WRBEHER T, RAKLHT,

TEL MU, XH LB K Tt P, —RFE, 2EZ

RGP, HARF S, BTFEREUIEACEHES T, UK, X

FAHE AT E el R — e E R, ©EFX—HNREEF R

FAKEFOERERABEEN—KREEN LT, FEHEHHET,

EREW L, MW PEERUEA WG HRITTH., XREERA

RefiKEMAETMENLEA Y. RE. 26, HE, HesLH8%

FHEE, YRR IR BEE, AR AE—RBE, BAX

FWEETZRY, (KR, 2009:2)

XFE S O S AU IR SCE TSk, HEREAUR T . S AXHER
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MR 2 —TCATEn, (E KBRS S i il 7 A Sl B 1Bt ,  FE&ETF46
FiZAL H B EME 2 . (EFH B IX LSBT K 2 B GAE N 53 13k ik
o, (ERRATTE R AN B E AR TR R IR E RN “MEE
WVAYR” S5, ok, IXFEMIIAETIS G P 100 RIEP=AE LS, 17 HaxAE K
B S B T Ik, RIS R FEA TS ) 1 AR e 22 0 Bk i 1 1) ]
FEME. BFUNHEIAXFERRS, A ASREA CHEERIERENFE — “B
WA ARk 5 U B IR BB Y e eee 7 FRATTFE R DR 2 T X — 1), HATE
PRV IEWAERFTE: AT EE TR AU SR IAG 15 T EE,
ARk RE /. 7 (Zunshine, 2006: 79) WX K £ LS #E4, F43RA]
AE O AMEELZT BN RSB T, &I RMZ %
JERZ A ()

B, BREIGRER S —ANROAE TS . WGz %, DERRS
NS &, WATOET WA, HIXEZ B2, KA SBOY I IERT~ .
TR Ja AR T2 sh Rl « /R, S8odE Ca®mEs) —R2Z TR
FET IR . 1K 3 H R A A (0 T 05 p sl R R P S R o A 3 R T M LS K
AN, EARXAN R R A 1R (3 H7E SRR 2 8 5t i, BUmARZ s —&
ey

WHOEM T ELS SR EBEEERS, LHABRT L, RERKE.

WHOMEMRE — AR, FREERE, B, KRkt

BWEY, JI%, BTN HFQ, IANMEALFHN THHHATE, 2

FW— MR, R EENS . (B ks, 2009:45)

KBS IR T i A I 7 D I SR FER R AR I S R, e nT BAS]
BRI 230, — R R T I A2 R AL RIE 7, AT LA
AR 3 AR RIS SO A ARG . R R EIR R “hF
AL EWREAR BT gt “HAEE — MR, TAFE R IR . 7
MES, GRZ LRRERGATO, FIUCAEE REH “iFa0” mimmAm
FPONE, S (R HOE AT N A B AL, JF HLZBS T AT N R 1B 2 S
o i “UFdERG” MBLIE S . CEVERTR, KIEEE, JEoRA
AEEFE 7 (105 “MHELIE, WA OSSR OEATE? 7 (165) “AHAE
I3 5 BB ARPIX R A0, AR AT IR RS, SRS Ay
BINAT] —— ROCERREI 5K 7 (175) “FfA, BRI OW. %aH
T O 28 1L B R ) T e 7 (R R, 186) VR I e T N,
TEX R NTE A S B R RF a0 2 G, XORE SR T o O EE M, X
FEAFIM T, ®F LRI ARRAER T2 T HEHEER, s mA
A “UF7507 RS N,
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Wk (FH%E)

[FI, XBOCFIE R TR 1 55— 5 —— W RAE IR IE B R AR
Vi ds, A E AR BCNME— R IE . I RIS N A T AU R 8 i RUA
Hint (Hrp— AR BRN, BT EREEE4E (Implied Reader) 1X—
M7 T HT P RALRIRR I . AURE A T iEIRA1ERSZ B E TR, XTH
2RSS “ar QIR R — D) 200, AR B A, HEE. AR —1)
RAAEEGR A E . W, %A1 7 ORI, 2009: 89) A1 T, X
BRI ERR TR, RS HE R —RELHE, Wi kAT, RURFER “I
TR T UL EAEATI, BT RN Wre FONRAEEHREK T
Pk, X ANRISEDTER, A kK, HERDEEMEHEANRIFTERN.
KR EmHE ML, SR REEAESBAWARNITR, —H “HI%E” CRHER
T EE M E

AR E W R E R I RDIEE 2 4b. MG RS A2 G, Bl
TIN5 555 A 2 AR A (1) PR 35«

Brol, i —AEEE AL, RN e 2Tl aE G EF

BWES, EFAMNET—RERAK, FH— KSR

Tl & & — ff T & 28 B RR —— 11 dn i, AR RME RSN,

ROBEI A BHREXTLE, (HEKE, 2009:6)

TEIXBCT,  “ARMBAITE, #RRGARHERISIER” i “OR(117 #8510
AR UEA A, AR EEIE S, HPhas T KR mE,
IR RIRAN CARMER )R N AT RE R B IR RS, B A
whHEHEISMIA. RAXBANRBERZHEIER, 4 2HEIEERS AT
CEITARISLAXT LI o BRI A BURIh B T RAE R, (EEE R RN
ME—SRJS, A A i E 3 RS2 BIRUR E UG E AT EENE, K IR A1)
FET IS SIS — T B R — R SR, H R A ) .

ANATEERUR Y 57— RIS RIERIF R, FUAETE PR T FE & Ba %
H O RIERIR, TEXFMEN T, 503 2 S P BUA # (1 RUR 1 e W 52,
PG IAE S — ARBUR O E W MK S R s iR R 2 5, 7lE.

fie (BRK) K B D st Xt TH LRI REHT

BRI E, REERTMNITE -, AT EmEE. EWNE

80 FRME ELFUMA BN ML ETCERATRANATE

WY, FAMMNERFREREZERNESD HED, XASHTA----

( #r | k<48, 2009:20)

X B IR 2 fr LA AT S RN RIERIR R . iRk e, Rig “Ik
WM fhES S eeeeee” BURE 200G T H A R RAERIRIR, 155t I
AURE R RAERIER, AT LA 00 T AR 1% B iR e B s, AR MAUA # L
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B K RERR “R0” “Bh” “CaMHBBERPIAFEEL T, KM
REMEFHE O, REMATERSCEE. AT, BUR AT EE P PRI Hh
RS — NFRIRGA H

R S BB e s ORI LE R F B 2 3R AE SRR S AL F X — 5 2234 1)
TR XAFAEE LR A E AL IR, B0 & A 1804
(eI

il A R — AN RN R e, AR — AN R

Mo MWW EFREMHIAFNERBBHEN, NEETT AT

A(EFHNET, WEAFT R, HEEF—4AFKAZENEE);

WAETLEZE—NEEN DL, —FE2HF—UR—NIZTF. (FHEX

¥, 2009: 244 )

NG B 2 Ja » VB AR B8 S5 it 1%, IR W 38 i« el B /b 4 7 < 2%
BE” R “2Z77 , WEHRAERE SR HE RS, GRS ImEERIE S . &~
ansk, AUAHE &R IAIGEE G 2 S i A« B B R, W R N2 R
(B E BT e 25 b R S0 o ISR A SRR M EE N T ISR M Erh, R A
RE A RIXEERIAR PRI, WA T “HME5S7 “KAZE” LR, MikHEL
RGN IR R AR I — T 2. B A AR, 1 CARTE AL
WREMEE, I HEFIETHEE 2 ES .

1.2 “HE., Bk, TH, ER7 a9 g

TERUR T, AU e 2 BT 12 TR ML R, Ay “mli% pad sa iy, i
WA EIBEFEZ " (g s, 2009: 230) , 0 b il 5 2 R AAhA SIS A F I
BRAAE, BN RS . (ER AN T ZWE (R dl v A S R NN T, A
R FECT B H AT (2 I B A0 T A Sk 153 % e T
RE, EEEMN TS “ZHE” o XEETEENATEIR.

B 22 AEROR R FH BR 5 S B M E N RAE IR, RURFEEFH T RSN L R
TERIR, (FAE X HAARE S XN T — 2R A, IHEMIE, KRR
FE, EEA T RBUSIRAS 7507 & A9 22 0 1 -

BFPE: BEA, RERTEAMGG 0 RHG—ARE S HE—TX

RAEME . EHFERN?

MEFE: 2 —MNER., FEANNY R TR, KAERT

Z JE BN R EE

BPE: XTRE—K, R E57
WEFR: 20, £4&. (HEEKE, 2009:105)

MIX B G ERATR I, RS FAE AU, AEE € 3 E il R S

AN BTG . AR RE R, IR ER A e N EAMET . EARAUA
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Wk (FH%E)

FIEH 150 A RIS REAS 2k i 96 A R RN, (ERE 5 B R ToBE
EPAVERR TR BB RGBS SR RE 1) A 9 BUBR IR A
EH AR RIS T EITRFERIRGE, BURE HICR f Rt
= dint s o 2

BRItz Ak, B UE A A HAt AR DR RAE R PR YR i v i)t . AERUA 1Y
ET, Wy —ERE DR PANEZ T

EHERRARBRTNE, L-—HRARRAEFLHETATR
e CHAAT B ERAF, AERMETEAEFIEFE
Prige BN, E—RvgtBRG, 507 oz A% LA At 6y,

[B] 3 .

“UN N N E KT 7

“MNIkEZ, Bw. mITEA—2Z8E" (XFEH)

“EL, 7 . (T ANENNETFERN, EAKR—) “ft
KRE—E 7

“ER, MW, BE—MRER., —MEFEHER . BB T A AL
WA R . GRS, 7 (HTER K4, 2009:235)
MBI, T S R RIA R, AR Tl s AR AR I

ANERHWIEREAE, —HR s YR AT, AT b 27 R B4k
FIRHE, 1A S5 FbERE T %7 « Bibzah, B A NE R RIE R
RS, — BRI TS R AT . BRI S AR . A &
BB AT N T e | — D)o “RRUARR RN ZE . BRI E S
B O AP RIZE TR SIMBE, 1R K4 B A A e R 3025
TR, R R e . RIS T, A AR BEFE A Al — XUR T,
fh =+ L, SR EARESRN N B RS AN o IR IR
XA T IRIR S 0. G EIORE, 2009: 226)

B A WA NAE R RIE VA, RURF RGN T HAWAANE KR @55
X, WRANMAN A, EMFCN BT o RN, BE, AR p R IR e AT
Bt —FE, Z2 TAME” GREIEE, 2009: 207) o HEELMIET, H©
FERR I 2 R o X AN RR S R BER N Tl s AR R AR, (A
ATTHE AR 7 57 o BOR X 1 o [ 0 i SR ik, EUR | TRk Gl s i A A 55D
e, S A TR AUR MR R FSE . SR, T VAR, R, TR,
HIE B MR R AN F RIS, XA FLEEEE AR i #ifE s, 4
A MO A IS 248504, R FE .
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2. MR EFAIRIATEE?

FIRIEYE I T A SRR AR AT SN, (H2, a2 4 RT LAE
A A A DTN Z) . B3, HIEMFREATR S, TR
W EALAEE&ZREL . N T RIMB T AUR () R w5V, IR S 7 Bk
BRAERIF R . B, SRz WA TG 1O B e, WNER
BB ZE I, A R A SR S ok

RJE, MEAMZER - LXK, WEAREELTFE—HE

ZHEFEN+FEEAX AT . EHAERLSH- L EXE T

— bR F M E R EEE it k, AR ENNEEHEET

—HWEFHELTRT —NETF. RS E R, ERFHHL L.

EERABNERAFEMITE TN AR SR Lo HE, WFB—RFH

T RwF (M E TR M) . MXF o EH A, thIRZUREE,

xFHE, (HEckRe, 2009: 110)

FE TN PN [ B FE ML, A BIGE 22 HOF AT S, SO/t A Ol
K%, MEERAAFUW, B DI BUR B8R TR RAEKRIELF-4 3
WL “WiHE” fRERer” AR “fhERZUREE” o SETTH BT A AT EE AL
BRI, EXBEE, HWIF R E S E R L IER A T
NBRSR R IZE (1) F 5, Ath R RIS B CRIHENT, B DUCR AR AR AR B 25
Bihs 7K. A MERERNBURZ, EREANFER, HWAEEE ) A E
Wo “RIETIRZIE, WEA: ‘REANEZT, bwiEafd. " 7 Gk
FRE, 2009: 262) EIXHL, YIGTN RS ARG HORER SR I %, A IRHEEE T
SEH R ML PR GG, A RARE MR AR . UM ER X B 5 e A @
H O i R A AR S, @i AR 2 525

[FI,  CERE IR G o IR 5, BUR 2 78 S LI 258 2 0d e 17 il s AR ——
flFfE R — AN BRAli i /DA . S IE 5 3 T TR N RIEdR N, A5

RERTT —pk, —FKmR (£ 88 LEA RS XL E

E) o #wART ., MIEAE B, ww, ROARANR YR E B T A B

T TEANEE, B FREEBOEH, TXEABRA - RE

e —

RITFTEM2A? hRERMAL2RTEENR? (R K4, 2009:

160)

52z it s e i “rSTEA T A FE], X B X T R R T — 2B,
HERH T AR R R BRI — . JRATG L [RE fh 3z i T G PR ge “ FR 8T
AR AN? MR E R ARG ? 7 X E, HIE R T R AR X
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Wk (FH%E)

T R AE R B

EAERE N, BURE B — EAE R & i R o BT A N ERTIE A T
ZEL, HREAEELNZ, FUREWSEHRE T HINTES LR, “RREE
PHA TE s R E IR MR S, XA EIE:

MHRAT BN FET T4, BENESEP sz a0k, X
BRMGZ BEBIRE ., BRRWE: REEE, E£FEELE—
o BT Gz EWH. AT EHR—JRF—M, 284,
MINEFHTATHRT, EFEHALEHFTET, KT EFHTE, X
MIRABH IR, XEZEREMAN T XN—F, T, @R
AR AR, R—AMAEME - NREN T, RBILEH T &,

WA L—MAERRESN? EHEHE ., RARER, EATE,
RERS, &b ( Hr B k4, 2009: 175)

EIX AR, {EEIERE B CEBEEE TR IE, sk 71
CREARA AR = F B, R BB R AR, A S sk
PR . RUAF ARV X R —Fl “ MBS T7L” o HIAVEA T EERUR 1) 5
e, BRI, A E GBS AR AE, fEXET, il E BRI T H
CHOIAE, A “X—PIREEN" , XFELZIMbEA S “pisk” “58
TR R TR IRIRHLIRAE

3. Mk E R AAE?

TEJEORAE S, AURE M SE M — P2 B0 HE ).« R BRES e HoAh s BAR
FENHRFINAFELCENFEREDET L FZHXAMEXFH 7”7 (Malcolm,
1983: 23) , RUAEANTHINA MR FLIIBCH], FIARIRBMNEZ G, “BH#
S NN TIR CEANFEW 7 , B2 AR EA A N E A ER
Rk s SIS, KL, SRR “Pis” “EAH” MR TR, 18
ORkz2) w, “Pis” “HP7 DR “BUREMG " it imd. Ltk
AEARAAE, BUMARZ B Xaaud;  “w Bt Dl 2] 7 Rm e 5, &
ISR (Malcolm, 1983: 23) o FEXFERIIENL R, JEA N FekEE o] 5 5
MIROA IR T, AR ] SE R SO AaBORT o 1E G [F) A B o2 22 K 5 S 1
T SR BURFLEPF A NS, BORE A G Wi, M E S B i .

AN, KT« 7548 (Higdon, 2001: 6) #5H:  “K T « W k4 Fl 4
Flzz o B RITEMATTRE SR ANE T — 2 AuRE, B CAERMBAFE (the
reluctant narrator) . A1 RIFHMEAE T ARAE )1, HEBTAED 7 HEEEX
AN, AEHABATIERUR AR I [0 7 2, s Oy e v R AbAT T
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H. 7 Kz Z2) FHEIERXFERRRE, DERARE T — R N
DA i@, Xt fnga sl 7V IRRAISED, O g4 5 s . BT
PArpEm, Al E CREFRAR AR, TRz %, BP0
SRR BERZERET, ARZHEMARL LS — B /SN
PR BRI BT ARl AR AP I 5TAESS, BT H O
Wy 5 RIS AZ IR S MAH . POYX S REF LS HNEAD, ([Hixdd
G5 T IO AR AUR B2 S AR 5 1077 3, SR HAE A RUR & 1A AT
ETAEE S Ui

Bribz sh, fEEEEBUAE AR, I T b e RIS TS . fEE A
BUR WA AT FEVE RN 2 S SE Z [AMFAE K AT, FEBL T ANIRIF JEYE. Blhn, 437
G S L S TE Ao A OB {6, AL O ANH, BB R TRK,
TR ERRAERSE:  “Al KK X E SREAPTA KT IR RS,
HUGAER VIR T — . o 1A 22 A B & - RSB AR AR AT 73000, 1 st &=
B RS IERR R 2. 7 (GiERR:, 2009: 200 ARTSCH RIS, B
B A OE A, JFRMF R KR, ZEFIHE AR X —hE, RE
R YF IR A AW, R A 13 Bl AR FE AT 57 FASLAE,  (HIX IR A NN
Al Pt UL 38 M W AUA & RO AE S5k M, AN REAT AT SEb R, (i
AE RS2 21 EL o IR LR

4. B

(KZ2) BPIATTERERGE, AMUBILT MBS X AUR s a7, wRm
TR EEF TCRAERE I H S . IBIT ToRAE, FRATRT UK IRAE 2 anfrridid x4
TESRIR Y A v FERUR AN AT SERURAH 25 & RILAE AR . [, ANATEERUA
W5 FEIACEE] . A AR G455 LS AE 2 R R B AN AT 4. JTCRAEFR B
NANATEERURER AL 758 A At e I T A B AEA S BOAR I A ENRES . ARSI
PRAE AT TG IAUER 7750, (R AR, BRI & A =g, oo
FAEE 5 T DL AR AL —Fh B b 3 7 5

SEH -
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X EE &N
CLWRE T A AMETEER, BRI /R 150001
2 WRIETRREAS AMEZR, AT A/RE 150001

B E: ARFEFER-MONMXFERNLF &, ZEFHH ZXE, TEAP—FERE
WA TR N E I WERIER, B AT H WA AR, AT UK E R AR B —
TERERDINKEREES N mEA—EEREERL D « AR N G Ee) ,
Ko A pd P ERmEE, TU#-—FBTARER: AAZTRHELFTHELANAE
ERASBIFHRFT LS

KR AmiEy; AR—HRER; & ke KREHR

A Figure-Ground Analysis of Thomas King’s

The Color of Walls

LIU Kedong PANG Yue
Abstract: Being a relatively new approach for literary analysis, cognitive poetics enjoys extensive
attention, and as an often used theory in cognitive poetics, the figure-ground theory reaches the
themes of texts through dissecting the reader’s cognitive process. This paper, utilizing the figure-
ground theory, analyses the Canadian-American writer Thomas King’s short story, The Color of Walls
at the surface level and deep level, thus following the reader’s attention shift in his cognitive process
and revealing the story’s theme: the state of the Indians’ life in the mainstream society and their
attitudes toward their ethnic identity.

Key words: cognitive poetics; figure-ground theory; wall; skin color; ethnic identity

HEEWH: XFHFALALHFAALLNRALD “SRBLEPH LR BLERES IR
(13YJA75201) « 2R EFFARERRAR “HFHREI AR FHEERF %
LFHFR” (16WWD01) . ERLEZFHARLEELFRRE (LI 4
S FRBALRA) MFEME (MTL) HP P ARERGENREL T LR
(WY2016030—B ) #9H-Btm R,

EBRN: MNEAR, §, SRETLKFIMNEFRHL, MEEFH, TBAFRELF
A
#R, K, DREIBRRKFIMNERADHK, Mid, TEAFRELSRMETL.

53



Wk (FH%E)

0. 51§

WA, NENREEEAE N — T DB St 9 Ao B 52 21 P A3 1 )72 %0
W [E #h 3% Tsur. Stockwell. Gavins. Freeman J% [E P 2F 3 REATE . D302,
AR SR T B SR BIR WR . NAIREERARNE & S 5 R st 20 B
gk SFF—# (Gavins & Steen, 2003: 11) , A2 “EErp4ESAEK” ,
MR RER T T, W0 SRS, RUES. BEFE (RBIRIE, 2008) , T
EHTFERXM “CG&ERE" , MIEMREEEA—, HEEM— KA
S B SCEE SIS AL, WIS E F AR R AR AR A G, 3T
B AR (Brone & Vandaele, 2009: 125) ; &4 —Fif#k /1&E (Semino &
Culpeper, 2002: 49) , JFFREWESCIL MR ZRILHIES B (REIRIE, 2013) , 93T
WAL, R SO AR A T — A AT A CEB R, 2009) o [FIFE, UTEeAE,
FHAON N5 300 98 SC 544 S B 1 380 2 2% B st (Geeraerts & Cuyckens, 2007:
1176)

B —1 S EER E DA RN 5200 70 AR AT SO A ) I E R (Stockwell,
2002: 13) , HIOFR%:5K Edgar Rubin T 1915 4E42 1 (Z54E, 2017) , &40k
P OHE TR AL E . ATEARE N — B EE (B 1D 6 7 HE

—HSHLM,

E 1 e/ ANRRER

iR, WARBME, R REENFMLEMZIG, BRI,
AMINEE—IRE BIRRANEM, A RN E SR SIS H—FE . AR
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-2 GEmBe) BR—& &0

RN o Z R I 4R 7 B —8 S M EE N, AT AB N
“EBE”, MERIR EESI 2SN B 5T o AR, AT
WS TRHERET AT “ A7 BIFERTA (Stockwell, 2002: 19) , i 2.
BEHEHY), W R DD . N TARBHEST S, AT OOR “KE
B M CE R BN TR S S E, #EAT H AR T

(BEFRIEE)  (The Colour of Walls) #& 3 E—INERKNEEFEFL S « &
(Thomas King) %iks/NidE (g KENZZ NTiSE) (A4 Short History of Indians
in Canada) F [ — NI B S W« &2 — ML 2 7ER, A Z8E & AR, W)
(The Medicine River) . (Z:&EHIE, Fahf/K) (Green Grass, Running Water) %%,
L DRV R — B SR B AN ZE R 35 N AR A A, 7 3 22 50/
A A R ZE BB R T ED B e NIIARSRBUR, MO REVE 2 Aaies 5K
&, PROAATI SR i 5 A SR, G O ARA T L b S5 SR BN
GfE, R . OMEREIFELZ NG L) T 2005 4 H AR, Hob 2 HH
HESE BN N7 EEREI. (BErge) SRR E, FEJRR TR
N ST 2 e R B SS 22 ARG HT » 52735 SCFR (Harper Stevenson) A — /N3 ZH )
BE: MBEBPAEWNELEOHN, BEARHPAEFEH. T&, g 7 iET
NBTZEEE (Afua) W8GR E, (ERMEHAR/ER T, Ui A e m &g fiid
17, ARG, MIEHHFRA O, gkEhs bl b Ak, HAGR
BLE AR, BE 2RI T PSR BRI e BRI G, (HRSE AR
EEt, ATLEEERE RS O LAkl 2 G, SR TR EN A A,
{HRAEBF M OCAT I, AR E CRIFZR T . 5k, WMISOR T LKA, H
G AR, AT R, EAFAmE, MERIHSFA g, XA R
MR TANFE BN 22 NI ARTE . SRR IS, EAR A

1. “9” HERSHh

MAEH (HEmEe) rTUE 857 BRI — AN, TEAT 40 B it
JESCSCAHS AT DUR B, Fserfscintt.  “BE7 MENEE SRR IEECR, MR
PRy, BIASCAES 86 T EIZE 88 T - F-# /3 (King, 2005) . “H%” & i3
M — . IR R £ AN IR RO iR TR, B M
PRI T — R RGBT 1E. SRk, g a SR HiERE <5
b T2 EUE DN R S N R SR ABI R T TR R Ry
Bl “9557 . BhJE, M0 THERS EXF b PRGBS i, 55
BT R, AREEE IR TR CRE” BIENR, M E R T HEHEY. 25, M
B2, R SRIgkEiie “BEREit” , M I AR rEE
TR T, dkifism I E RIS e R A, 1E KRR E T <Rk
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B AR N T HIF AT E BT A . NULES — B0 BEARBK 4535 0, HO R,
W R ESRE CRRNBE” RIT, B RA SRR IAE ‘B B, maEA
Y. WESHEFEY b, X — Sz mm D R e 2 Ak

ANVRER A IR ZESE “58” MEE, X FEANARTREAKBERE, H
RS RARE, WA 2R KMo FRMRREIN, 5555 5 i 5 T4 sl
TARZ b & A AR A, BEOCHE “B” AR ke s . B s i B Y Fik
FOR R S d v Rt ) B R, BT SEGE S RIS T “RRRIEE T A R LA, B
FiEE H SR G TEAFART “887 FIAFSE. 5 Ma8EmnK T
XTETE “8” EGy, Wi KOGE A “8” £ T BIE b

EAREERZ, EERH T S ERT RS E R 1A B B 5] m
wi R — AN EDE “R7 . ESt, B SCHTEES Sy, s e UKL B
AT TR Z 0 “BlE” v, TolE8E (BErBit) « BEZEANAR
HIXE “Esg”, e “at” fERE—%EL, ChE Il TR E AR,
WA, B, A, OGS, XS a6’ B Tl BT SCHR R
NI G BB BONTEM S 24, EEMBERH S0 2 H T&m “ Ew”
o AF—IRBITFELEFNNS FAL To U0 tH 1) “HEpIEE” #E FEANAEER “HE”
FLRRAT, SERR TN T R MOCEEE S RURE . 1A, PR A BRI A A
B, WV REIRER, MBI EaR; B rata
FIREREZL, VE&H] “seafoam green” Fl “dark cherry” JKFK 7~ BIE MY “HE”
#tH T “dead white” “nice, clean white” 1 “bright white” SRAZ1M, 1XLEEI
IR, A EE EIRMER, RN “af” “FRE” SEie b G,
M F P BHER A, ERASEREA%E, “RERE” ISR —%; M
Z ANV IRt “ R SCRE” KRB “R%7 , M &% B2 AR EE5 s
PR ) 225, RISk rh AR B —dm i i, RO B BREIRE 7, HRUR S
XTEITERER G E IR R Fk, 1B RE 7“7 BFTFERINESEE KR,
T NATHE D 0 A2 oA RE 220 B SURE “ A7 b, fEE s “H” Wy
NG R, AF i 5 B P2 A L0 o G s — 5 7 B Sl “ 85 A7 7 sEAIE 2 “AN
BT ER AE®”  (King, 2005: 87) , @HEEBL T, REANEIENL, HE
ANAG R EAAEYE, TAESCAH,  “5” BT 7R SR TR
R RO E RS R Yk N7, AR R MO DL
ZIM “B7 e, XM EETFIEIG DS TN OEE, e i U

NI B — N B IR —— EETFTHTNE Y, S TSR,
R, VEEIZ B B SN TIRMER “PaEIE” R, AT ERXR
FEEETES, 51 SEE AW IR0 TN “55” 3 AR R
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JEE, IR/ — RSE R, 1R REMETE R BRI LR B “ A AR 1 “ I
ﬁz” —J:‘O

2. “F’ WERSH

SCEERTPAER o MBI “he 7, RN BRI BIE T A SR A TR,
BT ARRCT T, T OCRET AR TSR S = T IR N UL B A
BT ENAEHIPAEERR A t, B8 TR H K, SRS S 5
PN 7, FAGRAES, ik “EIE” b “5” Bk “F7 .

YL WEHAAE A EA AR E S, AR T HUHRRCR, MR EIRBEE,
B I T, BRI e, MDA TR R T, X ATREE I W %7
R “F7 b, BUONESREROS, “B7 BT EAABERAG, Bk
B, MK A A I, B FAR RS 2R S B I H . Ok, fEEIE
MR EEIRER N 57, “ARER, BHEE ARG, REha
REA R G, [EBgxiy “EfRe” 7, HHIERKANGER”  (King, 2005:
89) , [FAFE, fEHABORMS LT T ALIR, FEMST “F7 MFit, BN
MIFPAREEREROBRE, £ MR CEERE” M IRER” ZIRRET.
RACBO R T IEA — MR, RIERBA . BT Y 7 RWRER T, & X
YR REARIRER (L, IR TF G . B A8 B 3 (I A v 2 X A = A TR BE A4
BEGHINFREEARE, XK, “8%7 WAFRLEROINR, HAR
TR . TP AR RN 5 OB AR SR SRS, TT R
RIE PV MAE “HRT o TR, WIS R A T, YRR S A
fEo AERTREEMREZ )G, WIHBRIAMA T2, SaRIBEEE «F7
o AR B AR R BB R IR BRAE T AR R L, S T
XA R RSO G A E T 2 e SRR

FEX— o, W HOCEER R, N RURE TR, BIRAE 5
BEAT TR, BE R R OGTE UK A AR, XA B E AR E AR,
WA i BE R R, 24 S 1, R A5 83 A i — R i — 1R 4,
B CEDNAAAE, SRR “EE—ERER” (0 HisH s gt
IR ROR, S AR 2 1 3 BEARIA I T

3. “REHM” HERIR

Fo M « SO1E L T ZON S B e NP S 4, s B ANAL ST R 46
TFENRIRW. (£ (BRREE) KR/ Uh, Rl b, EE DA RN —
AMEAEI S 2 NBTE R, REE KT R IR REUEE “57 M “F7 b, (HZ
R E B B R R, IFA AR SR, AR IZ N R BRI
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RZERE S, X FEIFE R BE—8 st B ot — 2 a4

NG FENARGHE M F = ORI, A% B R A= AR, EAEE
b, MEMZ BN E NSRS NG 55— 322 AR St (R RE 2 VR I
EAR AN R, BARKIA SRR B 2 NE S . IR JE IRYZHESCA,
“RERIEE” ARRMEEE Sy, DRI USSR T “BRE”, iR 5
i NERAR B EPEE 22 Nk, ACRABATIIRTS S 4, 1 HL/NGE %) 72 BLAT [A] AR 56 Fof
RSB BTV S, B8 RSB Lk TR S “— A KRB R E A
(King, 2005: 86) , RUMWEE A EILEE MIEANY S0y, FrALERG 2R S84k 5855
() [F) Bt i B 2 (black) o bk, FH —AHE N EHRE TS S0, B
B RS HI AR P RIS RNk, AR SR A RN, B
HIAMIE, INAFTEERRRIBE AN BN, P@RE: mrseese At AN,
SR EAEM, WA EE g, FrURIR—REEGZIRMA . 7 (King, 2005: 87)
WERELT, BT/ RN B2 57, BrUUEE ASTERIR A1)
WGE . BRI, EEEA RO E K MRS 7 X —&5r, IReRIL
ANURI, SRR RO R ORI BRI TR ER, B3I TR S
EIE, (HRETEE N BETE, B/, RSB ERE “TEE S L,
Frbh “RE S n 7 RIEEIREE, ke K 5t HAF A —— Wk
RNT CHRT . AR, REREBZSHIAERN, —RENAGH, —2H
TR, WA “57 —— & S S E R, MEA BT
HACAT R, BEROXH T SES EMEALIRE T, 1 N2 a2 A
IFAEEE R FIEtE & (King, 2005: 88) . X —A4bfi 5K 7 4b i BARELL, M
HAELF A0 H P R BARAESE, T —EIBSKR “EHR” WAL HI B S 1
M, AEEORBEEAN—F, JLEME, MEMRAZH T A ANFEHCBOR 5
OB S, %A 52 B E N2 SO, O B N AT AbniE, SR
“dead white” R IR FE 4 RORRIZASE,  “seafoam green” I “dark cherry” /&3
) st AR, B S DL AR S O W, RN, it ULIKeG I, 3R
BEAANEGA,  “BEfT s, fidfZ2”  (King, 2005: 87) , EAESRWIENSH 2 N\ &
WAt E R EN, HiEESHAL, XANFREEAR L, WA NEAR
AT, SCBABATT SCA, AR AN 2 IR . IRAE SE IR R B T s, A2,
PIER 2 NAEVEAEIX b b, B DU KA R & B BN 3 22 N XHEFR A “HE— R
JB”  (First Nations) . 1492 4, BM&AR KB KRG LLG, B AN T 35 155
g, WEIEARENESE 22 N, (HENEE 2 N EOREE Bk, EIA IR AR AR AE SR PN R i o
EANRIEEME, AR TAEFIMER J1E, FRAEH RS IX A MisE 245,
G RA SN A el B A —rE . BTSEEmIRIGITRIE T H O RIEE SR
Jise, HIEESZANRIGG . FFEE 005 b DL BT 4k 1 a8 B A A SCie
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IEHC A T ENEE 22 NISFA « S SO IR N US55 B SR e S, RIS SR 2

{7 HLFR) X7 AT HAONIRIRI . AN TERAAST ST “HERE S5
HEEEE{ I

B —HRER BT DL SOk, ERRE X Bl FIE IR R F 42,
SCAT R A R ZIA R SCOAR T8, T AR R IR B e . 2B T2 0
AR 5 AT R AL, IR R SOA Sk 2 o) ) R %

4. 3B

AR SR B — R BB S « SRR/ ERIEea) AT A %5
BT, MERJZFIIRZ P 5 T s O BA R R, IRk — D42 /N U, AT
MG, BT R /ANEE LU RE, BT DA b P A AR 2 BN R
%, FIHAER—E 5, @dReEE, JFoisafiEs g S, E
R SIEF A O ER LN, B O B AR SOAS 3
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— (KHARR) BESm L s

= &' R’

(1. HFRERERE sME%BE, J6ET 100091; 2. bkl kog SMEIESRE, J6ET 100083 )

W OB AEHXUYAGNIAAAREENARE, BV EXREAZNTFRIT R E K, %
URAXFHETRUTHFEURERERARERZ BRI A, &% (KEBER) U
SESRAATE, BaAEMERRNALE, EHEFSWTHSHERIFME, UFERKX
ARBEA KLU RERZRGER, NTRE T DX EE G B RENE T

X8R (KBYR); wBoE; A B ZESRD

Upgradation and Degradation: Multimodal Presentation in
Film Adaption of The Remains of the Day
REN Xin LIANG Xiaohui

Abstract: Previous researches are inclined to study film adaption from the perspective of surface
structure including narration and plot, failing to show the essential differences between language and
visual-audio signs on the one hand, and between traditional media and mass media on the other hand.
This paper interprets the multimodal presentation in film adaption of The Remains of the Day from a
cognitive perspective by means of multimodal metaphor. It analyzes the film mainly from two aspects,
the multimodal metaphor of people and that of object, reaching a conclusion that, with the employment
of multimodal metaphor and by using upgradation and degradation, the adapted film not only meets the
representation demand of visual-audio signs, but also adapts itself to the demand of representation in the
original novel about common experience range of global audience as mass media.

Key words: The Remains of the Day; film adaption; upgradation; degradation; multimodal metaphor

E4UH: BRARALFERE “EEBHALDHGTRERAL (16BWW010) #9H-
B 5 R

EEEN: B4, &, BR(AZRIMNEFRMLMT A, FIEF @ HilmiFR;
PUEME, o, LRAHKFIEERAE, M, AEAFF, TEAFREEL
FAN I iF F A
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G EE—(KBER) B ¥ KA S ES R

0. 515

FEREHE D UWSF AR MRS “RmE B R =0T 2 —, 782017 4
PAFE VRS 2 G, BN TR GERE R, (KHEIRY MFRhH M
BAWAREAE, T 1989 fE3R1G | & E e St a2 —— fiw . 1993 4, H
LEFHEEBM - FHRKE (James Ivory) $1F, %ZRJE « ¥ 4 (Anthony
Hopkins) F13 ¥ « ¥4 (Emma Thompson) i () [F] 44 LR i FAR%E, 3K
/rAE “BfERR” “REFEMT “BELFEMT AWK 8 DI RIEH,
7R LSS AN IO . MRS R EURIA T s S S A 32k [ VG R i IS PR 0 P
DL i@ IR FAh ) B 22 B 30 SRR TR IA AR A e B S [R14Z o

A B HEAE VTR R B A A BAR 22 A0S [ i 5 XA E 2 R ARV I
EP G IF AR I — et S SR P s S, TR IR AT SOk IR (R,
2005: 134) , IR “WIREMAE— DG, |5 AR AT I R 6)iE
N (FEFR, 20050 135) o HUERTIL, AR HEXS T ORARBHART B O S R
A I FERRAR A B . SR PUE SRR AE, BEIE AR EE, HZAREA N
B2 HaAT iz 0 s, DA T A AR (4252 i T SEAI S0 10 LR R R i 7
CHPRB, 2004: 91) o BAE, M/NUERIHLEZ I CU, AU ST RF5 [ AT
RS i, 352 TR MAE SR IEAA B R ABAR I e . |52 0PI (K H BIRD
TX S LR AT AT aE i o S R AR R D W 2 HAT, EILE B, A
FEEMRFE. . A\DERZUEZAFHR B (KHBR) M 7 ffk
utkng, LA R AR R E N SR, EZE B RS IR R E L S
ARG (R, 2015; FESC, 2015) , (HERA S NN E T HE— A
B (KHBER) KB Zgmufri “MIrfsi” “RREaL” , HilRFML %
e E AL g SCA AR o BRI, A Sk P e it A5 FH 22 B B DA R 25 T SR AR (&
HEIR) B e SREE . FLRS T I 2 1L e ey BE R I AE X [ 2 v AN 2 155
Pl Ab B b, 5% T X HY R 2SR AL . A sgad i {5 2 A Ba e ot
Ji 2 R N FI ) 53 AT T BRSNS B AR EE, DTS BR A A AT -5 1
RIEFHIE, SO R KA R IRMAIE R38R, 58 1T 2B IRE,
HIEF| 1B o EAL GG H I

1. FIESERRMIAN B ARSI

1.1 A2 4% 1a

TEAEFERa I X — M & & 7] K (George Lakoff) 2, flfELEREE XA
KT EFAEAE K IR R SO, X — B “md” MAFRTE KR e
b R B SO YEAE T R EE ELHESY (Lakoff, 1989: 1665 ABZE M,
2008: 75) o fAAESE FAE— R A1) I & A X — AR AE I DX AP RFAE CHBZE T,
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2008: 76) . FAIK (1989: 167) FAFAERE S NP : JEARLFAEBENY A7 HE
BRI R R T NS R R, R RSB EEHN; 3 RA
R R T NSRS, B, FHZRIPRR, mHAER T i . 5
AAFAE TR HES AN R «

—A: BRBEEATY (BB AT )

—h . KB MAATH

—a: EWEMEAAT R

— A AWk EHEEMT

— BRI BAMEREERWEATH

(Lakoff, 1989: 171; # E 4, 2008: 76 )

Je KA K7 (Zoltan Kovecses) K JE 11X —HLig, Mgt 7 AZNFE
W AR ERR R “AAERERMIA R B RS MR R o “ARAE
BERS MR R TR B ERA T S B S MRS AR, e — A
JE R IR TR 7 — 2, st R R (Kovecses, 2010: 1515 4l
BRI, 2013: 17) . [F I ] KA W E R B T RAAAEFE P B — MR IS, B dE 2
L BURBMASEAAAE “BERT AR U E RIGSEARKRE, Wn] DI 1 414
h N5 AN Z A B E 3847  (Kdvecses, 2010: 151) , g ix e sk dy
N “MRE I RS (abstract complex system) , FEAfi € & AEAEERE AL B
MNAE “ N7 Z F (Kévecses, 2010: 151) .

B N3 R AR R R T 78 B & DL R LA T, — 28 il 5
ARARUE “AEAEBE B R\ A B B & BN 7 (KPR AE, 2011:
86) ; WEAMILG KW FALT & 3 B SRR UE R b 5 A7 LE B R o b 1) B
ER CGlE2l, 2550, 2013) 3 XUR. BOWSE B MUCNIEA ) &, fA1ERE
Fam i 1A 5 F R B ARRE “ 7 &R M X7 aREf T (al
WL e, 2013) .

1.2 % HE5Fa%

LSRR BT S IR T B ZE R (Charles Forceville) , Al o 4% 2 B i 11
W FLMIE S R ¥ R B 2B, SRR (2009: 22) FEBIESE oA “—Ff
FIH B AR A S R A BB S R , it — DR 2 BERmE XN
“CORVE IR B AR I8l Bl I A R RS SRR I B 7 (Forceville, 2009:
24) .

b FEG 2SR MNAH T & BuGEmE. 3hig. FH. EHRUL
HLEZ I i (Forceville, 2009) o [E 4 %G LR A Bl N AN FURSCR, X 245
AR B FEREAT TSR U SE R, 20115 BXFHR, 2011) 5 BEBEREDLLE
BMESCEAN, R T 2B SE SR ECE R A R AR ER (RIERE,
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G EE—(KBER) B ¥ KA S ES R

2013) 5 EMHEESEE NEE R AL S B PR R 2 S e 0
RIRF S R R RS (R, 2013; B54l. 5581, 2013; G,
2017) .

2. 3 NPIH ZARSPE M AL IR

NS AR AP EOR A RIS, S B O RUA R AL IR 2 45 FL R
U R BRI, RIS & SO TR A 3R IE 7 TR 2 R B s A —
RIS gt . N (K HBRD) SRR Hid R Bz gUA L, X fd
MF T A A FENE, WA CAERR R S (BFF, 2016: 67) o XA
BB R TE T S TS ARG MRIEE N, HEHOEE L R0e 77 X E
AL, HEIEREBUR A B O, e T EE i A GO R E F il
BONIRSERIESZ " (CERE, 2017:326) o SRITHELAE N — R ik B “iE
S XFEA R EBEREIME”  (Forceville, 2008: 463) , A1 /N 3% Mg F 4k,
[WIA 7 N L T i e KT 3T 4

AT T FEL 57 502 BN 1 2 80 B AR 1 BOA B U T BRI . r R R /Nl
R RS 25 2R IS TR O BB T ) 3 N 4 R SR N SR SOt )
Ao R EIAM B LA R EWUNAMENZ . BRTRE, ZEog TRl
SCHTIACSR” 1K B A BIER T HL R e gmoxt NP BT kAT R

AT SR SO AR IX A FRE Y B TR ST MR B A A
GG Rl 2B B BUE AR E AT, B KRR BOR 1
7 ACRIE AR A R e [ B KR, ‘Wi Biithe” M NEHR
A7 AR BT g VS 7 O B —hE, 2014: 34) o SRT, /N X b A g
B 58 KA R I R S C 7 M L BRI R R EMIES T, Sy
kT HhAR.

DRI, FECTE BARS Sm « S0 ST AR X8R 2 018 1 IR B A T
BRI . ST RRER A, BT T RERIMES BEMRE . B
B T IR SR S B E ORI BG4y, TR SR BB R SR T /N R S SRR AR AR
TAER PN NEAE “BFE” M PR NGELE” o XPEMET 5
o T TR A T I A DA R SN e NSRS T

2.1 HE e

BT ORI 2IEE T EERSRIEN— A 50 LI AR N E RKAE
HHEHEG, BEEEETHE L, SieWARMIES. 5k A B C4
SR B R AL H/INGE DA R S0 A SO e A A R AR . Bk A (R LA
T [ACERAER] XM, fE8k AP, YIRS, RAERTFEY
AR, BB T AEE LEIRA: AN SRR RE, &R E Btk
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THEIEIRES, RN SORBA EIRE B QR S BT —BrE], 8k A IR0
& T R AN, XA RSO T RS I . AR e,
BB SR — Db R A B AR, W A RSOOR A AR A, YA
B R B F AR SR . R IR IR R IR I (4K ] RREh s
HRFEAMAME 2R (K] B TR Bk, Sk ABEIREEE (5% Al
WA (R RRS A D BIRERGEEH, AR B A E A S TR
RHSORBRRAE T —il2, Wk T D VRSO RE R RIERE ] A BT
R IACR R R B AR ] 1R, il [SORREHR ] X —Fam. b
Tk B AIEE Sk C 23 sl A5 FH BT AR ANRE 5 10 P S ARr ORI S Y 13X — B, AR
B, HEUNRIL T HSOCREEE G EINER, EERAFE/NMAM AT
HEMFPZ BT ES T G 1B R, XM R R AL FH R TR
JEUR AL B R AR . RS Sk C oy, B2k B o JEUAC Il 0 4 i 0 A S AR AR 5 1
A S SO AR A TR B CInlsl 1 C o) o Bick By C R OE I
EERT XS EER Y T dRE [BR ], ERAEAEE T [FE] X2
MESIR RS RORERME (SR ], #EmaRid 7 [SORRER] X—Rm. 2k, £
WAL, AR XS s e s a2 2 7 sk (3R] B, KW
45 SR DR R 5E U 5 AN NE R IR BISCR B b, RISCRIE N — 2
XK, WRIZARAILE . G R S b

E1 &HEMH

B “BREFEM” X EEEE . Irit Bk 2 [SORR A% ]
XA R 1 PR, Bbsik [508 1 R UEGA S 1R 08
PRSI anEEk (A3 ] MRS s S AT SRS Rk, AL
ARG BBAT S, I8 3T S A r SR ROR 5 1 5% HH A6 Y PRy 3 22
Wiz, geAh, RS A P AR A A R B0 RS A DT AR S R SRR SR R
[&H] .
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ARG BER—(KEER) BB RE S LSRR

x1 “BEHEMN NSESEWETR

seilRR AR AE T — | BfRE | BREERAETT A | BRSNS
A H KIGAT 5 ok (i KGR 5 P A 0 T 2
Ry ] PR AS 2R A ok
50 B FRA

JHE ) b
BHEN | EE (RERAERNRE, SCIRIIR KGR 5 P A 0 T 2
B OORH | Bl EsiE)  m & U P AN A 1 ok
5% R (RRERBT4) , R 5% B FRA
A TR T AL JEE ) b

RS [SOERAE ] X— M 2SR g e T M 755 5
SCFRFS MO . AR CAPTERERR AR WD, TEAFTEREM S R
i, [BE] ERNEDR, BERNANERSEER, B RSN [A]
RAF ISR, WX E R,  [SORRAE] X —Fame A R 5 5
FIANM G, BTFMMEELGEIEE (WD mmSEgE R OO ke, o At
17 7 FeA& b B . s TEIE MBI/ B — R, B0 B8 S R Tod i B3GR 1
REBEEME WA, “VERWENE, B Rl BArRWEES,
MR GAE . Bargik 5] 50 A0 i 15 L1 i 25 A AR L AR (B,
2006: 137) o R HZIEE AR MG a5, R DUR LR 5548 5K IR R 50 45
B o THENAE b, 88 PPIRES RS e 54 KM S s 2k

2.2 R AML TG

B2 2SR ER “FENMEREM" , SORKARROZIAE R = 1R &
MNEHEE TALE, W3 T RTHR.

N \fi' IUJ!%U] i ln

-BRANEEBLOAR -REHT
,....q-......,§_....n Vam very busy

A

B2 BREANGEH

Bk A B2 A H NG R kA S e A M R N AR AL T
SULFN, EMEERE, Sk AR T 5K 1T (GREM PR R SR,
X AR 7R M R 2R A ) 2 S R A A . Bk B AN o “ P
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BENBHFEA” FEMA — BWRAME, Ak B HH/NMERAIAFEAA
BHRAEA HI CnE 2 9 B Fr) , WA R feilid E WU/NER S & I8
FESFERAEIB JLAINAR” SRAIWr Sk P AZ BRI B B N Z B8 0s 1 TR
Bik C i R IR 23 S LA R NS, 58k BRI, Xk P i
PR RTUH LR SR I SRR, FUNE R E <R ESOSRIG T
BNG” ke, BB T HhnE (5081, U A i A4 wT WLy [P
BN REPRESAT HOEE ) [SR] - X, E5E 1 ARNERESR
MRS, M (FEANMED SUrdtids SOk Mlcs, LR 1k
LIRS RACOR R TR B ENR ] B U [SOR2R NG ] -

x2 “MEAMGEH HSRSEWER

e RN AURIRARAL 77 5 — | BfriE HARIERAL T | RSB =
(GRSYNEY BEESREA RPN ok A G wR | HEEARKE
% i e SE PEAAN AR 1R
%) BN E R KA

B bR
PRENGH | R (RS SORMARE | G TR | HEEARKE
B R | AT LS SE PEAMAN AR 1R
5% BN E R

B bR

TEIX—1E IR 2, FRATR IR “ P& MG FEAE” g 7= (i
K2 5E “HESMET BARKMARRIE: P & sy AR 5 00
RO ER BRI R GRS [HE] 5 [MENG] BEZEMAL, WHEAHRE
T AR AR X —Fary; P Al I VA r B T4 BRI RIS 2
R WEARIES LA 2 ARy TR, WASEAT T A b B . “Paig AME
HE 5 “HEES AN R R, AT RS R 2 RS
BRI 7E LR R A —FI LI R, TR s IfArE. 2R, [ARPik] X
— MEEERLRTEE, () mESEg Bhni (N Rk SRR 56 AR
FAGNFT R, AR E SR A A R RER R FsL b, WPIE
A A A LN AR 5 A A 3R P00 A B 78 AT R R AN S 2 B B AR il P A o
I G, 2013:19) , WEURRATER B ey “BAL” .

M (KHBR) RIOX— KA R B R0 (AR &mik]
AU BERE i 2 FELREARNT RS IR s, R LRI 55 48 SR IR0 I 45 0 38 2 T3
ZEIME b, B AR RS SRR I L B 55 K BRI, TE AR AT AR )
TR FABME R E AL GO B 1. I NEF BTl « R SR 22 4 B
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AHREXR” « BFREIREIEAT LI 1), R E R i) % 5 AR
I, ARSEE AT RETC iR BR AR L [F b (R K I R™ . S5/NANH, R T
KGR, TR R B, T AMUOCRIEE AR X T (KHBIR) XA
2 E g (R — S MERRE  inTs SE R (e R A R B e B R, (4t
FENATHE R B 52, 1012 38R PR AR MARSE SR U380 (VD T e 3 4 H ARSI OO
P e R BN SRR I e 5 XA RE A8 R DRI S MR AS [ [ PR AT AR R A R R
AT E, D 5 B oK AR AL B O I AORAIR, RS AE AT PR 1Ry
VEBUS BB EE K 5 b, S BN BE S8 X 4 1A PO S R R B A 5 [ F) R A
TERER, WS RXA T GRE] 7 GRS E A& G H .

3. WEYH BRI ML IR

AN (K H IR B ST E 2SSy, — o s U e AR 219 [E 75 5 ik
TP AT WA s AT E 2 B 30 AR AT HRGE AR ) S B R Z . HR
SO, BEARMORER T IX IR IS T, A RORMNR 156 — &0 0 T S I EL .
S 135 B HL S T R — IR T AN 30 43 B I TR], T AR R 4y SR
Wit B OB X TAERBEZ Y 7 HEEREER 7, bl WE R TAEXE 58
HEVE, B, AE 5 3 DL sk R SO S A e is AR A e TAR R A A, ok
W5 FRL R S 1) 2 A B i Ab 2

S SO e AR A s R el B 5], AR IR AR el o i 55Kk 30 R AR,
B A SCHME— FHEI A NZE BN BT IR AN S E R AR S F ML
7 (BEE, 2011 65) o fE/ANUET, SRRSO Se AR 2 Yol i AR R IK T Ak
THOINFENE X TAERRNG S B 5L, A b B i s TAEA AL s
W R Ss, WE NEEAEE, EEBEAHARS. EafhE S A
M5 EF RPN iR B ZHRE H 2 FERRS AN, M HERR Y
ZiEA RN AR R0 ), @il EE, g RSTFEAR” CHHE
—fE, 2014:112) .

AN EEHFRAS RSO S AR, B BB A S A . HT
LR 5 55 2 [AfEE R, I /ML AT it )5, B0
SN INGLI — Le T AT R R, TR ER (R, 2017: 327) . fE/h (K
HER) o, AR—ERE T RENRE, DB AE#EREH M A “1F
N SR NI R e Al 25 2 AE AR AR ) — A 7, AR AE s s, T X
PMAF S ZES, HFEHEBEXM ARG RS AT . Hik, (KHE
) HESENUR I, A TR EM T2, bR 7 RS KR RS,
LRI T 2R s SO S A B AR T B LA R B2 i, SRR W s Sl e A= xf
ERTIENE .
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XNT—MERME, “Red iR EENEFSIGRRHZESGAAE
TR BT TR RS0 IE”  Cf7 BB—1fE, 2014: 58) . HEELIERIL S i s
A K AR, ke HE T 1923 4 [ bR U A AR EEE Y, IX— 15
ANUEHEIAY DU LA)TE AT By i, PR FE S AR R gm Ny, AT TS E R, T
RENEJESCN BN “ TR R A% 7 — IR ZE DR I s sk,
AL VEZIE L, REMAIAEA L T Fa 07 X TAE, (AT R 2 N1
RRRRIm SR H 7 BRI MRS C M A 5. 7 CAB— I, 2014: 64)

HLES U PR AL SO S S A0, ERmE TR ZS, 6 7 isHk
i el A S A HE A 2 WO TE) 2% = RIS 47, A8 in 7 mshE 58 508 K. A
3 R

3 ERRa

LS AE A [ PR WHE A X — 15 I A 7 b BT, 204
SEE SR AN ANATTIT “ B SR SITE IR B35 5 A0 AT A FLHR 0 AR RS
FisEie s —& (3% A By CHiR) « ST IEEIE M — A8k
ATk, SRS AL GF EAEEE — AN e Sk v 1 (A B A 85 — AN Sk
i (Bordwell & Thompson, 2007: 406) . 7453k A H, S35 SCir e A s T 46,
5t Ry, Ath g A i -S4 N B FR K B T kS S — R . A A R A
HgE, —AE-ARNESEWERNE SRS RN, %255 RmEEor
WA, UK BT ESENRRE K, EAFmIHTeHERX—T
SRR - K P AR TS AR el o T 52 7 SO S AR BT — ) & Bl B8 AIE 10 A ) 45 AR
“BRACHEENS” , BEUFEES (3D MRS (FR) MR
I TR [EEZEN] o MR EBURM G i, e 2R R E A
ME S E REA S BRI, A Z BAsE”  (Forceville, 2009: 412) , {EiX
—E R IE Rk, BT SER R, 82 AN B LA [ 1 2R e 2 30
Hek, W [ R KRR TR R e E kRS s dm gt ]« DR TR
A EARE] o [ERERE] . MR L] %%,

M4k B Mgk CHHIL 7 — AR, w2 S A0 1 i 1 v =7 D0 4
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I3 7 R S Bk ARk SRR Sk o IEAESR TR S35 SO e A2 10
BRI, A A — i b A A N N B SR 2R AL B S, IR AR
B 5 Sk [ IS HR EUAE () — i i o A 2 R T B B, SR T A% ) A
JE, T KA A PR S5 A IR R S AR I A R AR AN, Bk B S
Bisk Camid A FAN NS AR R E, AR IRR PP 28 Sk S At AT iz A 3t e
FIAR N, SENEZE NIRRT, R0y Seds BESA S 0 Ah 35 JT 4R i,
SRR N T AadRIE [ E AN]SRl TR MO 2 e E 2R ] .
Zb, MAEA B Pt M [FEEFE ] X — CRmBESEOR B LA
bl 1 o [EEZERN] X — MRy m a8 80N 2 1 B b DA ]
o TR ZEBRBGRARYE ™4 55 7 1A S5 20 1 PSE AR50 TR AR el L

®3 “ERS” HSESEMETR

sRilRR | ARIIER AR TS - | B HARIRRAE T | 5T =

FEZE | BRER (FE5F); B R b | R CGEREAN | R,
57 ( “HR CRA L | AEBO PRV S R
HOSEFENF” ) G )

KESL | EEMEME Pk XA | BB GEREAN | BEHE NS

SRR | MUK R : 55 A A BO AW &N
A 85 Sk 55 A AL B LU B
) G A2 FHANBIR R
& R (Bl =

gL | BB (AR5 AZ) FEREANA K& EUN:E I
78 REH, NEH

RARF)

555 2 BRXHE KRB, AR AT TS B, R
TR A G PR [ B A D RSS2 H bk DA ] ] 808 o A2/,
SRR AE TS RIS TR A C RIS, AR At AR i pRfi
PR g%, SERNBANTEEMRSS, ARG E B ] e RIL 1 RS0 s
A SCHr o Ao IR MO el (KA 5 3 AT, B SR AR B R (3R B AT [
PG IR el (1 57 A0 Mk DL LBl A A5 5 R BRI S 1 A %
R DL ZE BN AR L LA AT A G B BRI el ok 158 B A Bl [RT A
Relgto BRAh, RN TS A B RE 050 A2 K ARTEAR I EER, - AT ik 8 4 1 5 [l A% 48 5
R K. e R b R R R T2 B AR AT 1 e R, AR R AR A 75 248
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e V1B R AN RS S ORA A S [ A R R R AT R 5 A R
AL, 1% IR A D (B T A% A B O S ER IR, RES A AN AR S [
P P A5 S 28 ], A N i 0 e o 9 Y £ JR R of LA 0 R 1
Frfea b, A il XAy 2GR 2 7 A A AL AR AL G i H

4. FHE SIS TRES

IEQiT KA AT S,  “IAERERRMR R TR @ IRA T EY s 2 %
ARSI, AAATEEE R — AN E RS o T3 — E R, B itk
P24 (Kdveeses, 2010: 1515 W54, 880, 2013: 17) o Kk, ANFEJZ R METER
(IR B SRR R A AT T B AR IR N S 2% . BT WL, FEZ R AT I
(I A5 5K 1) P 2 ey 5 %o P [l 1 A B 25 A AR, T A S 17 B8 At o e
F7OM R XA R R EE SR A,

1 H BT AEERE R 7, B RS FH AR R R TAME M, BEIR
F “pbe” XM EAEMRMA O IAATER, K05 & Wi R 4ok
H, MAMTAEERNTIER, Bl ot — N7 B, i) o5 23 2 107 )
TR BN F B A A R AR B R U E RO B AR, R R R B
WEBIMEIX A SR, TR MBI RS, R MR E I R4 (abstract
complex system) o FRII, e fa g5 18 EHNAE T ol RIAAEEESERE b, A% E
& R 4; (abstract complex system) i | HAEAA/ESE F A E, BP“ it ANz 7
(Kovecses, 2010: 156-157) , FERIEH —NERA OIS .

KN AAFERERZ S NF R, Wl MR amEdkmt. B, REA
2 EE R R T MM, EBEEHEER SR, A R N TE X 5
WIEEE R GBAR P AMRIREIRYE, DB THEE R E M KMk, FHsi b, £
EABNAERERG S MEACE AR MEfafeiEh 298, %25
WAL Z, AT HN A, mES MmOk, E98s,
B Z, A H A RME AR .

DR, RV D P ] 5 48 R S B R i s, HERE T MEMA,
T FE el ) TSR Ay €. O T IE R AR A LRI B0 VE T, Fsg o 8 RKidkAT T
Bk QAL EE, DAt e A SN e i e, %o Rl AT 1 s QAL
DA fef A B is 2 0] I R A LA 0 P R

5. Z5ig

MNUEE RS O, S B SO RS BT RS 0 e, R %
GUR (FA) BIRRBEAREAD . (KHER) ENNEE S gmid 2+,
SEBR B R EERT T AT 5 KRB .
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CRE IO, N ARAE T IR R 290Vl AT I, S2AILRT 5 4 RE 58 At
A TRE, AT A RESRG HAFAE I OE. 7 CGRARR, 2012: 18) (K HER)
T8 P S AE D0 IS — 5 T TR X 9 2 TR i o B R B SO, 53— D5 T 2 AN )
B KA, XA & OEE . RERSE. BRI n Rt T
HFERLTEEIN, SERESRKITIEE, BB 9 E &G H I ? ASORIL,
CRHBR) IR 2 s Ramr, e 525 b 9 [ Rt iR o SR B 1) 17 Attt
FORAREA E R INFINI TR L, RIFEA R RV Py o 58— 0 i) N AT P Ak
B CSORFER AR, SR G S BEAT T AL B CRE Bl A% D D [ 250D
il A B AT — R G S RN RN RE U8 AL AESL R AN 2 I VE A, B HLEY
XHREHAT T KRR g MARHRSEE 1 e SCAG I H I LA B 5 i
KE, (KHER) Mttt 17— Mtk ot ST i e sl .
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SUESEZS

CTE RS SMEESRE, T8 )1 750021)

W OB XFHGEXFFERFN—MEALIAL, EXFARG—ANEZEE. EhTZHA
SEEUEMEME, —EAUARBARABRHLCABENMERA, LR T ABIFE, ZHMA
GEFALA BRI, ETHRTERRENER—£EEX, UFEEH
A A B, U S R X U R R, R U R R R R E AR
A B ST ol 3 B R xRS oh ke E R AL R R R

KB XFRG; hpxXF; E2E; BBAFR; LAF

A Cognitive Aesthetics Approach to Literary Resonance:

A Case Study on Chinese Classical Scenery Poetry
MA Juling

Abstract: Literary resonance is a common phenomenon in literary appreciation and a key concept in
literary study. Nevertheless, it has not been rendered a satisfactory account due to its impressionism
and vagueness. This paper, on the basis of cognitive poetics, attempts to account for the cognitive
mechanism of literary resonance from the perspective of cognitive aesthetics. Adopting attention-
resonance model put forward by Stockwell (2009) as its theoretical framework, the paper carries out a
case study on Chinese classical scenery poetry, proposing that literary resonance is readers’ affective
experience of the literary text and the result of readers’ attentional choice of literary objects. It also
assumes that the resonance of scenery poetry is the effect of the motion of figural edges.

Key words: literary resonance; cognitive aesthetics; attention; figural edge; scenery poetry

BEEWH: ALATASKRRFFFREFTLALTRE “INaiFFAMA T8 A SO 3R
R (NGY2018003 ) #9M-But M 2 .
EEEIN: BHA, &, TAXRPIREFERRABIR, B, TBANFRBELRE  AFiF 2T,
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0. 5|8

AN (literary resonance) & S RE I — R WIL R, 2 ==t
T —ADNEEEE . (1245 1k, XT3 32 e kA1, SC2 R IFRA I
HECONE: . SHEBMRE. TR, ORI B R En R A M
Bz, WRANNFERZEK . Wi, Ha2REELHE, MMM, 0
PERGRBINES, MOCZ 2 M BEAR M AT VR . I E S . RE SCEHIT
FATHE AN [F) £ 0 SCA LGOS SRR R, WS 3L ) 36 2R E. GRRE 7T,
1998)  AFALLENLH] (R2edr, 1990; JFASLED, 2008) . LIS
i GIRoRE, 1994) 45, (HIXLCHRR AL I RAORES . FefEsli B3, O PR
ST HIREHI, FERA W KOS —Fhe RGN AT . AR
E, SCE ISR S N S ORI AR, P RO BE S XM ET 2R
RIS % B B 356 F AT S ZIRAE S I — RN NS ) S A KA 51 1%
J&J B (emotional effect) o MO BR 22 A RNRR 2240 A BRI S LS 1 R A
A DL AR IR R I — i SE I A

1. XEHEEFHIANSFERAR

LY (resonance) JF2WBL A MED, 48 I PNANIRBN I ZAH [F] 44 2 18] B
KA E BRI . 4PN BRI ZEA R BT N, — MR 3R 3k
2R — MR DA FE 3R KA B S . AR A RIENE K, A
Inng, weRIER . SESAUREIGRAE, @ A — N FEIRS SR AR T,
ARRE, LMo tggE k. R AT ILS A B T, HSRIE AA4E
SCEE SR R TR S R R IA SR 2 B AR BAE T B 1, AR E O
P Z BRI GROEIG, 1998) , JF HIXFhEGE nT BEAE [ 3 5 2 JE AR
FE 5 iR rh 35— BERF ] (Stockwell, 2009) o 3727t ng g o 26 5o 75 o f 17 JK
RIS, P8 R RN TR 5| S i 18 1 s v

O FIE S % K A LA (cognition) 515 /E& (emotion) AH H. 4 FH.
FHHE 520 (Eysenk and Keane , 1995; Frijda, 2009: 265; Oakley, 1993; Oatley, 1992;
Parkinson, 1995; Stich, 1983) . AR E M5B %M (Lazarus, 1991) .
B | A BN, T S B N A B B AR PR RN T s AN [R] 17 R
2 FEIRAVE RN B — RGBT = 012 BAERHIW . 7530 R
P ZEWRIKICNEE . R R T ARERNER, BAHEEBEME. HEL
BAXTEYEERE 730 Wy (ERAE, 2001: 58) o BEEI— DX R [A
I A2 75 7 AR AR IR S B DX ) B SE AT AR | S IO (A B 279) o SCAEmMINE
(R R T I 15 T B SR SRR AR AT T I SRS N, A E AR R B R R
FIE M S 2 32E, KBNS 3 . 3238 0 SC A S (P PP AN 75 B o 58
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Tk —— FEHIHE S A SBT3 R S — AL RS B
SRR FTIEE S RS IR A R, X I RRARRER. R, g 1012,
FIWT . PSS — RIVE 2N ARE . B WA R —— 18 S /7 53T A
I, TERc— MU B A B, R P AT PR (cognitive appraisal) AT =
ANE IR N (Burke, 2011: 39) o 155 75 A KR AE 68 DLBICAE FE (R /TN T
SRR, BIEEERAE (F . 32) o AW, SO R R A A
TAME BAARLS L F ME TGS, A NRIN T A BN, HFH Z E A
AR S R, TR AR LR, AR . MR D S AR R A KL
PRIF LG 3X — o SE LG I S B, T LA NS f  AR R B AR, SR —
MRS SRR

Wit e gE /R (Stockwell, 2009) \h, REAEE 7 A2 2L (R 4F & B0 & B
IRRAE T LB B R FURAR M SO G R . X e n F Ol R E e
SCARFAE SR 103 () S AR AN TR 5 S B E R T, AT RO I 3 S ) 1 ) 2
BN )0 SCFEFLNG R TR A SR S S R 1 AR R R AR
B, Hrdtra 4R (2009) $2 7 S0 R A 1) B — g A (attention-
resonance model) o A< SCHE T WG w4k /R4 1)aX — 5K, DU 3L KR
Sy BTG P A A I AR, FE KRR SN R S 6 TR 1L AR Bt
PSR 5 AR A 15 B AR s

2. CEHIBHFERER

AR O FE S A A 2% 7] (conceptual space) o [ SC2AAE S, wl
SV H RS S A A2 . 5@ s 5 T U K @ i SR S
B R AT REHE S (possible worlds)  (Ryan, 1991) . [RIF% 2
B —FE, ME&aSAd 2 — NESE (cluttered array)  (Spelke, 1990) , &4 A
N THIZE A4 (gestalt object) , HIEItL, % JEAMPLEL L K (Stockwell,
2009) o BEFEARE SO A AN, FEASE RN TS A R BT sk, — SRk
A FRONRE, BIREERER, BV EY . ke i, BE—
5K R (figure-ground relation) s 327 ¥ [AJ AL 2R B AR R U o S5 Bl 5 —
NENAIERE, BB X SO S B — N T, — SR R R AR T A
M 3 — Lo AR N F i s, TEAH MBI —E 50 R. Miftw4i/R (2009)
MRPEX — WP T S IR e m— g s, i 1.

FESCE O R, S VR R )2 e 5] 1 (attractor) TR 5] iX
BEIR 5] R] LA S A A o LT B s, R R) DL 5l I R SO AR R AR B
EETF B2 B SO A O B gl S e A 4 T B
(maintenance) B VAN IERE I (non-shift) {R¥FFHERFEL, ML
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FEXT AN VE 2 1 2 Ak 2 i 15 AL ER 28 (neglect) o ZBEA PIFI T =: —Fh
W 5| PR st/ 4 35 T B 7T B S (disengage) 1235 (VE R VG, — o B & A4 BH T
Cocclude) 133 X J5 R IR 5| - RV R T A I 51, ANTRITIZ B T — AN AL
TE BT S EFR  AE BB — T S M B A A2 o, v 298 FE Cintensity ) HH 3R 2155,
BHTEI (decay) , W AWl —2e HEsW 5], M5 —H o #iE,
M S SCAFERL T FEME G (echo) , FRASCEEILNS, (EEERMZ, ¥T
[ R SR RAAANGE SIS, BRI — 2 RS TS —
AN AR AT B SR ER RS 1. WK, M —a R EE—E R KRS
WHNE S MBI — S5O/ A AR, EAFHE— PRGN, 1R EmM
Wi 5 % (Stockwell, 2009: 22, % W, Short, 1996; Stockwell, 2002: 13-25; Ungerer
& Schmidt, 1996: 156-204; Van Peer, 1986) .

Attention
Distraction Neglect
Attractors Maintenance Disengagement Occlusion
e T T e o e e o o i *  Background
I . I T
intensity << resonance >> decay/echo
_ e e e = = = = = = = = = = = = = = = = = = = = = = =

B 1 GEE—HSHER (Stockwel I, 2009: 21)

Bt magesR (2009:25) K, WenlFRCEA BLRRHIE:

—H A (B m . YT A E AT )

— (AT EFHMLEN LR ZA T W CLE W 47 Z EAF R T F)
—F M (FELEEEARTS)

—HBERIE (HEA>TEA > 204 > ik > wEMA)
—REM (REKRS > #IHERZH > I FHENFERER )

— R (RFATH. B BIE. B, SIS EWEIE)
—RE (REs s WHE)

WHE (FEH. BE. BESIERKL)

—— KR/ (R R BAGIE K oy 4 5 4)

— & (AxE ek, R ke e o R SR AL TSI B A 1K)
FTHE (MENEE)
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—WEEEH (EHAWHE, ot g, BEROME, TAEHHE)

HTEVEH, Hrtoe 4R P28 (I SRR A 1R 5 R, B Ria it .
LA 23 [A] S 3 X SO R B SO IR 1 ARG, AOARIE 5 2 AR
B 5 MBS RFE AT MR AN T 2 FIH) o B0 SOARRHIE I BUREE . BN
B R DA EFRRSE R E

o [ SR A R — R R A S SRR, 2 LK BT R .
FlEfa N B RSR. WEEE, GEERTEN, HAERE SRS Iy,
WK EER S ILKE G, HEENHFEAMORATN ARG, e
B LA 8] o L KR T R I AR S5 02 o AR K SRR 2, a2 i A
ML IR R o DR DTSR IR A, Bl o Sk IR AR FR A% i AR
mo o AT SO B SRS ], P2 AR RS IR N . FEFF I e, R NERE
YRR, AT RATRS, ASRZUE TS . ANy, kiR EnG 32 202
BEE R E W ETE—L 5 (moving edges) AUIE AL, T4 FRHIILNG
T 2 R A FE R AUN (halo effect) TFHIFEHE. IRTRME, ASCFEEZLIOLIK
FE BRSNS R A LR, 31 Rr A 3L R 5 SO kR

3. EIe—ia R arig

CEEB AR I — RIS (motion) , ATEFEAWIERE. HHEEIRiE
3. LN ARMEHRLRINENG R, WAREZHRTENEs. H#5N%
SR ERREERR, HEEAF S EHEE—ERRR, EEEIEIMNZKE
Sto EAIZY, AT RERI R B AI S 5, S eyt 3 — AR5 B
R Ao SCF R ETE—1 5820 B [ HAA I R I TR) A4, BRI
RRFFERBNIES) . EAERT, WEE GLF) NEEIAMUERE K
B8, T2 MNE SRR S 3 i B IR R e R, R RIE3)
(attentional motion) HF{EFE INAH .. 1A% (edge) FIL A2 KK —1 54
BIOCHE . BR ik Fe 3, Wimia e T EE, B s Auim. BiErzEs),
b bl B A R igsh. METER NN, 5 EE 2 %3 i PR T EE 058
U A 0 BT I RR i =, AW R (occlude) #f b AN 5. BIE
WA RE, #0ERENTY RAE R A A S BRI (Stockwell, 2009: 39) .
Sbr b, EEIRIEE T, B REARFEAL. WRESORAETN, BA THRHE,
A T RERCN R MEE E R TR (A F: 39)

A B B E B SCA R (textual world) 52 HVE B A W i gl &
TR 5 £ W5l o BT LAUE, Bl s A A A 5 RV R BE A W ] AR AT R A 1
iz3l. R (Carstensen, 2007) A A, JIRFEZELL (state change) , BT
RIS 5 SN TRERE .. FEEA PR ERER (shift) FIAEFE
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Wk (FH%E)

(zoom) o VERFEREH T BN — DG TR R 5 — DG 7 b, BESRE
B3k P (zoom in) BRAIE (zoom out) FELHFRARKEAR /N, VEE X MRS
EFINGER T EEE R SRR S SR, M4 T 8 RSO RUR . 341
PLEAERT KRR €SS0S Sl B 2 1A N0 S 8% 3l = AR (1) S0 2 35
(LMY ARFan T
ANWEIFE,
HRAELE,
HAHELE,
Bt o R
RE RS ERLRA S, SFAEe, didw s s, Wron. R SR
KRR A T R R . B CNINEERRTR” T, N7 fERE ST
LA BARBE N B S, BN — ARG+ HEREEME “N” TR,
MR A PR ) A 1 i N R, SR ) “CREAETE T BUIE BT U T L,
dimEREsl © O N7 HBeRimE . NEAKRE, “AN” 25
5, A HEAEVR 7 RETE. @%, ‘N7 AEABEERSNRERR B
BNAZSONE B E R ETE, (HIXEE N7 2Nz 38, BAERRE X, A
RERFfE RN B RN, HMEAEIEIAT, AR EFERN HbR. A
WRIEMRE X AR EA “RRvEE RS Dae”  (XIEX, 2008:23) , 2
7SRRI S
A CREF LT MBERAREE, R Ak, S RER I
AR CREAR” B IR R o NREMEmMEE, ‘R EEE. L
A, BREERNE LS 7 1. XEM 7 AT ARG HEESZ M
AR RCR, PR B AR AN R G 208 WL RS A A 2E LIRS .
“FIET PR (lacuna effect) o 256 (lacuna) & —ffr “AJ &40
sk 17 (Stockwell, 2009: 35) o EMLIEH, Sk rbig NIER, ZHAN
5 A Bl S R s A b, g “JEHED” (not something) o HLII AATT4
oE = N < 3 B P PR b B a1 S e AT M2 b= KO 27 NI =TT TR R 2% N C P
MG AR ETHAR (2007) Frid)E I EIBE (negative blob) o 114y, I, 4%,
IHECZEE T B VR B . HrdGoe iR (2009: 32) #3024 Bl s A ok AR X R
G N“EEA B (figural lacuna) o 25 SR R 3G Bl 1358 47 1 46 02 HAN AR,
T R B A R A2 AL P SR o R (RIS O RS X PR R ) RS T B AT
CONOPN IR AP b F o N B S Tak VAP P N TR S Sy B PN L
SCESCAR A S RSO A 8 R IE I T IS S L R R L
) <" FRom iR A AR %A . EART “7 BBACRE, E E
Feg A H AR B A AR 28 2 B N PE T R, SR e RS IX — IR I A R TR
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S S B A K R R — DA B A L K

T LA R AR “RER R T I R RN, S R R
JIATRE 2 — IR E B BRI B “HEAE” B IR BRI ROR: BRI “HE
FETE” FEAS AR, AT Re 2 R AR50 CREFERE AU R S & sl (e
WlEs 5 ), BEE2FANESR (IrRAEE) « Ef 957 s
BRI GES E B 5 £, MOAROHE A R, Sl
fith it B AR G B 3 1) 32 B EE AL 2 A RN RIS 2, RGN BB Bl i
RN SR BRI PE CREXT RS N &) MEs 72 . Rk, #E Ad i &
HRME “Hieir” Ban BT ISR, RE TSR, BT
HXZRFMBEE. 2, “HHEFELTT MerTigEzsS Eam “A
WAL ” TERklal s, B EIE T — R WA, 3 SR B,
TS TR P TR B 2 ) 37 I RS 8 17— A SR il ey X, 17 56 P 285 SR R TE AN 2 B R
e i 29 1 W & /AP T

F=A) R ML S W3R AT TR ERS IS X S S
FASH RG] 3”7 f Cl S o ISR, Bk “H” REERR
5. MiBEEE, “AH” BANEEEH, RRHBkNiEs), “H7 E
NEFEE ARG T, B3 “H” FTERIEIRSS, JLTSERT— A e,
AT L MEEA R “ H 52 ok 7 X Mz sh 28 fE i K RE A BI85 1. “ I
5”7 ARG e EERE LKA NBEEE, “W7 FMFEEL “H
7, EME X EE, AR CAW” MEamsh 7L, Wi AW Ak
A Z TS, U7 R A RS, —BORY, “E7 RS
R AZ2 SRR (B Jy5k. R W s s E ) Rk, HIX AN “4”
S BRI, AT WSS EAR S, WA R E . TS
Hotaet L S, A EERE LA, —FEENE R W7 ERXRIR
A REA T T B8 W AR, s s nts, #— PR RS R,
T = A FE0 o gt AR BB, AN A BN B T PR AS 1, S A
“H? e FRAHE T E IR, PPA T A SR E SRR . EAERERE,
R E—AJ) R A AL B TR R ] O O s (HEATN
A 82 N SR R, MO —Fid ) (attentional drag)
FALMGARRAFAE . “HW” F “HHR” BRATE “0S” AR5,
MW EAE AR B By, BRI, “B” A “a 7 11 ST SR 7 132
HHNEETEZ A

e Ja—h) ISR 7 R AT )L R RE SR, B AT RN RO (] e FE K
LG R . BAR CIg T TR LS fEIEVE BER, HEE AT DLRE 3R
N B E SCBAE N BN TR EAE, Bk CL S ARz A R g e g
BARGRI S B, FEIX AN DAFE A B ), 1 R R 2 o 20 SR B A 5
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Wk (FH%E)

[FJ RS B 7 SO T RS I 2 o o (R RTAT %, 38 T 5 T g I () BN AR,
MM E— s 7 LRz . MZAJE 5 “FI7 kE, ‘87 KIS m
I EMR. 5 “HEARTE” FEEL, X R 0 S R TR HH Tk S A T R 2 A
B T, XS XS S, F . SR AR b AN R XK s
HTEREAISR, RRATHAEIGER ‘B “aih” B e BAUMREAH
1B, BTN WSl mE I A Wl R S AR, Ll gy £
B I LR AN ) A M P 2 P AR B B D IR 7, AT ROK I 538 1 S R0 ) 5 g 5,
AT D S ) 0 7 X TR R 2 ) 5 M 7 ok B v

BARKE, BRI X JiE AR — A s X, FEA)
TE R — AL X o (H ALY X 3G T R I S 22, T2 sEal 7 3 AR
ANE R L, SE TR R R R F LR R . AT, XA “LL3)
Fobi 7 Sy L B R SR R R B T R TR A R R AN T — 1 S T
KRR -

WELDH WA, TREERMTE S £S5 R AR EA ¢ GZHHE,
2001: 185) . LKEEBWMAMEES, 8 “FREAHMN. UAFERES N
PER” (FE) o —foRUL, SRERCRRRIE, WEziresk. BRI A,
WHR AR, #EFRAINER, BT REERRYL, & EH A5
PR 25 RS, T S TR R SR, S e S R AR SR R R (A
Do —ANERZL R a0 F IR A SR Z A R = b, T REA S
FIERAMIFEEFER, WrEESH M7, BMERKMAE S WASEANER: H
Ko — ARG, I s A AR, Warse sl AN

B, RN, WENESE. BREES, WeegENTEER.
SCEE R R R R TR R, P R S (VR AN S A A R R
SITFRRG, SCEASE R EE—1 S AT R SR AR S HE BN E
B xR, S8 (ER) ZArbAae s i NI R, ZFATEH
PRI R CER. =D Rt Bk, “ S sER” (1 DLk A ) 3R
RCRIE A BT — 5 AR OC R ITE B SR ZU LG 177 JEE A R B e 4 15 3 () ek
Zo B, RIS, EIE— SIAR OC R I 5 R I AR R g
ARRARE . BAREERBRAITERENN R, HEE—SRNEIELRA & A
NP

4. 4518

A SRR G ARG, AR S E R R R AL S B E DL
SCARHFAE A AR o I AR R B i (Mukarovsky, 1977: 73) B 48 HifK), “ 4
1A B IR BEE AT b A W A A B, s el £ E AR R R . SRS
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S S B A K R R — DA B A L K

N E SRR, U I I ORI 50 SO 2 (B HEAT A AN AN kAR
B, REHEA TR PERE MRS R 2R, B T SORRHIEX — B
RIZAE, SN (ARG E Ak —— B8 [ 2 55 PR 300 S 07 A ke 1) 4 Oy 5
TR EERDAREAR, WES. FiR . ME B, JAEE
LA, H XIS ARG e R, B SARYE D N BT B RS
KAE, XA A R AT RENS [R]— SCAS ™ A AN [ A A 3 B 5 S AR B ) SR PR o A
TEVe LN (R BUNRE B U ANR], 1523 B B A AR A AR R AR SCAS, - R EATARALLER A
KON RE, WhE R At RBORE, A AR th Rt 2 R B S AR L
FME . WX KT, SCEFEM MNFIIRIR L4532 T BON AT SRR A R

R

@ *“emotion” {E/L TR i S F AL R AEAT MU WA 025 XL, 36 946 . A FErH 9 emotion”
MR TE M, BRI AN ORRAEE, FIENTR. TR
AP 5

SR
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MIANRFE AR ERTRAR “R7 B4
—— LA A 0 R R

#R4L X F Lo

(R RUMYE RS AMETEERE, TLJ5 Bat 210097)

B OF PEEEEEIN R BRENEA, ZAT T R UK R MR WSS
B, AFEETEFER, ROTEFAEL: —ZofE %7 AFaiEs FR&HxR?
ZRWME R AFHELFAFER? AXUEFRAFOECRZNO, RA N
FOMER, BAAXRLRN AT XKRRIUEF RS EX, #h\iﬁ%%ﬁﬁ%‘%é‘ﬂ%ﬁi%ﬂ
FEREG. FRRELIMBNFFAME RGN T HFAXRTHE, Z8 ., £40AofEE,
BT L7 BHARETHERER.

REIR: BE; R B4, FREAE; AmigF

On the Imagistic Thinking of Classical Chinese Poetry from
the Perspective of Cognitive Poetics: A Case Study of the Core
Images in Li Qingzhao’s Ci-poems
BAO Suhong LIU Yuhong
Abstract: Classical Chinese poetry embodies the imagistic thinking, which represents the integration
of language and images, as well as that of images and meaning. Therefore, there are two questions
in the process of appreciating classical Chinese poetry: one is how we separate images from the
language, and the other is how we distill the meaning from various images. The study employs
Cognitive Poetics as a theoretical frame to analyze the core images in Li Qingzhao’s ci-poems in order
to grasp the conceptual meaning by referring to the fundamental conceptualization of human kind and
appreciate the emotional and aesthetic meaning. It is found that the images illustrate the way how the
poetess perceives and represents time, space and life, implying the extensive implication of imagistic

thinking.

Key words: image; imagistic thinking; Li Qingzhao’s ci-poems; cognitive poetics

1EEET: a4, 'k BRI RFIEEFEME L, T RNFAIES TR,
X Fir, B, ATIFERFIEEFRHEL, AT, TR2ANFRRETFHA,



Wk (FH%E)

0. 315

“ETOM R BRARMNERITRE R - HEXRIRHTE S, BT E
H RO — (XS, 20060 o “F 7 H YR ARIE R TR,
MAEFE &R, “R7 KRS ST “F7 . “R7 XAl “F7
AR, TR R SO R R, Eih EE R AT Y57 5 R
Mg, g9t DB MBS TERE, FIESIL T “R7 M “8” Wds, i
F TR AR . XSGR I S R ERVERIE S, IR SR
R FERETTH s Ay R B4k,

“R7 BYEAETFGE I R R . R (20000 SRS, K
WA ERRE R B e RS EIE W, YR RYIDIEEE
2, WEHE R, MYLUREHIEZ N, YEhtEE . 7 B, gt AT R
Yo A <ty AABLT Th R AR S R R B AE DT 3. EFEE (2005) X EEA
BEREAES B RERAEFFE A . BREAMUGE—FRINTIE,
BRELE, BEEERNEMN. RAMBERRE BEMERE (BX 2, 2004) .

BRI R IR R, RRIVENEY L T N T A%,
HE E B SR AR A3 NRRF AR SZ - DR R 0 e LB St AN 355 N 32 Wk
PRHEFEBR B RAN ) G s (B8NS, 2013) o Xt g 3RAT] Be s A 4 5 b
ARG TR, AR CRTRIBT R A Horh, REARNEA . —
TR “ 7 MBS 5 R R R APRE “ B A RFA G RE HoK

TR XL [, AR SR SCEE P 2 g W ENRAMIWT S, Ak
IR TR MM ARG A A TR . B, ARG B b A O
BEAG, REBONFIRFER LA, SR ES R i “ 7 BYERIE

1. INFERiFEE

B3 FBRATHSCFE S 5 HEE S X 0Tk, BUONHTE FRIE T B i
EFRMA, MEHE RER R HFZRT . (HREENNRE s R R, %
HRIUCEEE S HEAE S AL B 05 AR R E A R T AR A KL
il wikEngr, ALGE b EPN R SCEE S P IMEEE T, HSEBR R AR
AT . Bk, MINRIBME MRS, SCFE S AH W 1E S v MER K
WHRIA KD AN RAE T 7 A B AN S o DA RNRR 22t S L AR B 22 B Al 2 B T
MRS, HEEG TIMVNE S %5300, N oH R TR AR M. AR
R XAE T EX SCAE B BOE R T A H W AETEEL, RIE NRREAR,
O A RE S ClE2l, 2011)

HrFt w4 /R (Stockwell, 2002: 1) F5H, INFIRFAEFEH AN /7 —RF
Bel e A R BT S I — R ARG S, REAGA RS & 2 i R — ol sy
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MoA i AL A IRAT B Ay R BE— U EREA TR ER N

FUBPRE S AR BOC 216 F IS R 3, NIMEESCA G 7%, 2009)

CRRTRE IR MR A, SRS R T RIS E 5 R AR
MECAC R, Q. S APPAN S . BRIE, DNENRRE XA T TR I AR
AT TR B AR R A TR B P TSR A T AR Tk, BUR LR GE S P E R
A RIBLET A K B R Z MO ZARECR . IR (Tsur, 2008: 1) A AR 22 (A
FIAE TR SCA SR G M S ROR Z A R 2, RIARRE SO AN AR Bl 152 CRBIARTS

20110 o SEFR b, IFIRFAARGFHIAL & 1 SCE TP RS =F 50 R, B “IEE—
MA—EE” , IEWELL (2011) $ERIN “FENELA” MBS, DERIAR
FREARER o], HOCRWIE 1 RREE LR, A QU MR SR, R SO
AR PR IRCEE . FE AR BISCAR IR, AR5 B SO U T s

t, W RE] T NEBEAL AN REEE SRR mS TIESE T, A
T P A 20t PR AR It 5 T SOAR Bs s i f b, BaRid G
UFAR S DR MR IR, BRI BIIRIE S, A W ERIE S TR R R E LK,
IR NG BEZFEIE Grh IR PR A S B I i RN 1 AR AN o SR 232

= 1A B

\ N A
g .

B——s &2—57F F—— %— S &
\% \Z % v

RIS FEMERAE R SRS
E1 FERNBEELSE

WWHIRF A 238 AR U A 7SR, J0HR NS & A RO 3
SRS . A KITE 5 2R A0 (R o g B A 5 P BRSS9 B A el
T B RREBAE G S AE B T KA M0 TH, e BhERATRAR S
B wpa s “” B4R BARMES I, Al A Bk,
(PIRE A SR A B ARG S 4. Fh g BRI &3 (Lakoff & Johnson, 1980) , LA
T ) J o s e i 1 07 A5 LS B, T 3 G B SO AEFRAN R AR 1) S iR 2256
S, HE SR (Johnson, 1987: 29) . 75 5 &) 2 1 e M e S5 2 2H 4345 2%
M PSR A (4, 2005:60)

104 SRAN D 2 IR A B A0 g 1 X0 A BE SR A M SO A i, Rt
FERFAIE T . [ A0 o R A B B A SR R FTRRY - (Lakoff & Turner,
1989: 1-49) , A1 4r#1 1 it 4= % (Dickinson) , ¥ 2& (Keats) F135 Lk I
(Shakespeare) %5 NRIRFAK, VAN mER &0 3 KF: B, AEarfiste,
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I H MG A 8 5 IS . 95 E 2 (Freeman, 1995a) | A B 2 i6
AT T OKEE ¢ A AR R 0 B KRG ANE THE MM S B, BTk
TR SN RIS dhAk, 3R E (Freeman, 1995b) &40 4fr 7+
PR (ZZ25e ) 5 48 AN R AR o B #R8 a S7 AE 25 2 B s Up g A2 ¥ X b
F1%% (Sanchez, 1995) 741 1 (B HERGAREIM) FXTZEMEmMERIE, K
BUEAVEAR FEALAE “ A VE 7 X — b Ra e B — B R — B R .
T (Steen, 1999) K H 2 4E AR A 704 7 A28 46307 1) CRANBHHBIEUE , 1R — 2= =),
i LA 2R (PO R BT DA RV RS 1R FH D RE AN AZ PR AR

P 2 AR R ) FEARE A e g 0 2 R BT U 7 v Lo ], AT D DGR S U,
BB X e rp G PRI B A T A AL 4, B AR 2 BRIl R AR PR R JE — R R I B
BU (223855, 2013; iR, 2014) 5 MOUEFEAHFRIL, 208302 wfarid i
WA LLOAKIRT, Ll A AR 22 i v B rR oA 2 — I IR Ba i ik (323, 2009;
TeAEE, 2012; BB, BNGE, 2014) 5 XEAMMEAM RS, EIME—E i
TR B — N R AN R TR A SRR (R BRI X 4% 5 SCHEANIAE (2003) DA g gy 24
WHASCA, MEREHFINIE QR EY 58— W iM% O RS B,
Ra g AN AN 2 R O — N B SCIRRAE, BT A ZER 3y a0, 4l (2005:
184-196) 734 T Z@M 11 EiA Itk A ERIL R, RIElTAERARS: HAK
BN AR CHREAR IR CRHMEAED” R “Hb AN s b
WPt IR AT DAV 3 RS Far, B “Hh RS 2 By “ARMEEN
KRG/ W TR R RN

AR W B BV 6 250 R AT 04, 32 B DL T RO RO R
O, 0 H A0 E R RIS B2 T 0 BRI . FIR i E R
P =R an el 2 Z0A N R BREN AT AR 2501 . a2 T BT S R R E R
KIRG, 7 irasis i b gl & 0 /MR <7 B4k,

2. BLRRRMIEt R ER BRSO ER RIS

G R E AR AR Z AR L Nz —, #EN Bk
ZOR7 o AU MR A AT AR R Lo ME R AR, T I £ e B SR TR B3R
DR bt (1) R0 B ARl B 22k o T 2] R Ry 2 A AR R84 PR ILAE 1] R S
HUMER. BERESBRRETHRKRETE K, ER—MEBEERE, BARZE
N ERBA R R BT Rk, B IR R ZE IR N FOE R, A
e HIRALSE (2013) WCEEFIEREM (B > 28 « Off « &I —1,
I 47 i,

P PAE (1999) ¥4 il QAL BN IR AN R 4 AW BUM T B R A4 1)
HABRZEIM T ARG AR SR F, ASORZE B 0=
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MoA i AL A IRAT B Ay R BE— U EREA TR ER N

FWRI P NERERGMALER, I HdE Tt Mo,

AL HZERE P 0 BAE R N: 6. A BN ACERN:
KA UUES B & 118 R . . PR ERNo0mnE 1 k3
e

#z1 BROBRERNDH

25 1 H i) JiE Bt

& 37 12 15 5 69

"k 53.62% 17.39% 21.74% 7.25% 100%

W& 1A N, Z4MZ0MERER —IEFEP T 69 &, T
EOl R RIZIER R, Bl 7 a8l —¥, HREWNER, HIREERD 12

H A

TR RAE B ARG R S O e, T B 2 th R AR i 4L,
ASCHTER G AT X T B ge i, ik 2 .

®2 ABRHNT

A | M |BATE| WAL | HETE | EAE | EE | ATHTE | R | AUE | W | At
HE | 13 9 4 3 2 2 1 1 1 1 37
H4rH(35.14%]| 24.32% [10.81%] 8.11% | 5.41% |5.41%| 2.70% |2.70% |2.70% | 2.70% | 100%

HR2 /LR N, ERERT, BEhInRiuR®, BdaBm=1r2

o HUGERSIAE, MHRKGIE. B, FIEE HILIREIRD, #A L EE

(K1 10%. A, MR 2R R E B R ML, FEE QT PSS (2013:
75) Frift, MEACURFIEHEEREANL, R, EREANKLE .
PRt 2 BRI 238, M H., AR 20 BLE 2 DU A

®3 BOANXERHSH

A | pUE | TIE | B | oW | R | R | B M
e | 17 15 15 11 10 9 8 8 93
T4 18.28%| 16.13% |16.13%][11.83%[10.75%|9.68% | 8.60% |8.60% 100%

FHHIALERZ THRER, HHEEZEIRS, RLEB Ty
—o HRRUIHEMITE R, MR KM BEBE IR AIRAR. T,
PIA M TG AR NSO R A B
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2.1 fo 5 A8 i) [é o we 5+

EWANNET, ERRZNEMEE, MXTHRAER S, BRR, G
B WA (BkMOE, 2009) , BRI

(1) BFREFGER, YER, EABEHIKE. — Cax )

(2) aBkHHREE, — (E#%E)

(3) FmBEMILEF, ENERERE. — (EHAE)

(4) s, BEXA, BB H R, — (HEEF)

HUCRT L, MEfR “LnmR” 5 Mg <R R R X Rtk s WEZEE, A
TOOLRRE” ; ML R .

i HARITE, QiggAE “IESF IR “THiERE ALK ((2
FEY ) 5 HEAE “BEikBiE” “HEFEE”  WR) ) . “mAZZFEE"
VeI Y ) 5 AL CRARRAT “aiZy”  C (BRIERAY D . Bt WA
FrikfRie 2 2 0. Fda. &, 5 CEMRHEERAE. ERE ML, Eu
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Translation Research on Qupai in Kunqu
from the Perspective of Cognitive Poetics
WANG Jianhua ZHOU Ying ZHANG Lihua

Abstract: Based on the conventional translation methods of Qupai in Kunqu, this research combines
the readers’ needs in cognitive poetics with the case translation study of Yu Zan Ji ’s Qupai. And the
translation standards and methods of Qupai are put forward. That is the way of combining Romanized
Pinyin and the explanation through English which can be termed as the effective translation methods
of Qupai in Kunqu.

Key words: Qupai in Kunqu; cognitive poetics; translation methods
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at the River” , (HIRITALSE R BAED i, NBBUKAETTE, ZHE—F, B
PEHRER Gl B S SE . RV, T fEAME X M B AR, SURETERE R
SRBHVE I, ERRESRE MRS M E . TR, XEE R AL
Aoy, ATUAEHENE 2 AR, (B 1 R PR AR A AS S8 B A SO AL AR

HIBR K .
GRE LR R ROR S B, B3 SN i R R Y — RO A I R T DA%
MLUT D BR:

(1) FH & B th R O - 4 DB DR &, ARl A U 1 SO <UL

(2) JE 3 h A0 D7 SRS 208, FH R X P T A H (R
PATERE (18 2O & B 0 R i, 3R SR H 1Y

(3) VB IE A il B O A0 B, RO R, SRR B . R 1
Ui N EREENTOR (2

BERITERARAAE T, ATCMESME B )23 1 s dh e s, Bk—b g
A E A, R, B T DT A AR A A B, AR e R
“Kungfu” ZibAbEA B R4 HAE 2] Bruce Lee.

4. NEFFIIE T (EZIE) FRIshhEEIESH 547

PAHTRF 22 5 1 SO b D 2 R B AR R B M o SO S IO B AR B B il SO
RS AR R A, SR I I 2 DA B P 2 AR AR R g s e
S0P I IR IR . iR B R W — R R IR, KR
BRI ANZ H IR FARBNRIRE I AT HI 2. FTEL, ARSI RN R 2 B 4 3
T, RHFRAMEERIIERNS, FRahA Bl e g A B g a8,
PASR Ay B il il BB B4R 2 — P aT AT OB 79, v B ol o R 2R A N — R R
Pt

L R g Rt Tk, EE LR (B8 N, WEHPRERE
PE) 10 AN ilipE.

(D [ZBRm] i AL RIRAUE, ARES, RWELHE,

WHES, TR
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[Er Lang Shen] : a Qupai (Melody) name.

For tunes under the name of Er Lang Shen, they usually show a man and woman
who are deeply in love and hard to leave each other. In different plays, with Er Lang
Shen, the basic tune is always the same, with variations according to the need of the
specific story.

(2) [HE)L] ™ aRAT, e —, BETALMTF, \NEHE,
sy A R AEANE, M ESE, EAEZHIAE [FEHk] 25, £, B,
RAEME ., GE 4 — E 847 LU kb

[ Huang Ying Er (Oriole)] : a Qupai (melody) of Kunqu Opera.

Huang Ying Er, also named Jin Yi Gong Zi, is a song pattern of Nanqu (Southern
operas). Usually, it has nine sentences and eight rhymes. It takes a flexible place in the
sequence of the sub-tunes, but is often followed by Cu Yu Lin. The tune can be sung by
roles such as Sheng, Dan, and Mo in the form of solo, chorus or duet.

(3> DKFPCKY et e R = . e @BE AT A, 954
NFo £ BB E T A, BIF AT LT ET AR, &
REBEREAT. XEHFHZH, REXEFEBLOE /4

[ Shui Diao Ge Tou (Prelude to Water Melody)] : a Qupai (melody) name.

Shui Diao Ge Tou is also named as “Yuan Hui Melody” and “Triumph Song”. It
usually has two stanzas, and 95 Chinese characters. It can date back to Emperor Yang
of the Sui Dynasty, who started to compose this Shui Diao Ge in memory of Bianhe
River, and the song later evolved into a major theme during the Tang Dynasty. The
song has three parts, and Ge Tou is the first section of the middle part.

4 [ERE] GEdEdFumiRE, B¥a\q, \M&&, AXHRSE
Tz A MBAZE, el d, WoEM e — R, EEHETR. (KER)
fo (EEAZE) FhANE.

[Ji Xian Bin] : a Qupai (melody) name.

Ji Xian Bin is a Shang Melody of Nanqu. The song has eight sentences, and eight
rhymes. This melody is usually used to express that people in love deeply miss each
other. In Beiqu, a tune of the same name can be found, but with a different rhyme. This
tune is used also in The Palace of Eternal Youth and The Peony Pavilion.

GO IWEEmd FNEE TR, A04q, A HE lAEFRETHE,
BEZAZBNEE, REBRANZEUREYWEL, £AMEAZHN_E
AR, — BT, Alkd B —FEATT, FE LM,
(RAF) Mo (HEE) FHH

[ Lan Hua Mei] : a Qupai (melody) name.
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Lan Hua Mei is a song pattern of Nan Lv Gong, of Nanxi. It has five sentences,
and five rhymes. This tune is very sentimental and romantic, like the whispering of
lovers. This tune is graceful, and is a nice choice for expressing the deep feelings,
strong love and wistful memories. This is mainly for the duets between the roles of a
Sheng and a Dan, but can also serve as an antiphony between them and solo on some
occasions. Most of the time, it is used without a prologue at the beginning of a scene,
followed by other tune sets. Lan Hua Mei is used also in The Peony Pavilion, and
Handan Dream.

(6) [#ianl e B gifl, k144, BAHE £ (FHR) +F,
e el B 7E R LR B By Bk, RULAEATME ARABAWRE, WEHEA
RAREZHXR S FANBLAZNE, 6BLEORERL, (KER) PHoAME,

[ Chao Yuan Song] : a Qupai (melody) name.

Chao Yuan Song is a melody pattern of Nan Lv Gong, of Nanqu. The whole
set has 14 sentences, and 13 rhymes. In The Jade Hairpin, for example, this tune is
sentimental and romantic, ideal for the Sheng and Dan to express their feelings. This
is also a good choice for people away from home to express their nostalgic feelings for
their beloved, especially for the soldiers. Sometimes it is sung by a chorus. This song
pattern is used also in The Palace of Eternal Youth.

(D URARFI ey EE iR, 388N F, 8ME#E, AT —NEHE.

[ZAF ) wEHANEEL, MERRFAFFRELENCISEA, WERE
FEFEFARNBTHFSERNEFEZ T,

[ Zui Tai Ping] : a Qupai (melody) name.

Zui Tai Ping is an age-old melody of Zheng Gong, of Beiqu. The tune can
accommodate eight sentences and eight rhymes. The first two sentences must have a
rhyme. It is also the name of a tune according to which Ci poems of the Song Dynasty
are composed. Xin Qiji is said to be the creator of this tune name, intended to mean that
he indulged himself in the illusion of peace and prosperity.

(8) [RAY shih & & — R ERIFHIA, LRAREFNERES,
BAEERTERES. BERRET —MEXHEF A, RERAERNRN (F
RiLEERY . REARAMER, —=REE—REROFAE, FAREZENE
B, ZRMAEY, YRHEEHFNLRREE.

[ Wei Sheng (Epilogue)] : a Qupai (melody) name.

Wei Sheng (Epilogue) is a song pattern used mostly at the end of an act. It is the
ending of the scene. The Beiqu has very strict rules for Wei Sheng, though Wei Sheng

is sometimes omitted, or replaced by other tunes, in Nanqu , Wei Sheng in Kunqu
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opera derived from a more ancient music form. It is first found in Dong Xieyuan’s Xi
Xiang Ji (The Western Chamber) in the Song Dynasty. Wei Sheng has two functions
in a scene: one is to create an atmosphere for the ending, acting as a transition
between two scenes; the other is to recapitulate the plot and to foreshadow a later
development in the opera.

(9 UEMHEY bty @H A —FWPE, REA5ZAMEERA, R
B AAE RISk, WLARBEH2WHRES, wRBAE-—FNER, N
ARFE. BERTH, BH4F, WHERFHEAT HFAEHNER, EF L
KAgBEd AR, RELEELZATAERE,

[ Ku Xiang Si] : a Qupai (melody) name.

It is not usually sung as soon as the performer enters but in the middle of a scene,
to demonstrate the sorrow of separation or over death of a loved one. When it is put
at the beginning of the scene, the performer always cries as he or she sings. However,
it can also be used at the end of a scene to replace the epilogue. In Kunqu Opera, it is
generally written in seven sentences, with four words in each one. The name of the tune
reflects the emotion of the character, as “Ku Xiang Si” means “sorrow over longing for
a loved one”.

(10> [EHFBY e o & Uz & AZ B GRAL — R RET, REL
o BEREZANER, FEMPE, R, kag—=.
[ Yu Jiao Zhi]) : a Qupai (melody) name.

Yu Jiao Zhi is a song pattern of Kunqu Opera. As the name implies, the branches
of the trees are overlapping with each other, and it is difficult to make them apart. This
song is used when two young people happily reunited again, hugging each other like

the branches. They wish to be together forever.

5. £51E

E2 i it R B R — /MEAS R A A (BRI . AN 70N S B R (1 250
Hh I R T TR T T A R D B i R R A ST A ) R A
FEIBE T 15 ABEFRI: B Pk NS B R R 2 B il R e 0 T B 0 i,
IWHIRFE S HR T N e FREI B 7 vk DL 3o H G, A B T it Bl i
IERRANE B AR . AR TR B — 0 N (32 AR AR, v B ittt R bl 2
PR RIS
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BAESIEANNLR
—— & (HRZAMIAER)

RBEE R
CPUSME A BRSUERE, TR 400031

W OE LRGN EARARERMX, FREZHEET, LEARLRNGE N EHIETIRE,
XENFEFRAMEMRHTE, BhAXLRADMELNTRALLEN, 245 LE AL
BH KBz Bk AT LB = RARIATHA : FHBMALAHBILES I @A
HREALARLRTIECE 5HERA; 2HERLREIERILE WM E R KA A
71

KB A ARAR; FHMA; #E; A

Picturebooks and the Cognitive Development of Children:
Review on Towards a Cognitive Theory of Picturebooks
CHEN Xiaogin FANG Xiaodie
Abstract: Picturebooks are closely related to the cognitive development of children. Under the “joint
attention” situation, children’s ability of understanding picturebooks cross-fertilizes their language
acquisition and literary acquisition among other abilities. Therefore, it is necessary for a research on
the cognitive theory of picturebooks. The three categories of picturebooks can be used to negotiate
the relationship between picturebooks and cognitive development of children: the early concept books
help children learn and construct conceptual domain; the picturebooks dealing with lying develop
their ability of theory of mind and empathy; and the picturebooks containing maps cultivate children’s

map literacy and cognitive mapping capability.

Key words: picturebook; cognitive development; early concept; lying; map

0. 3|8
IR, LARZBL5RERFE N, FEIEAH R T &S

EERN: Heit, &, WS EERFHRARME, ER2NFRELZ AL LEAR,
B, e, wISNEBERFARERME, TERFRLELFilfnLFHA,
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St H AT BT 7T . ERJEHE (Chritophe Meunier) fF it “ JLE & A K@ E
R WEERE A" (The Cartographic Eye in Children’s Picturebooks: Between
Maps and Narratives) A48 7% 1 Hb B 4 {n] 380vG A0 3+; 5 {% /K (Christiane Maria
Binder) {Ei&3C “HEAAIPERIFRE]: FIESARYASEH P EZ)” (A Special
Case of Intermediality: Inter-animation of Text and Pictures in English-Speaking
Picture Books) HLZ5G T JLE LA 9% L. USSR AT
IRt 17— A2 X 58 77 7% B BT R (E. Arizpe) FIR3C “ G 30
(BT AR E SN : AEV RN EMEE A" (Meaning-
making from Wordless (or Nearly Wordless) Picturebooks: What Educational Research
Expects and What Readers Have to Say) L)L 8 SC# 3R ML SR B0 Ay Bt 73
M LB Q] M AR o B A3 iR, AR5 )JLE IR BRI
PEIRZ R A ), MRETX TN A=) L. 490 7= A iE
PR L ARSI HER AN N R T, A AT 8 AR R A 38% VA « e A
f#f (Bettina Kiimmerling-Meibauer) Fly il 65 K224 E1E 5 MBS 2 06 « W
f# (Jorg Meibauer) . FLEEHRMG IR JLE AN £ 5K, #8505 A4 1 B br
JLECFE MR, JLECFE MR, JLESCH BRI BRIk,
iR g 7 (L ARF )7 1) (New Directions in Picturebook Research) « {25 B k-
MO F 3 )LEFEE) (Emergent Literacy: Children’s Books from 0 to 3) %5 4E,
Tia « ML TR R Rl 35 S/ E S, Wi
B RLE SO, EEAESA (BEF @) (Rhetorische Fragen)  (IRZs
St S LS #4)  (Modaler Kontrast und konzeptuelle Verschiebung)  ({Ei1E X —
B EY  (Lying at the Semantics-Pragmatics Interface) “5. 1 (HRZLAN
INFIFRRY  (Towards a Cognitive Theory of Picturebooks) — i, ULFEHE « wf2
WA AITRIR « M H B R B SRR LEE S . AL AIRE 15 )L
B BT UK RO Z MBI 5EE . ARSI B 7T A
FREM SR BB AN GBS ARIX =R R E JLENARER KRR,

1. LASINHNXR

UUREEN « SRS BRI AITRIG « MEUONRA “HA EREF—CKRKIR R
71”7 (2015:145) , PrUAniR) L ZEMLA, Mo BB RLAT R . X
FULSANRX I H 2 B K R B, JLEBEMRE T i6e g — gk g i
Mo fEJLERE R, ANTARERLE K A R A A LSRR AR Y, e,
JLE AP EEE R LR, BEEFERNER, IR X2 B A K SUE
PELAR B RN (RER BETR R o (HREIXAHBL AT E I
SINFERAR S, R DF AR E A BE, PRSI E F, X
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SRR, BRILEERER “RREREEELME R (Simcok,
2006: 1352) o NREA FERE RaERtAEHE T LE KN IAE . A T EAE A
R, LB AN o] B E R RS, FlnX aais S E s, 4
H5=45% . DUGEER « se BB ANTRIG o M0 BT B AR ) L B B AR ST
AEERFMXRR. WA TZESES IEERAR, JLEEX MBI 50
CRBMSA AT HERNER, HEERAN Mz £ Rtz 4k, Wiz
AT N LE R A — R VB AR 7 TR R AL RE )1, 28 N8 A2
FML I BRI 72—, AR IR P VLA R AL RR SN AN Tl AR . M2 T,
XA “CHFNER” BRI RE L .. RIS 3 R 5 — X %5k
HEMLERRT AN, — A SRR ST A JLEIBHE SN T RERA
TERTFATRE LT B SEA A, WRGE S LE U B S, XM EE
Hanfg xR Bk, W2 ZEIF R R IR LR R R G S LE
BRI L7, AEREAE R T ILERIEC 5. ki, G K (Preissler)
FIYLE (Carey) &I 18-24 H KT/ UK B 7 L4k 5 Bt Bk,
ALY & T — N EaE (2004) 5 NANE (Ganea) F1%#F (Loache) (2005)
IR FLA R 18 N HERT 15 /N H K1 LE & @i i Al 7 {3 B sl . 78
R SE S LEE S N BB I ) A S el ) B N3 T, FELCI, fhTTEE
IR W AR RG] 7450, ELanbh “wh-" JT S BORRRER 0 A4 . KA A G
TR, m)LEM A, /FEIEG, BRI RN BRI g = T LE
(AR T, AUREE T, TEHAE ST LA IR TTAE 5 T OB 7. A H Tk
Z— ARG AESE, XL e iR b TR B

SRR TONFIR B 5 30 I3 UL E & B AR S, IANATUR B Bk
KUt 5 JLHESCFEMR . TR « B ERITRG « HEA R T2 ARk EE
VML BT ) AR S 2D A5 a0 a] KH LR DA KO 19 3 1] 119 L3l 4] 6 R 2
HE R T 7 X — 0\ (2015: 144) . AT NIE S 5530
R ZAFE—FE RN RA N MK R, JLERBESEEGNBE, m&asm
R 53 H8& NBUE RGN s R BB B, AH R SR 23 IR B 142 51
5 — FEEM ERREA R, i, AU AR RN RE, AT MR
WA RIXFROR N, 838 B N RUR TR T — MR . AN R4 2
1R R TE B — N A R & B BA R

DS « ST BRI TR v « METREHE H )L 25 S22 BN AT 0 0] SC 2%t Fi AN
EE R HEA E AN AN, R =AM B, JLE S
FEIE T BRI . XMERESET IEMERE CRRE ek, KR
T SCRMARR AR 04 5 BRAETE & AU L 5 F X HTE (Noam
Chomsky) . fil A NI Rt 718 5 B, o NRIEE & W3R
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B SIIE T . TR, NSRS Rt AT — & i ik 1 S5
MBERG, 165 SAFHOEIAE AR AE T SOOI Y R 3 15 52 B B B
AR, ARSI RO SR . AL, VFZAEIE R I LB AR 15 5% B 32 RE s 1 n
WERE, W, IREERD) Hmata A et iE 5 25, R MRS
B E A HAE T SO E A T SURFT . Fk, LB AR S I3 I R P AR
HE A 780 % R R OB AR TE 5 2507 P o i EAE ASHIERT ST 45 R,
PATA W RETR A TR IX — B2 IR DL ARSI A S R s g o XA
RBLEEREN T R SR, N ERMINSRESRIME. &a, JLEX
AR R AR FURFIEAE T8 8 2 T LE AN RAIE FRET . (EEWNRKATEPIE Z
AR50 R ) LB 20— R T A BRI AT R R A A . XM s 1 AN L
B R R T2 AR foe ™ S IR i ) LB S

FER LI DGRZ AT, W2 NANILETE 52 AR, B LB LE
A AR A N TE S R ERTRE, IXME RS SR, JLIE SR AU
MR E R TR, JLESCENT LS BROCHI T — BEREIRIT K. IEA
R LE IR 5 WA VA B AR 5 RSO —FE, TR LEE SC AR ) LB AR
B RO L LA 2V SO BB BN SC oA S By EL

2. BRGEASILEANNER

MES R R I I AR RS 2 ST At S B R R . IABNE B U N AT
Y SO BRI R AR TS (categorization) , U BEAL (K] 45 5L )&\ KNS ,
WGl RED (£¢1) . YELLOW (#f4) . GREEN (&tfh) %5, \HIVul;
CRAE OB S AEAAAETRA TR ORI 1, DOE F B R R IR GRAS R,
2009: 24) . M)LEES] CERT XAVER, a0 SA0 A X AR A — o Rk
HHEXANWFRAER . PR FEKAE, sl Ie kg E9R R X —
oo ARBAE - “HIAME ST (early concept books) , XKPFEHTE
FLE I EZRIE ) RS, AR5 shia BRI . JLERE KA G
S CILRER S RN B E R T BRI B N M AT, AR
Wi A2 Ui AR A K SRR ) LEE AT — r o DL 48 « va RS A AN 06 « 9 19 (2005:
1500 A FURAME & 15 B T30 2345 L LB S0 S A3 LU AR B8 T 3277,
IREAE, FHIMES 0T DA B LB AR )15, A, S BEmE GFA
B EAS AT . SR AR R B EAEH, RN LB D2 2 2 &
(R BVERAE . O 2K B Y (Eleanor Rosch) 7E 20 40 70 FEACKH£E 500 ) 52
U5 2% BF 5 2 ELA R R PR B e — A R ) S 3 1 O LR B AE YIS B TR A 2 ST I A
MBS B E ] CIERAS BR 2R, 2009: 17) o % ki, EHIM&SHEam)LE
Jie R JE A S 1 R B A, X e AR (1) 42 AR T L3 A YE R
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JUFE A B R AR 2 ST B AN R 1 55 W AR IR R4 ). R
ERESME B AR, JLERW EREARNIWEGAY, mH “HFEEED BT,
JRN B T YRARATT R A B R BN I, B AAT T IR m VT C R im M o BeAh,
LIRS RELL LB 22 ) BB A R A5 HEN, kM A1 S i ke i i . Bk
AR B TR A, XX RS R, BARKZHRIIM S A5
FET RS, ERURE TR TR AR 7 R X a2k
B, SOMSBERSAT BT, i N T, mdgsE A 58T,
AT B B XA, T H, XA BT LRI gRIE R RN T, 2
[EEREE IS

B R AN “RE& 7 (concept book) )L # 2 M 7E N 42 T - 5 3k
— W RIE THS R R B SHRE R AR, e, s, ZAMZE T A,
R Rl e RS, it Ber ARSI SRR P A I
FR A, (HIXSRRIE M S e (A 7 LERARRICRVER .. &5,
DGR « SRR « HEEOADY 3 B UM LEEN “ RS %2
AR R 38, T I 12 A ) M Y ARALE

3. WiRERMLASILENNAR

BHEIEOUT, WO 3 LA E F T30 ) L AR Ul T 3% 1 3 bR ST T ) T
Mo AHDGEGE « SERRMMHEAITG « MR RO 82 AT LE AR
JIRERT 3 RBLARF N —RKIE, FHMINFIR &N AR 1)L RE T
BATAAKEY, Bl—2{54& (first-order beliefs) 1 —Z¢{Z 7 (second-order
beliefs) . JLEMES 0 R 68 /1K 18] 1) 9% F AT AR JL B AN [F] A B BOsHi
WA FIRE Jurh . LB FIRVE O . UEE . S RBUER LS. RINE S,
IXSEPR b PR AR M & 7R B RTRE I AN R T E

B, JLEGHOTEES AN RN, £I0A - BIEER, ik
NI —TUEEAAT R, WER— AR, IR T a2 A bRt (Merbauer,
2011) o IBE M —ANEEM B INRBNE SRS ThRe, LA TSR
UL SRR o S0 ISR LR R S TR A LB WP IR D0 20 2 HL 25 )
—PAEE, EE 3 DR 4 DX NFIEE U EETS LA /R IG (Talwar) Fi
2= (Lee) (2002) ¥ )LEEE T8 58 FR I AL M U A 5 LA TGS, ANEH
BELE, #ONOIKYm, RHEERYIgER. B, 43 2 AARN)LETES
WU R A SR, ARRE ORI DU T SRR, ]
REfEEA IR In o5 N, BTG RFE A TR & LB G EMCEH TG . SO RIE
5B E 0 5 i [F TGN R R COCEEdiRe) R B  “— AT
B PRI A B H RO RSk T, T ERARIRE — R KRR —— XA
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RV, R RSk T M e IR AR XA RS
(Nabokov, 1995: 24) . W] WL —Z {5 & W2 ) LE B, SO LESCAQIEE A &
(P — A

JUEEMBE E IR Im AN, B BRI A O AT AR, Ol A B AR R
DUAH S PR o TR IE 2 L3 5 20X —INFIRE S R R T fE. JLE 6 %
Fedn ZHAR AU, (BT X —Mr B LE ARG IA R, EA R gmiE H 5
RIETIVE S 5E, FrUAREHHR B e B s . Ib)a JLE O/ e it it —F
B, Blhn, )L CEFIEYY  (Molly Goes Shopping)  (2003) #4: KN,
A SR 9 SR — U LA FE B 9 S T8 i AERORE R, LB O R RE Tt e B
T80, BN ERAE )L E BRI M A HAR N AR, AR R
OREEST, JLE R TTEI IR R AN,

DGR « AR A TRIG « MR, B AN L S At
W ER, WoAOE IR BRI TR . AN EERE 7 RIRE M
JUE M R NTEsE, T BAXM ORI IGE W IIEH I AN AT ESL 5/, (H
e B ) LE B O R AL T B, i, “IEFENEET EEN, JLE
W BN AL BEIRA (FESWIERGR) (Thomas Tells a Lied (2001) £ MR,
HITE/NE AR L BT TAE 2 R AR PUE R IR . — RIES B A/
KEEAAPE 2 L, RFE D s a v i ks E o SaE, SR ) LEE LG AR ALY
P 1 0 R IRAE S S AR A A EUIE (I 1R 2 TR Sy . JLERIRBIEALFTITA—
ORI E —20, BT RS2 B R IR, Rt R Y LE R
TS S I R TR R N A LR SO AR T

DUFEUR « oMM A TRE « M (2013: 153) WABE A E AN AR EEH
(T SR BB ) LB BRI IR A — R R . Ok, LB ST E R I R AR
HRA T, Wtk il T, DUSHERIEF T RIAEER B A 1E R ERR
B i s, AT LB BR A2 AR 2 N BT BB A o T R HR, fEIX
— bR, BG4 BECy B SR AR ELAT 55 A B R R AE A A
N (Blackmore, 2005; O’Shea, 2005) , MIIERIUE T ) LEE X ANASAL BP0 4R R T 15
SRR 5 0 LS N BB A — FEI . S RS A B 3L « Je vy
FrHRiE (Maria Nikolajeva, 2014: 251) F5H, O 681098 FH AR ILAEF H -4 7]
DA TR0 B 17 B B A R AR X — i R rh, DR LB FR AR T 4R D 0 T A i T
PR AGI L BE A 7O, MR IE RIS ORISR, 23 - TUH% (Jenny
Wager) FIZ B « i€ 75t (Ron Brooks) & &) (L5 « Ak, LM%
(John Brown, Rose and the Midnight Cat) P25 17 88 22 {8 J5 15 M B T gr
XK. SEREBRAR, ks, Z. WK, ZIELSEK, 2S5
M HENF . WORAEA— Rt H ), WRSEIX R, JLEBEISA
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T A BRI B AT PR A IS B, BRI R AN LR AR M 1 B B AL S i IR B
&, AHEZSSHEEEES) . AR BIARE NMRZE.

4. BHMERLARSILENNELR

IR « eI EAITRIE « MEA 8 2] 15 25 9%  (map literacy) 1FE )L
FINFNRE TR R I AR AAAE 3 MR EM B VIR R » s ki I A TRih « il
SEBR AR ) LE M R IR SRR A W A B R R R, ) LE AL EI I RE T2
U2 PR P AT LA 1), Bk, & BEIZR A T LAFS B L 2 D\ i e

JLE AR IR — 2R 2 S S (pictorial map) , X 2k i
O IFEAEM L R P I, Sl T B RO, MR RS .
Y H 48 (Wiegand, 2006: 43) AN St B ) LETE K “ Hisg /& ”  (sense of
place) o VUGG « s B WA AITRiG « Mg 15 T SRR FU M 25 U L E 2 R
R E 2 LR 2 H R S S, ROV RN S S EIRIE T LE SIS
Hh P 2 R 5 — B B R UR) 52 R, AT DA ER] DR 3K At ) L2 DA R PR A Rl . 3K
—SUEM TR R, JLESAT B, B 8 5 DAHG, d T ah g i 1) H B AF AR S S5t
Al N B L I R E R 25 T St SRR 110 B A AR
HORE A MBS, HF5RRIHE (Liben & Yekel, 1996; Matthews,
1992) . iXmhse ) LE N FIHLEIRE 1 et 3 AP B, “# il LE AL AN RE 4R SEAAR Hh
B RALTE S0 3 5 1B AREAE, a0, X —F B L2E 2R b B AR A % (1)
LN N AR LA RS, b 3 11 0 B A A e B S b B PR I3 r ) 2 [ B
AT b SH P 55t P P U0 B0 A R T Rt P AL 17 300 S 22 [ ) = 4B, AT RE b ORIIE L
B (AL (1 58— A2 BRI 58 o

JLEE 2 A 3 AN S 5 SCAR L ARG Rl L BE SO P AR I A fiT . ek
IR 5 )L E S5 = ANARNES), FRFELENRE., DGR - 78 miE
ARG « MR LEE S 154 B RN 3 MBI BB IE I 3 N ASK U B s Ak
(LI RO DL I8 = F R EXTIE & LE AT B A, ]
DA 4K » 2522 (Diana Ross) MISEHTA] « {fiffi (Leslie Wood) &3 1) (/MK
ZEWI ) (The Story of the Little Red Engine) (1945) 5. ZZ AR LIRIHE N
¥, LRGN E T A RNETER S B R, ) AR, W
B, . WO, WA OB AT SN . S Ah, HUELE
7 RARIE — RS, DRtz B Sk bt 5 s A L e B A o)t H
WEIPRA . B TGRS TALEIIE RS, 17 HAh SRS 0 B A ) LB X
BRI A TP NG . )L ) e a i e A il sy > S5 i B Rt ], AT R
EENANESPE, BEFENA/NLKELRBH AR, ) LESEBR B A
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ARG BN R RE— (CHREREAIIER )

LB 77 AR T B A () e B A B, SR R MM 3G 77 1) LE A SN B (1)

B ANEAR S EAE R I B B AT - Ai/R (Friedrich Boer) 1) (37 & L2 i)
(Drei Jungen Erforschen eine Stadt) (1946) , ZZ Ah K [FIN 456 T Hi%
PSS, G EEE IR ESE B ULFGE « BTG «
LI H R R FRAMY “AH BT HHRIT ), EF BT E R 4587 (2015:7) &
TLL AN L I T A0 P S AR e ARt 1 ) L2 AR R b P v ] 32 N AN [RIRR
WITAL AR BB B AL B L. SR E R AR, JLEIAR
GRS AR A LN 25, 1 B R 3T KA. Hh B R TR IR N S
— AN B DL BRI SO T« B4R F] (David Wheatley) ARG « 2 kit (Donna
Rawlins) 1) (FRIIZKFE) (My Place) (2008) A, LA JUAE E N A#EE
T H O E R LA LG I A P e IR, ) LR ) e 2 A T Rl DL RO AN
7] = N (0 o el th T 2 B, 2 N (R S A BB AR ELOGHG,  #k B A — /N KK
HEAS R BB Z B TR FE S o AN R ] AR AN AR B AR R B BT A SR [ b P A T —
e, HETEALSATARB L2, USET 3EENER. ZR
F M 1) J LB SR A 48 T PRI R S () B A S T, 513 LB ], 23 [
K] SRR RV HEAE

5. #5i8

DUFSR « SORRBMHE TG - MU R H R R LE AR R, R
TIA REAEARRIE & SIS BRALM R, YORFEMT 22 JLE %, A REIES] SRR
FEHEGER. JLESCE ) LE OB RE TR X1 g 71 DR s [ KN B
R FRATE BTS2 TAEF, X R B A SO F R R AR ). LR
HHEAGAEEZHG SN S, BEHYEES IENEERAEZAMMN, El)LE
SCHEEFRE S (2014: 17 FBH, TR RICHEIEARRE S, JLE 8
AR MBS Y ERGEEMATSCHOER LA,

S 3k
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(Y)IANEE R FRAERE, HEK 400031)

W O XFAARETARA30FNRE, HEHRUBMN KN E A 2FFm
EHEWM A XERETAXF AT ENEEFRER, 2012 £ F 35 MR « % B (Isabel
Jaén) Fu kA% J. W% (Julien J. Simon) # “A& X FHRRFAEMHK” —XFEENR
HRBMREXEFEBMALNENERES T — X e B EA LN ETOHEEAR
MEBA T R LT EHXF AT R, AXENATFE, AR EF, AW EHIT,
XEFAM . XF WA SN T B 5T AN S 8 — SR 50 3 AT 3 A J SO B R i R AR
DEE mE W, B T A XEH R EHMARE R,

XEIR: B Hos; 155 AR, iR

Mind, Body and Literature:
Review on “An Overview of Recent Developments
in Cognitive Literary Studies”
JIANG Chaogian
Abstract: Cognitive literary studies have witnessed the exciting development in the past 30 years or
so, mainly forming two paradigms, namely, cognitive poetics of European continent and cognitive
literature of North America. “An Overview of Recent Developments in Cognitive Literary Studies”,
written by Isabel Jaén and Julien J. Simon in 2012, summarizes cognitive literary studies in the
past decades from the perspectives of literary discourse in relation to the embodied mind and the
interplay in human narratives between biological universals and historical-cultural specifics. This
paper will discuss their overview on cognitive literary studies from the perspectives of cognitive
poetics, cognitive narratology, cognitive neuro-criticism, literary evolution, social cognitive studies
of literature and cognitive historical-cultural studies, hoping to understand the existing research

paradigms or methods of cognitive literary studies more intuitively and specifically.

1EBBN: BN, %, WIS EEXRFFRERMAEE, T EANFHEFRLE LEAT,
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Key words: embodied mind; discourse; biological universals; historical-cultural specifics

0. 5|18

20 2B )\HEAR, SO FRUAAETE TG 17— A dy, a0
TR HFATE R R, WiE S « = (Norman Holland) A1 « 2 /K (Reuven
Tsur) 5. &3t 10 ZEMAT, INATRFER LN 7 30N bt e
o 90 AR, dLSEMCEW T WIF IR SSE SN AI B 9T, IR AE 38 EIARIE
BESTNHOL T SN HS/NE” , X—RIRBEFR AR T . &
30 ZEMEF AR, U FZE LA O B T AR SRR AT
PER.  “ CGNEDCE Y RisAREOEY . a0y LAY B
I INANE S 5 IWRAEZE, BE2E, MR ami il ML A
IR T R, DA RS SRR 28 B I —Fh 7 i 48 7 (Bruhn & Wehrs,
2014: 1D, BEEGACMBREARTNERIPARANC 2 Z AR 28R &R &1 “R
230 42”7 (Jaén & Simon, 2012: 18) 1] “ZH . K. LERFKIE” (FEIRIE,
2015: 1), TR FZRIK, “—DZ2WAFRRS. WSS INBERES )
FCARAL) 2R} B8 5 51 AL VP I 40 A T i A A, R A B & (embodied) 0 4
IIN N S5 R R R A S s 5 — NN E SO 9E S22k FL Cevolutionary
literary studies) . “E#JiF2% (biopoetics) MIHAHIZFRL, MELEHIAE (/DM
B B BF M ST SRR T R TR S A, DLR SO ) B AR S
SR ERAFESCE A HAR AN S0 FIE " (Bruhn & Wehrs, 2014: 7) o [Fitk, d63E
RERPARNSC W T3 RS N R U AR NN SCEE AT, IR a5 AT A
HVESHOE. VA RS ERBETT AR e . A ) LS. #f
LAONHREF . NSO X SCFEIEROCE L NFISESE . MRS, DR
. RS RIAIR R E 2 Mt it iaat.

2012 FFAPHIBDUR « IR 8 (Isabel Jaén) FAF %2 J. PiZE (Julien J. Simon) &
i th AR CGANFTSCEFE: AR F @587 1) (Cognitive Literary Studies:
Current Themes and New Directions) & 55— AR5 L “INEISCHWE 7 5 AE,
FEARRR EXHAFSCEW SR BB R R X A WF SO i — A B AR
R, “HETER” R CH TR ORI SO IRAN K R B TR “20
ML ARNFSCEF O SL H CAEA— DN E RS AN w4k, HRA SO0
(embodied mind) S I 5IAEE (1) HLA) KBRS+ 3 25 10 A NFN S22 FE IR
MR IAEIERERM . HAh, AR SRR B BLAER B S5,
BHEZR TN RBINA, WU SR A [FABATT B M ——
NI AR B IEM 2B E R R 7 (3) IWHIDCEEWH L “A R —FhinERig
BRIREA VR R 3T SO RSV, TR AEMEE, TR REUER
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N ARG U G SRR R KRR )

PEERITE” (4) o B, EAREUE BCE BUGE £ 1 Ee, i R
[F 785 M523 (Richardson & Steen, 2002) . iZCEHH “TARISCER T 88
FANFITTERE 05, Mz 005 X, ks 1 AR D 3 o s ise 22 A LA Ab
FAFINFCE R B —EHWMRF RSP N SCE B0 KR
5i”  (An Overview of Recent Developments in Cognitive Literary Studies) LAY,
HNEE—ERSy “ASHINFSCEMEF”  (Cognitive Literary Studies Today) , 3% M
A5 OR51EE. Pt —3CE ST N SR 0 A Y38 3k 1 8 AN YR Tl 2 )L
RPN FIDCFE T . B A NN SR 70 ) 32 R e e = AR A

1. INFIFE

CINENRFEE” JE B R T 1983 AFEFE IR IY, 2@ o iR d 5 B b
FR S FEPR T R AR BRI RO o SO — TS, IO 5B SRR E Y], N
HNE S PO IE S &M R OR TR, 20 thad 80 AN AR Frf fit
THTESAESE” (13), H W R A (1) 4 B 40 & 501 (situatedness)
H B (embodiment) FIFEMT . B 8 5 MFHE —— (RN O HA 0.
e RIS AR

N FFREZAABOEE ATFRE NGB FADESTF

B BF 5 R SR R U FEI0FZABIFFHAENE, EEFT,

B SLFR E A Z AR, AR AENTT# 4 (Semino & Culpeper, 2002;

Gavins & Steen, 2003; Stockwell, 2002 ) , & ¥ JL4F, N aniFF A 54 (1)

B ARWA R, EIEsARER R (Rice, AXE) HitiFFiE

EEHEEH N RFR, (2) BIFXFEREF 8 FE (Burke, 2011) fr

e FFmEeyHEE, wRR X E 8 F R ( Freeman, 2009; & & ),

(3) # — F 3T K CARME R X F3EE L X (Gavins, 2007,

Semino, 2009 ) , (4) K Wi A& iF F R 7 ik oA A P A0S R I

i, WEEXFHAIFFIEF KL ALK (Freeman, 2007; Stockwell,

2009) (14) .

AT MR T DOE 5 B A SR B RN R 2 TR, AR ORI
IR RS AR, YOO ARG R NSRBI, M EE®
ZH| TNHTE S FHERCCE R EH )2 00, EMSEE IS H T SCE A
REG KT « B HE S (Margaret Freeman) . 4750 « ] (Michael Sinding)
. AN, AR « Bt (Nigel Fabb) FZLE T « 1H (Morris Halle)  (2008)
AR B 5 S AR AR SRR SO TR A O R

KR F SE B, W28 S0 & ARANE S A O e ) Z TR
KEA MATARIX SR IE F 2R Y 5 I BRI . BRI 50 24
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BF RN RRF 2 ST R e LB A i, (EANBE VRN o R PN RN RR 2 DL i 22 R
Preg e, AR EEE—Fh ot i, TEEREES RGBSR, L
TR, RSN T . DB EE (Freeman) . F 0K (Lakoff) . 7§
Ki# (Semino) . HFZ wm4E/R (Stockwell) 25 NARZR (KIS0 240 70 5 AL T
HNE S FEONA OIS, DR E G 2Rk, DB —E 8RR,
BRI 2B E— N HRMEA R, BHMERR TSR &I, THEE—
TR SUARHS, AR A AR L AEIEE . A EndRRIE . RIS
WSk, AR, M2 TagE/R (Stockwell, 2009: 2-5) #H TIAAIRFA 6
AR 256 32 X (experientialism) | 1L (generalisation) « U2 (stylistics)
HELEPE (continuity)  H % (embodiment) FI47Z Cecology) , A NiA&NiF
EGINENTE T 2ROk R EE —Fh 45 58 " ARG & 1) 98 & (Stockwell, 2002: 4) . “ &
GAENRES) WA AR — A5, s e —M#HiRE%”  (Gavins
& Steen, 2003: 5) . XM, LIRS RERAGAMTRZIE R IR W R, TOKE, 2
SEAE IR AR NN RE AR LSO 2 o A, s A RN B 34T S0 R

2. WNHRESF

RGN BE R TP N T G &8N B, 8o i i oS
% (15) o 20 28 70 SEAARAF AR AE T CNREL R, 1999 4, S ohH1E «
B (Manfred Jahn) {1H CHBF TR “IAFIAES”  (Jahn, 1997) . &H], A
AR 52 B B S AR A S JE I DA S HEZE L BAIAS | B A N TR e AR K S
[FRE, OEZERIRETL, Rl OISR R, WA= T . ik
FROFH —ADEERJFEN, AL R 2B FIR B YRR H ik 27
(Turner, 1996: preface) , AR B4 MARA & B SeF I 21 (Gerrig, 2005:
473) , WNIXANZE B E, ] 1R R R AT EESI S R . T
IR 5Ok, AR MAE B PRI RIRE 2 — o7, M T
KA ENRF 2 AT & A A S, DA R B 5 04 i 20 B N /1) B i
(15) o FATAA AT LI A AR ORI SRR X PN, 3018 A3 IR 150
FEEVEEIINED CREVRIE, 2009: 14) o i JLH4EK, INEIAUH =0 7t 1 i
N FIRFA R T E AR A, K T RIE L, BN LA
(1) WA (20 RERMIE, MBI AL S A A HEBRAE S, INFIAE 7 X
FPEARE, R AERFE T (3) WX HAPR R E:  (4) FUEEHE
ferp BRSO AEHEANME: (6 BB gt R (D
P AR P EIRRIL (15-16) .

BEE N HLOHE R R, N BB T AU T, SRR A4 T IR
TCHIF . PR « A% BLA (Richard Gerrig) iz FHIANC 3 22 SR FUAUH ANE
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RN, SSUERUCHEE . AR AR S I e AR g DL R 4470 R RN AL SR (1) 85 2
BhaE: Mgl “PrarE BEHEAN AT E, B aiHA A Fnd
FERGEE, WRHESREG EBMALR. ” FATFTEMl /N5t SRS A S
AR AN FRAH R . S EURITESRIA N, M FEAR 2 D\ R0 R 2 A 5 s 2 e
RATZMIAZ — (16) .

Jak, SHIERFAZEIIGE, AR T E R T AE R SOET T, W “EbR
SCEE R SRR FE 274”7 (International Society for the Empirical Study of Literature
and Media) B/ [E 1987 4t 55 4% oh FLA%E « Jii%5 5 (Siegfried Schmidt) G “ 3
SFSTERF P42 ”  (International Gesell-schaft fiir Empirische Literaturwissenschaft, {#]
FRIGEL) o lAITR A AL 22 580 HARRF 2 B 7%, TR X 303 0 “Ae N7
KPP IE R R T INEI S Z ap A, ARAEARA Tl B 61 Sk 7 A S R 2
B FN R EERE R . SUEE, MRtk TR RS RER, Bk
ISCA G M 2 4, e R I RAR R T7%, I 4 D AT B R R FL AR
LR IAIERT S, SRR EIUE BRI SHIE R B R AR R o BT, X
SEAFER SRR R B 3 g A: (1) @R 7T A LS A KU R AE
FEAERIEE, GRETSA, B ACE MR R, () dd R T B IR A
ISR, RBFFRE S NI G RO . (3) — BB S B s H FRAN
fhe e pt 2 OB A (16-17) .

3. IAFRHZZ LT

“EEIUHE, U TLE . BRI R R A K CAE N S A
A X JTHHAR T EMI R . 7 (X, 2018: 136) fEALE SHARI#4E A1
JTH, 3E % 10 FEXMEMCELE R I LI ET R BRI K, WE
FoOMARES. DO, P, 1A IMRI (D REREILAR %O B AT
SCASBR AR UL S U B B AR 0T AT BB (17) o R RRURI P 52 3 EMER 7 AU 1
INFTHZHEDE, INNME E LS (neuroimaging research) 3 BhIRATT 17 A 17 132
WA R A, O HEE (theory of mind) T REMERE LR it
(functional magnetic resonance imaging, fijFX TMRI) I 78 & F1) FH i 25 A0 K i ok
RIS TE, A RES N AR 2RI SR S ST L= AR g o A AT E A4
THl-# (Kay Young) « £ « 35307 (Alice Flaherty) . MEAE « Kb+ (Aaron
Mishara) FIRKSC « #P4 (Irving Massey) [IRURIIMER %00, Pl - BEH#H
1 CRUEEMZ22)  ( “The Neurology of Narrative” ) J& B SG B 1 3 22 )i 8 5
TERIF LR 2 —, TSR « 649 (Jerome Bruner) [1J3 54N
MBI, RARD U FRA S 2B 22T, B R« K bL & A4
L EAERATUARE R AR (N AETEFAS NIAEE? 7 IBSEEFH1E (7
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WHIEIHRY  (The Midnight Disease) (2004) —Fih, Wi A—A EHIER K
MNNE TS E AP OB K IR AR LS Aok, & T CHAMEM A
o WA TR MRS BRI ERAE: (EESIEME S . HE
O IR GORV R R BCGRAR 7 20, 8RBT 1 S5 VR I R AN S 2 SO an ] A B T 18 A
INFNFIRRZE L . MFPEIAE (R R)  (The Neural Imagination) — 57 il
TEXF A R R ER ST CRIITVERE LR, AN E T 2R 2250 26 2 1
Tikike ILAN, BT SCEE (neural correlates of imitation) R85 (% #1148 75 (mirror
neurons) IRIIT A 1 iz A O HS A (simulation) FIRHF M4 A
PRATAIHT . (18)

AR R RAEHE T SN A RVF M. MEMAREENA T
INHIFRZ REVP I T R 2 — i 2« FE 22 (L5 KDY (Literature and the
Brain) (Holland, 2009) , iZ-RHL 1T 30 40 HH 27 5 3058 B I 72 R -
VEZ 0 SO RS FEAR TT 1 FRATT B 52 S22 I R ph 2 AR 2 i SO B < AR

(being transported) . ‘FEEAEM « WAL K TUURAE R R 2 Rl
BA T ERAREFI VAN SO (18) 5 AEF I AR LR E N B % A4
BATSAERAFLRE R EAIR? N ATRATH RS BRI SR IEARE? A TER:
A Bek RN AE B S RO R ? A S AR b MBI PUAR IS IR d A A4
ZE5? SCFReR ORI AR A ? X PR AT AR S, VP R RN
T AT IR0 B A2 DL R OB (AR B 22 55 2 BT VR 8

4. XEFFKIL

e AP S AE MR SR iy, SQUESCAE R, iy STHERI R . ik
MEENATLAZER « £/ Joseph Carroll)  AiTEHF « 7L (Brett Cooke) .
R A« TRk (Nancy Easterlin) « A7 75 & {7+ (Brian Boyd) & 1) 30 2E 3L AR
RIS HEEIF L e e — . e Gtk 530 ER)  (Evolution
and Literary Theory) (1995) —HHERR “ 3O3R BRI T NRAEREDY)
R EESHLAIGE” , JERMERRR TR AR e (1D XL
WONERINRR LY “ARBURE—FE, Ml COCIE/RCE D A A
VIF R HAR HRPEEMASCRER R — R =R, 7 (2) XLk
VWONERA “HEMA” PR AT N SEA I ) B R TG R SR R
FHEAER, Rl XufBs” . (19) Jak, FEwEgmsn) (EYReY) (Biopoetics)
(1999) ANANEZ, OHEIZE, SCEEMZAR KA F 8 2t 17—k Tk
2R FORIVER]; A48 « K (Glen Love) HISEERAESHEPEA N SCHEAEY)
PEJTTH 5B R SR, HHESCAIT S BRI B PO B R R M Ay - 7
HrkF#k (Nancy Easterlin) B FIX 218, 456 ESH0E. NGRS IS I 77k
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T, RN A S EE T .  (19)

BT SRR S, AR QR RCE R e RS u)
(On the Origin of Stories: Evolution, Cognition, and Fiction) (2009) g}, g
MRS, PSR, SiEBEFEBEMR RN R, SEL « HiEe
% (Marcus Nordlund)  (2007) 218 “—/MEREEAANSTAL / I3 5L ARRE IR AR 4 SC
et E” , RIS L LOEAOCG A R AR AR — 01, 49 E A — .
13 « W gk (Peter Swirski)  (2010) K 200 B 7 1275 82 30 5 52 2 U Al
PR HENIR R SO T A SRAT « IRE ) (Blakey Vermeule) (20100 M
HEACHN AL 22 J IR A B2 28 SRR AT A AR D AR, i — e b R T v
TEADSF R . KRR /RAIR T« Wik « B/R#R (David Sloan Wilson)
G (L) (The Literary Animal)  (2005) A BFEF N SC 24 ) 25 5 Fil
FRMECE T oTER, AR RIS RE W G, SO )
(Evolution, Literature, and Film: A Reader) (2010) g% T 340 0o 3R 22 F 3Rk ¢
FHPRE M OCE . KREUR « B RAIHT « 735 HER) (Michelle Scalise Sugiyama)
) E R A AN A R SR, IRR AU I IE B D g DL iz AL
BARALIEEAEE S desh, WIRIRER AV IR SR 2 RN EI A R R, I
W BB R 51 A DB U, DRI IROZIARE 202 T 4R 3 S5
P CRniE RO A, ARG NYE) , S R ER ., HOR. @A 0T
T ) 22 S 0 2 52 ) 224 19003 I [ @k A ke, AATITSZ MR R A 2. EEAR (1997,
2005, 2010) 481} 1 3CF w1 (literary universals) , {H35 H S 3w % 5 )
SRR AR S A B . R4S < i EYRIE S (Ellen Dissanayake) ik /R 3L
A, BE AT S8 S S EE LI BARE 5 K RS, WK T « JERR
(David Miall)  (2003) #&¥f | “JLiE#F%# " (the poetics of babytalk ) , AN
B LB L S 46 B 5 R ERIE B ROBLRE 7T, X FREE ST N BAJE R xf
R AP AR AN SO U T BEE TR, AT 2 AT T A N AT R fE e

5. XEWHSINAAR

thiNEnds NSRS A . AT AeiZ st 25 B ”  (Baron
& Byrne, 2011: 36) , #ESx KIS R AN AR E AP, T “IRATR B ST
WAL 2N EIIAZ A, BEATRATN B CREVER KRR EE b 52 BAA D AT T 5016 A
1T ARIEZI 7 (Pennington, 2000: 7) , Xt 5.0 B (theory of mind) #1JJ4H
Ky RO B R IR RO B RS AR A S D . AR = I RE
I AN 52\ 9 0 B B N SO AT RE T — AN AT T, A BT
IR (A N AR EAL ) FEEA YA R 7SO IS 3 N R 5,
BATHINENGE I A N0, WA A58 AT, 16 WE 1 SE f 4L 2 30
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B 5 | Nt AT AR, fmBE A =, P HAT . B8 (simulation
theory) #i/2FRAVIKEIE R, BT B H s AR OERES . IR R A FE I S
AR, XS NI AT ER s B o B S, AR A
PG IER, KA 52, NP AR o IR T-IRATHDRE S 2 15 I S B 48 Ok L 2,
AR FA PR T A AN R R MG R . “ SRR SER TR A
Yitktg, MR AR, B AL HAE . T H, IR — Mo 2 A R
P, FRATHERECE I S AR S Th RO AR O e ISR S B, R A J
Frddi N AU B FBH R R Se A . W o] LB AR & —Fh A& RIS, it
AT 2 SR N5, FRHRIE DT O, R KRR EE 2 m AT A
fblez. 7 QD) KRS TAFH DI Re R S R & C a8 LA R 1 A AR 31 1
B AR ANFH SR IR N R A1 0 BE AR SZ e I AV R RE D I R I, X e R
FEFRATABAEATE PR 4> FE” (Gallagher & Hutto, 2008: 35) . #2237 « Wy
K4S (Frank Hakemulder) AN, 2#AE MASEIRR A BN, SERESE 2 T2
FEESCACAMPE R R R, PRA X i A1 T 75 22 1 2 B AR AR

T MRT AR S AL 2 HO S U IR Ttk SO AR N —FE,
A MR —E 7, RIHBERKEAAFIT N e « /R (Alan Palmer)
E /DU R O PR EZE: RE/RSFOE)  (Intermental Thought in the Novel: The
Middlemarch Mind) W48 H, /N H I 220 B E B2 ORI /N A [R5
W FeE REMBEABLER), ZPILZR0REYE (intermental thought) 7
PAAE 2 N HUOAFERE N SR S 0 o AR R 40000 8 () v A ZE )
F Gl TAMER G PO ], #E— PR T S CEMAN R K RAEAR ERA
w22

6. NHASE—3C LR

CNENARSRIGH, Wb, Bl IAFRAAL . B, ik REANA
FKIE RN N RIS, DAL R F2 48 R0 32 T B IS RD T A iR s P sE AN A
AL SCRIAIBUR B 5 T, REs 2B CRFEEEACAEEDRD Bk 3
FHJTMH . 7 (Richardson, 2010: 3) A ST SCE RIHAE SCA AR 7, AN
A LEF B PTEFE R, M R EOGEAY A TR F . 45055
H AR e O RS DU DLRGT I SCE R R ) G R, X —
SRHARIFICNE L, TR A TR G S 7L .

M REFIPE S ARt DN RAMEY) 32 SCRIA RN 58 32 SRR, AR ST &2 2 1 0
Pt (BRI B8 N AT AR E LR A B+, et
WAE BB 7S, HIAN « LS4 « w3k R (Mary Thomas Crane)  (2001: 35) A
RKWE PR, VS SCARRE, ATATA o0 AR R I, R
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A o BRI IR TE BAR I SCA TR B T L 0 R R R SR G B L B
Y WA AN SRR Z i T DTk, AR 7 AR s 32 Ui
FEAE . NEI S SO “NESCEEE R — NI 37 o A B SRR
R TP SR B R, KRR TR E T, B A TR E 7 SR
SCAE S SO TR SO B IR Z A EBENE . B TR EIELAR T SR S
W AP ERAE Pt 20VE [ 0%, FE3R IR AIAT (Leverage) 4552 £ A IZHE
F, R TIRE X ST, Britbz she A # (Richardson) (2001)
TR L R I AE LR 7D RIS (Sullivan) [RFSE, ME AR (2010)
W 58 28 SCE I SC I SE RN R 7 V5 B 456 N TRAT T e B O BRI S AR A T
SRR RRE ] o

TERFSEHEAT G TN BN SO0 0 5 A SO RP R I R RIS S, W
7b o 3R (Lisa Zunshine) (20100 1EFRATE N HISC A0 5T P9 E SCALA TR o
SN NINFII ] LA SCHU A B A 3 G . KR TFaX— 2, b 5 20 Ri i
TPER M EEMENEZR G I SCEA P RN B 1R R G 45
SCEEFRR I — AR TE . SR, AFERRIWE OB T IX AR, O B A
VP, ST S AR B e B R A PRAS, RAOTEREE 5540 I MIFR%E,
KA SR 4 B SN B SCAAIF 7 o b 0 S Ath — S S 2 1 SR AN AE ) 4 0
HAINT, R T IETH T RN & O SR, AT A DL E % B4
H3xth. BAAREFEAR . ARIILMERT L S5 T . iE, WRERTESLE
B TEMRN (FESTFRFEEY  (Empire and Poetic Voice) 1 [H)—2% HARE
PERPARISCERR R JE4R H . A 05 JUAE AN ORI F o8 I — R B kG g s
SCALRTAERRTL, XL L SO TR D A R R, SR SRR, T L
ATRESIML N1 X —FR%E.

7. &518

230 2N, ORI FRANGIRN L E G, A EARE. At
RETE SCAGRR T 52 260 S N RAE AR @ 1 D7 T BT A e . V2 SO AR A
BAEMAR, REMAITEMSET A RV DGEBAE R, Hilm
WEST < IEE M AR SO MR ” (24) o M RAPESEEAR Fxbid &)L+
FERPNRSCER T T — AN L A T ARERS, [T R0E, AT AT B AR S
W AU EA R, TR R EMR 7 4 SO it i s e, Jf
REFRPEAH P SCRR PR DU S i — 2D & . FIR, AbATI7E IR IR & — 7 T R
AEARE, WA 2. SFRRE, MATRA T —MESZMAE, Lt
FENERINFSCER REVE S NRT T, AT VRIS AR
PR LW RIR ) SC NN FE . SR, BT SO I 7 D se s s, i
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A R AE R B R X RO A Bl 288, Wil FE . AFMEY £ X
(Richardson, 2004) F120 {20 90 AR AL AL S5 52 SR, IXLLHATH AN H,
I SRR G 52 22 /D BE LR FRATT T B\ 0 SC At AR 2 I 1 R R 450
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CPUNTANEE R 2R WFFeARe / T4, EEEK 400031)

B Oy W ERAREEAXFARNEEZARID 2, RN XEFREL G E
B A R, N CFEAF RN KEXFHEEHE, b E & B foit s
BREIHERNEE, W, 24X BRI XERE . AEH . XRURE £ M
KEGW AR, EUEF AL RE, DAF R g, BRI A E E X REN
M, EsLMAml s EXFTEARERRER: — RS AARNABELERT &
B FE; —RRAEROEW G S, BELSIIFERORE E M, E R R e
BN g b A M Y SO, BERRE, 2004 £ b e B ERMRD B e s (F
MEE R ke, XfefnE i) T Ay das, MARRERETH, SAARKA
MBI LR E R CFEES, R XFGOGNAE, RERE/ XL ARz
EWE A, BMAKTUEERZ AT EXHE-—MARLE, B Aol & £ XHR
Hy— N,
XA A XFHL; ABFE; ABRXUHR; AmAEEX Aae—EEMENL; A
F I 52 E X

Cognitive Historicism in Cognitive Approaches to Literary
Studies: A Comment on The Work of Fiction: Cognition,
Culture, and Complexity
JIANG Yongjun
Abstract: History, culture and context are not only important components of traditional literature

research, but also issues that cannot be avoided or ignored in cognitive literary studies. Cognitive

HEEWE: ALZWNEERFREND “hEm L IR LLE %5 (J20201) 4

M\-FX iﬁk%o
EERIN: BEFE, B, I BERFHAARE, HEE, TE2AFRLFP, AL
R AN T ¥ E SR,
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literature studies should not merely focus on the synchronic study of literature, but attach importance
to diachronic factors such as time, space and social context, such as the literary history, author,
text and issues related to history in history, society and cultural context, and rationally recognize
cognitive universals, cultural and individual specifics, which are the issues that cognitive historicism
emphasizes. The current cognitive historicism abroad mainly has two research paradigms: One is to
adopt the modern cognitive theory to investigate the literature of the historical period; the other is to
investigate the view on the mind in history, emphasizing the social environment and the historicality
of the text and applying the cognitive theory of the specific historical period to investigate the text
at that time. On the whole, The Work of Fiction: Cognition, Culture, Complexity co-edited by Alan
Richardson and Ellen Spolsky in 2004, based on cognitive universals, cultural and individual
specifics, applies the modern cognitive theories to the literary works in historical periods, exploring
the dialogue between literature and the mind, and taking the connection between history/culture
and evolution/ body. Therefore, it can be roughly taken as the first research paradigm of cognitive
historicism and a model of early cognitive historicism.

Key words: cognitive literary studies; cognitive poetics; cognitive cultural studies; cognitive

historicism; cognitive-poststructuralism; cognitive realism

0. 51

PEBEAE ST “CNENEE )7, SCERARIRE R A B AR, JRIRAE R R AT
Jo s 0 BLRKIN KRG 9 E AR, —2BL “db3e” A E RN ST 7T
Vo BHORE, IR SO, SO AR, AR SCER R
M EHAIRERDE, ) SCEHN A B, SPs/ ST IR . SR, AR
BT 58 38 308 W AN N SCE B 0 55 (R 1 S0 A AR 5, AR SC it i) T iX Mg V% .
CNFIHEFA B LR B ML B R RS &, X P as & N AE Y P e e 3|
TR, A 745 OB = U 77 INENIE 9T 5 & AP SCAG R 7
MH/ A%, ERIME RN — AT LG RR &8 7 (vih) WA
SO T IAZE N A « FEEE AR (Alan Richardson) MR « Wik iii% (Ellen
Spolsky) T 2004 “E-5 4 CREAL T i WAL SRR TE) - (The Work
of Fiction: Cognition, Culture, Complexity) (SCJafiFx: CEMTIERY ) —P
BT SEMETER R, R AN EERR D CRAE OB — K H 5 1
(embodiment) FIf4) % SCAL I 2EY 2 FEAR R (biological grounded necessity)
DA 1E ANATTEE M 5 B0AE B SCA AN 8] 2 (R ER Lz ) S0 Ak o 3 & —FhiA i g sk
T SRR EER AT, AH XA “ N HURAE YDA I FEAS Je BT A& 58 3% 24 11
ISR T 7 (vid) , ARE T INEN TR SCAL / g se it e vl DL IF 2

M.
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1. AAEER

GOCEIER T 8RS, B TR SCE R B 2 L A H S AR
FAE I, T IZ 1 2) 8y AR S RS 2 A, oAt 7 R SCEE 3 0l AN [
P RE 5t WU 70 SR OB, SRS/ S Stk / A2
LR, BET N, UM R EICR, AR “IARSCEEEIR” AT b
fife % 20 tH 20T HEVE S I3 S AN SO 5 [ ) — AN 1) R, R JR T NSRRI
[Ptk 254 (evolved architecture) WA ANSCA . [ S5 5 B FF T80 22k A AE
A Re = AR S 4y B AN SCRE A AN [R I [R] A s N AT BE AR I 4L 2> 254 7 UG 2
SCAFE A N8 Chumanly universal) F1SC4K . AN AHGE M (culturally and
individually specific) @ (viii) .

BRI (L SN —— SRS Prhdg i T AR SR e s 2
BHE, W INENSCEEA 7 3 BEE TR R A e R, AR T sk
BRSPS F PR F LB B (2) o B 24 RT AR S AT A A A
B (FIMEERE) « WHIRES . NEIRUER2E . N FIEE 2 2 2 RIMEY) = X
CRIp s 30O FFFERRIEA, SRl e OF 8 “Aariess” )
RHMEIR 73 SCEAT IR, DUE “ I E O EHEE” (2) , FFAMAETE
RS GEW . AR EOCEE . NI AR R
W RIMEY) 2 SO AT 52 3 SCR8 TLT7 VA 8 1k 25 20 245 3022 5N Fn it 95 B A
Plo AV T CNERREZ A7 &3 « #/R (Reuven Tsur) HINAIRF#HETT: 1T
ZJLTE, BIR—EBUI TR A BT 0] 8, 3 7778 B0 IR 25 )R
Z AR B —ANFE 5 AER LT SO SR AU i TE A, (HSERR A B
FERDE N K. SEXMERATRe AT EE: (D RI/REEH A
R IR B A IO, (HABIN 938 3 R AT R H 2 kb, B2 e 4H
&, WAPEUL, BURAEANER; (2 JUHUBIEEA BN, FEZRKA Y
LM LABFERIBPI, R IRIE N FI R A AL RO AN, 8 5 [ R 5% [ AR AR A 4k 2]
BORTFMAIAHCHER:  (3) BB RN, AORmHR T, X2 RE, 4
WG 7 HB ARG J7, PR R T 7 R R (85 S R AR AN 2 2R
HIRERTE, X RZHB AN S AN (D i zody, #High
REFE & % WSO Y . MEMAAREERE L %, gilE LBk
FEFHHE B AE AR R 22 70, IXPhES R, Hedlo I 28 104 ml DA A5 FE ik
KPR AT e T B AR SR MER 32 5 B A, (8-9)

WA B 50 o B » AR (Patrick Colm Hogan) fF (5 5iE S
WIS AR A7 A 0 5L 22 2R D) AR T A W S A A R A RN ke
P, it T AN =ANER: KR (schemas) o 5 (prototype) Fl i 15l
(exempla) (38) , IR [ Fa[Hu A WP B - 22 B 2R A% Gt v 1R A o i AR (1) 1 A7 Uk
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PRI EZ UL (43D, ATt R R 5 7R85 S R A R G 2 v, D%
e 152 PRI T B 42 52 Sl B R A R AT s b Ah, (EE B T S SR R B AR
JR RSP R A EIAIL A, DRSSO EARTEAS, DI R A N 45 44
SRR LR AT N

i 2 — T BT e (e N AR R R v —— B i, <FH
RO FRAFIAS TN 3+ B 5 (embodiment) , MINFIARTHT AHE (cognitive
impenetrability) 1551875 £ L) (B 7NN 22525510 ) (The Rape of Lucrece) F (3¢
FIAKY  (Cymbeline) ™5 BE L5 F 5 BUARR Z M 126 &, JLHEAE BB A2 F
LN UTs R AR, RPN USRI L Al S TR RS R AR —
(73) , BMAAEERZ XU REPEE ORI IR, Bl “SCECARRE
TECAS B2 A% G A BERC M SCAL I AR 27 (51D, “— R FIIF R g ek R
CBFEERIAIRER] AERr . HET SRR SRS BRI (AT, A
FEFE S CAES HE A T AR I DIRE " (52) &

F. AR5 « BA%E (F. Elizabeth Hart) 7E (H 5305 A\ m—G 4544
F XY hET RS NIRRT (WD) (Orthello) BIEEL, NI
B G S5 R NS, R AR MEA) 2 SOOI T s b B By O R B
LR, BATERERIIANR— G WML, A “IREIITEIE R PR (L 52 B4
WHAR, HMEAIERME, ABREEMEE T (BED) MfFsL, 75
ol RN SR MR AR (100) o MERFFRH . To e WA AE X o e i Ak
HEZES A AN R E Y AR ASS, B 54015 508K R, fE
BB (R AR N EL R GE (internalized system) 2 JE A8 [ i R Y w54k,
(categorization) AR FIME# B ERIASIC A0, B PART PR AAR R B 18 A8 Sy —FhA
HEs (87-90) .

FOTN « LS8 7E3E B (Mary Thomas Crane) Wik T (FEw ) (Macheth)
HOSCARFI AR o4, R AR OB MAI —u@ s, —Iu@ iR IAE ik
AR AR RVEH LS W] 5 3CARMSTAG = AR R . iAo, R Bx
INFIHLH TR B T 4T o SE oG &R, RO IAFIALIAE — o2 4 v [\ I R
FEER; Ak, (GEwa) i AR T R 0T AR R G A A7 i B
eIy, Al T O —uiZ g (116) .

M5 « A2EE (Lisa Zunshine) iz H O R EE1E (theory of mind) 5%% | %2
R« AR (Samuel Richardson) /N (FEFINETSY  (Clarissa) W IELEA
TR (Lovelace) M= N A SEHAH IS 8] 5 S WA 1 1) B, 98 /i
NV HAL . TG VRS 22 Sl SR B A IR BEAS , IR 7 AR T 0 )
B (mind-reading) @I S & CRpAZIRM) 5750 L /N iR AP 2 16
08 R (mind-misreading) o AFERINA,  “IRATHIHE T N FIAI SO AL 2
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IR (142) , NEISCEE AT BRI A MR S, R BT [ A |
ERTs 1 Hizg FOR BER afr GeRiiiyd) AV 8 S ARE 5 2380m, O 3
L AEAR KA E RO T-IRATR S RE 5 FIACE, HARIEATIXERN A, W
A AT BE R S AL B IR B .

i 7 o IRZH) (Blakey Vermeule) 75 (_E#7/Nul) Hilkh <O B &
— MR, FralE A REALSARIT A7 (148) , Jfis A0 IR L
/N FE/K T (Feilding) « PEEEAR (Richardson) FAC/N KA « 2250
JUR (Tan McEwan) [AE, AAFER T FBLE 2 g1l “H2/hit”  (social
noveD) HOEFIREGRAIE N MATR /N AT DI “ B/ gl . B ik
HANA . AN TR L RS T FI W ANV EAT B R . SR, 2
JCR (BEAR)  (Atonement) WIHH/NUEH SRy — PN IEE S HE, (EEAHLET
Aem “ b .

Y1559 « ZEH (Joseph Tabbi) MINZENIELSL T X (cognitive realism) i £ % %2
T RAA%E « RAEFE I (Gilbert Sorrentino)  (1929-2006) #5256 /Nt ( 2L SL 5
VIR G5 R Y (Imaginative Qualities of Actual Things) F1iEE 70N (meta-
reflection) , AR H ML HEZAR (autonomous literary art) & MEY)
SOCAG R EEAERT,  SEBR B S AT MEY) 32 SCES R — 20, AR ST RE A KN
AU R ER AR R ). RSN AERCEAE s AR R T PGE TR
Mgi—E, R HIXMAT AR S R R NG . BIMEE AR IR
FOEATNARIILEE 3, (A fEHEH AR EAR o] BEARAE T3, R AR AR
TRARFS R P, (FHIIREE 32 XOFEA T RO 1 13 P s B AT HEY)
FCHIRRE” /N A, WAL TR S /AN AN Yk R A ) /N T )
OFHAEE (mental environment) 2 HY, XKLL L 100 R BT AT R L ER AL 1 ik
B (178) .

2. & INFREEX

“INENT S E X7 (cognitive historicism) & (EMITITESDY Hdm& 22—
5 [B i - 2 e e ih R A « BE AR (Alan Richardson) FUIIM K& & A2 AL
TG HE AR B RAVE Y « F Bridi A (Francis F. Steen) £ (4 H##%)  (Poetics
Today) (2002) % 1} “3¥5iAEFar” LHIH “F57 hiHRES . it
TN “INFIP s E 7 2 “CINESCEEREPF I — A4 3C”  (Richardson & Steen,
2003:5) , FEFRHOIFRE T —A “CNFI R S CELE T M E . TR
WEET 3 R SCEE, SRVESCARI DT SEIREE R DT SE e, 43 AR DA DR 28 %6 SCAR )
BUagiE . IS A& RS2 . Bk iR (Spolsky, 2003) 42 “iA
S S SC R NS 5 A2 X7 (cognitive literary historicism) , 1 ANV « /&
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7818 (Lisa Zunshine, 2010) JUFEIA KN 52 3= B O W FSCAE T — N 93 3.
SR IRAT BN I s A2 R R A — 28R IR IA R 3 E 5
P LB, FEARRANYA BB, SREMERSE, H—RKEHE
OB T S, SR IRAL SR AN SCA IR 7 S0, 38 FH AR s I ST A A 0 B e 2
SUBICA, FEEDHEARANNER. B FEBHE, 2019) LA HEHAMT
s SR, FEA KN s 3 SCE RIS AR E B T s Ry SRS A )
— BRSO, e R U AR T S AR SRR & M (embodiment),
SRFAEN A T, AMAFI SO REYE, 25K WL 5 5 2 T AT A S0 2
HEVE.

CREMPIVESY BI— AR R R AR S A D B S SR &R . 56 1
A UEAE R IR LR . B Ja — o I s B i 72 4 A1) 5
AN, HASAEREIE BRI T A VR B 2 AR B
D3 SR SIS LR 56 2 TR EARIAR T ANSEIAENHG 3 )2 CFIR 7 A 3 5
T 2R G P P PR AR TE S IR 5 3 3 AR S R A AN i A
B TR RER (BTN ZEL) 1 CEAM) 5 54 ARSIk
BTH LW RES (RED) ; 55 N0 EP AR ERT (Fn
) 5 28 6 HIZAH OB N T (WREETF) 5 57 ZEH O ERIK T I
IRT L BEERS RN RFR « Zn RN ZER . Fit, BrkE, XEET
AT S SCIEE — R eyt 12 FH BRI SN B HR T 7 s SR 1ER B
RS, ST SR AT SO AT ARARIE S A DA R 1Y) B B 1 R0 ik
P U EAMER 2 Rt . IERAFNR B S Nk 1, N RA RE R [H] . =
(B S5 R R (R BRI EAT A, A Be 5 11 SE S0 AR db o AR 3L o SR, S0 SO
BN E T AR SR SCAAE ST DA RISC 22 S0 0 20 K B A g I J2 T
FREIEEE, PO R A NS B R R O R e s AR N R
JUTFFEREA 4RI, AER AT SIS R AR T ERAR L, “IAEnSC
BT A T B S 2 SUAS AR I 0 FE S S IR 22 B B R Rl R R
(Spolsky, 2003: 174) , W\ H1J7 52 3= AR L8R IARF € 1 “4h 2304587 (Zunshine,
20100 o [EE, WAHEISCEER FUAS RG2S SCA RN R R 1

CEMMESRY EEE IR, #H2EE8. AR O IIEER R,
WOCGNE. XS R AT, IERRILT SCFE N EHEVEE A [k B 2N AL 4
KRR U EIERESE N, B TSN B e BEAAR
(Richardson, 2010: 2-3) I\, INEISCEALITFA CARTCZEA) #ilH], [RlREE 2
PP SE B ST #a s, K2 BN RIS A SIS AL, ASKAE B[R]
Hh S AR SESSE I R ER, s, S MBS R i ScE s, 1
B OURS 5P MR B ERE A, IXFEAPR S TR AR, IEAEE
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SEfRR, B SCHRZESE. P SRA MR ARASE . AR RS, ASCENE
BRI S Ak TEBTASCAE, AT UG AR AR P S SR FE K — N .

CNAME AL BETT 5 XA AT 0 RANE 5 130 B A MREATE
Fe BB e 12 07 30, AN RO PSR BE g SEim L Tis ROE
M, MEE RIEAITVERT PGS P Sc 8 R A LM . 7 (23D ASCERMGA
KBRS P Sac Bk 7 a7, PRV T e ERME . Bua. RORE
& EREEZ AR, BERE T CANM—EEMELT AP E L
FINEI S AW SO LA B E S, (RN RCART e B i, L A 1
fEdl ) AET53E8 BRI KIS0 U RAT R R AES R -

3. £5ig: I\ ENELZR

LN A A BT BE S g SRR A BT R R B R R, R R IR
ffIla] 7 (Richardson, 2002: 141) , J7 5. iBBEAF BB 2 BN KIS AHE PR %
E, CEMMEMY 25, FIP e 3 RSB e A gk it . ORI A i)
Mo 2 —HERNEE AR SE —— INENERAITRIE 3 U H ) SCA)
(The Neural Sublime: Cognitive Theories and Romantic Texts) TFAY | Hr sk, &
FER . AR AN S SR R I DA RN I s 32 SCRIF AT, A2 NIRRT SR I ) S0 gk
TN E XL, e “FE” —— “ NP EX” —dfgih: A
HIARSIN, M2 Ler), B xR am. dbr), ik NI
AN NI 7, DRI R 42 40 A0 B2 T B S () 2R 4 1) g Sk B AN (S B 4
S A AREGE 7T, s A CEFRSE LRI (1) A Hh Bk ) 2 A
(¥175 T (Richardson, 2010: 3) . 2010 ENF VS « &2 B4 & (1 CGARSCALTE 9T T
1) (An Introduction to Cognitive Cultural Studies) 55 30 bR R 2 “INE]
PIsREL”, IR T SRICE; Wish, ENmEFECER, g —Fh
FROAFAE BIAH EL2 M, BRI — 3 NS R0 a0 2 AR 58 [ SE AR B 5] R 45 1Y)
RiHE L7 (Zunshine, 2010: 61-62) . 2012 4ER 75 DIR « B4 A (Isabel Jaén) FilZk
FIE I P85 (Julien J. Simon) A 4af CARISCEWF T 21T 32 8RB 1) 75 7))
(Cognitive Literary Studies: Current Themes and New Directions) BEAG W () SC A<
=R, WEEAE TSRS IESE P S, R “Un)LE,
SCEERVAFNE FEA, N SO FEAE S A AT A 7 T ) PR 32 B IR, i i ST A AN
P SERER,  DARNIEY) 32 SO AT Sk 32 SURIASCAI B 2% S A s (Jaén
& Simon, 2012: 22) , AP L F SRR 2B R 30 (s i) Eln
TGS [y S A SO R SRR SO R 2 (R A BBE, Eid
SCE 7 SRR TR B 4 A N FRATT R RO R A SR AL 1 5 KRR /1 (Jaén &
Simon, 2012: 22) . &R JEHF « MR (Antonina Harbus) 7E il JEiBERER AN
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J71)  (Cognitive Approaches to Old English Poetry) (2012) w1,  MRE & B
MEES, RO, 5. BSEHRER T SE R,  FRAMAE A XL
e ARIBIE, 1HREHATHIL. 2014 4, 5 - 1 A48 (Mark J. Bruhn) F1j#
Yh%E « R. F54r (Donald R. Wehrs) &4thhi /7~ CGAEL, 02550 (Cognition,
Literature, and History) & FIINFIELR AR, JT N0, 1B A2z
B2 PERR, WACFEH AR E bR, 5 T77% LG 28322 F 0 A RN 3 i
AR AT IS 5 IRVER, ¥ ANRAL T 24T R mn st 3 U7, 3NN ST
LR S 5. 2015 SETHYS « AREE RGN CREIARISCERT A S )
(The Oxford Handbook of Cognitive Literary Studies) 55— & “INE; %
T Y, WK TN « FEL T« 52388 (Mary Thomas Crane) « 46 « ik #i
%& (Ellen Spolsky) FIZNEEH] « M. FERE T (Natalie M. Phillips) 3% . 14t
FHOCIAN SN 52 3 W98 1) & 2 bk 2 th i, A AR %) U P8 17 15 DA 60 B R 2 )
(Ulysses and the Poetics of Cognition) (2014) . Hi i3 n GERIME ML) ——
NFENL XA BRI (The Contracts of Fiction Cognition, Culture, Community) (2015)
FIR Ik« FER} 7 (Karin Kukkonen) BRI RE 2 I T I 50— Hr i 32 S5 /Mg (4
Prehistory of Cognitive Poetics: Neoclassicism and the Novel) (2017) %5, [BT kalie,
RANE AR 0 5k 32 SRR ORBIE I — — Bk

XL FLRE A BRI IR, WA S BEAARER . SCORBURE E I SE I I S
MG RSB H, BARFERARL AR E 7 PR, (HHA T
LA JE T NFI I S8 3 o Bz, NI S SR HTST A T 1 0 A S 5
AN A B BT g sk A SCECHAR SO T, T AT TR B TR e R
(Richardson, 2010: x-xi) o} EEAKE 24 117 AR ORI 318 B2l mb g - S0 i) AR,
T e PR T 5B R o S R B e F s, AR S 3 SN A Re il AR THI
HAN 7R DO BR 23 A F S 2540 F SCAFR SRR 5E S T, 7 (23) “INEIC
W ARV 22 07 T A WINIFT UG, BE A X — S s, IR B 2 IR PR A R R .7
(Richter, 2018: 418) A&7 s XM IEAL BB IR R S @B, ARZMA
REFRATT L4240 A0 A R

R

O INFISCERCPP I RE . R DA SO RIS L S5 A SN R 2 0 1) 00 REE 10, 15 2 [ AEIA
& (2015a,2015b, 2016) .

@ FZXWFEE S USSR , 81 QAR CGEINH) 2018 4F
5 100-126 T, fafExk, . dbai: AhCHipRAL.

@ ZBIVPAE S CAED; 3 SCRIHT 7 )
2019: 156-160) .

@ ARy PR VG 2 [ CARI ST T B R 252 ——< AR SN S22 Fi 4R e > IR EED
(REIRIE, 2018:21-45) .

CGAEL A5 EY AvE) . GERZE,
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WHITFFE: RESXNE

R AT R 2
R T o RIS R 2 i

EZF AHA

(P ECAMM RS AEESRE, dbat 102249)

0. SR

2030 20 AR R R, FRIE BRI R A R A U T A NE B . M
BTN E AN B 51 AR, R R B B4 X6 BV EEAR AR R S N
TR R TE RS B 2 S s B O T, #RVRELH T EMU R . v TR A R E
SR, ETR O AAERE, 2017 5 11 A 17 HE 19 H, 5 = a5 EH br
RS B T b EOA R AR S AL R 24T, ARt E
IR B8 I FEA RS (D) 7R Ih, SR B UG Ba ks A K2
B B SR ERERE RS WNAMERE RS T &R 4
AN RS WK 22 R O 255 1 S5 B AR ANATE F LA (136 150 44 % K 3 A
IAERT RS 2. WL RS IRBESXE” NFE-, B NmREESIA
FISCR AR B 7 “NFNAFF 7 “ SRS NEIRES” “CNRNRES 5 SIERF 787 “IA
MR SIERLEERE LT CONHIRF SR ST AME & SO NSRS S SRR
DL F A A R0 A SR BT S 5480, TR B TN N —
Il R T W I E I A= PO R TR

11 H 18 H EA47, FRRCGK B A oK 22 Qb 50O A0 EE 2 B Be K 75 A E FF
FEAH RS (bR BIRKEFERVODE:, FEWNMEFEE S S KERIREH
BRI R RBIKE S KRR EINARF S S, S SIMAR R 2 1 E 4 4
FHFRAHREIVGE, FFAA TN I R AE T E S kR, A R A
SRR X — A H AT TG 1Bk A A 5 R R

RIREVCNIR R, 20 fih b8 T RS E8RE, S NRETK 6 4
INHBHT T r RS S5tk 3SR AREL, RSB, LT R 2 38 s
USRI 50 BeAh, ARESBUIRGEAA T “NmireE hik” , bl
KA IRBAZNE FR ok R B RGE I £ | RE 2 EH B H R 2 7T

132



W WE G XE
— “BZ R ERFATHSEF LY E AR FEFFRTTR" Sk

Wshie . BRI ISR
VR F S HE RTINS A TR Rt g, AT BB AESE K BT N
AIRNEBHISCA T, FAFIUR. FER R, THE AR,

1. INERFZE A AT R A

VER—DEE #RIE T, AR 2R AR, O BEAE L VENE S S5 AU
WEFCRCR FI N RIS LR . BEE AN sk fE, — e HELE CL AR
oo, MERENEG. ESEAEHI . U AR, AR W— KT
OB O BRARIREE I EAT R N, A2 8 AL SO s R 7

FERR “AE BT /1 St IAFIRR = 50 /NI R M7 (Factuality
as Figure/Ground: Fictionality in Auto-fiction and Cognitive Poetics) [ 3-8k &,
MRS N L DNEVE S € S A VIS B0 s VA ST KR TR NS A0 7 e 1 IR EX

BAEME, T — P E AT EERF . PR AR . R, DAAEXT TR
R R AE AR JR PR TR N U IR — A, 1T A% 10 /N X PR ok Ak 2t 7 A S A
PSR JER R b MBENT LIE 738 25 IR R R 1 ) 5 S th T Pkl
EEIE /B S8 ol T, MBESE W, AL /Ui B R PE E — MhahAS  Be 2
RS, X — R R A M — 7 T e T3 N P B S S R AR
SRR, o T3 T T AR i R AR A AR

FE] bR 5% 22 57 Bt A0 18 5 Bt 10 8 0% 20432 B FH 7] R i 5 B8 (Possible World
Theory) #ff 5% 9w 52 76 /N Ui 1 B S, i 7 “ n] Be ttE 5 % [ 9 52 oo /b B L
P A FE 10 H 3 # 30”  (Patterns of Intertextuality of Female Narration in British
Historiographic Metafiction: A Possible World Approach) [ 3@k 5. #T (EHE
it N)  (The French Lieutenant’s Woman)  {(EAIZFKHIE L) (Tess of the
D’Urbervilles) « (JEEY  (Atonement) F (%3 %5F) (Northanger Abbey)
VAU BSOS AT, RS T g sk oo/ N UL B E SN LR A T B AR
RMAE RSB B, GEEF RN X HFTSCRN —FhEiE, mosEE)
T 56f LR SCAAE AR S AN T8 E 1A 5 2 o X PP G ESIHL B AR AR I 1
o 52 TG/ N BRSO 5 IR 3 SUBE AR B DA K S22 28 BT R IR RRUE RS BEE

WK 22 4 B 27 B A DR 8002 1 32 i 2 R W 85 () A e o ——
W AT ET ] (N ADY 7 s T %4 (blending) FEIAHIMLEIHE 78 5 2k
RIWF RS & . RS, MEINE T 2 2RI 523 22 5o 9975 (Bruce
McConachie) WIEHIFFL . EHEAE CANRBIMARD T, 22 e ffgh a5 DL
G BRI IEREER ST A 7 NSRI — A ERE D A 2 DA KN RE AR REUL B H AR
H, S xR e 5 A G, AR TR B ] 5 i 7 2 T8 X3 B 40 A2 5 U
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A EREESTRSI VAR

T EOREAME TR B ) B A BRI R R H O COUAR B T
S35 AR LS 7 (Literary Emotion Experience on Text World Theory) . %R {57
P SCA SRR B B 1 BRI I L R RIS, 3 — PR TR (K
RIS SIS B I BB —, H B IS I SO R B IR A2 R T A 45 Y
NS NEIRBI R . SR DA B AT 3, IR S5 AR IS O A
Fefith, AN S B B B T e S B SO S S A RSB, A
AHFE BRI TR A SRR SN ME R ZFONIR R SCF R
H G B S 1B T )

2. INHIFZES AR

N FIRR SISO R 22 SR U I TR, e A ARSI B L 77 1%, (R
FEDIGA N AR, RAEFHE — A —E R R AR E8UK 5 kst
PRI RN RE I 58 A SCAR 73 B oA AR PR R

WG R Tl K 2 A R 8 2 Bt R 1 o R R AR 2 Bl T R “ bR BN ER 22 303
FAAET”  (Cognition in Native North American Literature) [f)& 5. b I8} 585
M 7 Z AN LA T I R R ST AR BB 2 N A S,
B e S « 4 (Thomas King) ] (HEHAZ )  (Not Enough Horses) 1,
VEE B e AR B HE Ll (ENAD 3R DURE AL A 2 I I A0 A v
FIPRIR G NGRS, B B A S, Bt 2 1l j 5%
IR, 5SS RS L FR A A AR AL S D B R () B AR S ) o IZBF AR
TX A A A NN S OB B 6 SO S I B AR . W RS R AR
Martin Ramey ZLH RN FIRF 22 A0 A I N B2 240 R 8 5 s, 7 A0 “al
M 585" (Cognitive Poetics and the Parables) k4. B SIEEWEE 2
— T B A () FE AL PE AR, {H Ramey 2% KR, FrdiHh (0 E & BI/E -G 1B AH I
il = sk E AR AP B S R, AR B R R AR . AR R
BETHTHESE, HENE MR XA ME KA E S EELMRE, HoNb T
G, XLFATHE S R SRR A B R

Fami (metaphor) & i\FIRFEMEFLH A TG . fERCN « “—a—i#% &
RN S IEHE L E IR (Cognitive Poetics in the Context of the Belt and
Road Initiative and African American Poetry) )45, SEEINI 7 K24 Lauri
Ramey ##% 456 MES B & M BR 70 1 R B B AFFIH ) “belt” A1 “road”
MR Lauri Ramey ZHZRIH, &M SIFMECG . P, SO R
RN R 2 S B HAS T . 56 ERARFRH T “belt” A1 “road” HIKEH “—
T AR AR R “7 RIS AR R RR R 7 2, (HRAR A E SR
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W WE G XE
— “BZ R ERFATHSEF LY E AR FEFFRTTR" Sk

Ao SZP RSN, XN ERERE BN R hREGF WE, XEF5
BB, T —BR T RPN RMGE TG AT, 145 S5 0E.

FE 15 € Faman (ORI FEANE I RIS, T #2324 S R I 3 535 B S B 40
Je 2|40y (metonymy) IX—HES Bk, T U “CRWIE S SRR 2 R
BACIITT 5 8E”  (Metonymy as Semiotic Means of De/re-familiarization in Literary
Discourse) B FBIK 5. HARKR, REFHHAMBEREERNTRN S B
EEEENEH, (MR, A E R E 0RO Wi A
752 (cognitive semiotics) ¥ JE TR « F R (O. Henry) [PFJLS /NI 4
W, IR, B LR SO SO AR AR TR R A R TR B R RR DT 2
M2 18 2 FEAG B R  O0 RTETE R 2 T A 2 2 AR WA ARMES, 5%
T AR AT PO T SR/ N B 32 R

X T SRRSO GIE R SRR RS WK E — AR M7 A . PUR R4t
FEE 2 B XS BAR K S SR N S AR —ME S A
(Eliot’s Story and Public Narration: A Perspective of Embodimentalism) , #ff 7% & {4
A5G0 SERE AR R AIE IS o X B s 5 R SR R R A S A 7= AR T =4
R EEE-: —. RN AN S ENES S 76 AR PR
FARIRE s oy BT oeas 22 T BRI I SR G T 1R A SRR 2 e A6 3B RF 1) B
ARG = AR SRS O Ktk A RN FIAT e X%
MEEE, BRI E TN, SRR S T S A AT A B AA 1
PoEtEE o

Hh ] R OK 22 A0 B 2 B AR IR O e SR T B R R S . B
N NIE T B RO —— RIS T v B R R RS AR R e A e R
(From Philosophy of Language to Philosophy of Mind: With Studies on Intentionality
of Kerouac’s Spontaneous Writing) 4R &, B E GBI 7 7677 H 2 B 5
PEFOEEFEE, 5 TEROEE 20N E 2 — R RS,
BT ERES, £OREREMAKEZETL, PHREREACEEERR
JRPRAL TR . EIE S T FM AR WA RS ST, CEAFRAZIE ST
1, M b —FEETT EX AT, IBIREE IS T 5 1 R
AT VR BrAniaRe, 18 Az E# 1 B R S VR s O RIS . RIS AR IR,
R fr) AR T I R A I . IR RS, A IR PRI 5T 0 A 2 7 A L B L T 1)
HRYERFRBIE, R0 8 A0t SR BB LA, R R S AT 5 R8T
e

WIS K 2E R RS HIRM T 8N “GE5E, SEiEs 5480 HM: &
PEUCE RIS 3 K" (Green Writing, Green Language and Green Thought: Revisit
British Romanticists” Poetry) WA & . IRIEFEHEIRMEE, ZKOSELAKRULAN
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H5HEARPRAZAN G, LERAMPABEIEIR, EERENRTHREANSE
HARIA A G R @IS 2 HT sk se (William Blake) | #[/R{E (Coleridge)
e (Wordsworth) Z83F NFIE S, ZFHEIRIEH, IR E LFFa e iz
AL RC RO SE R L I AR B AR TS B B IR A o e R A
B, HUAERRIEN S BRI R, BEMZEEERIEH, SeEIRE £ F AT LU
B “OfEx” , HAEMPRQEE “GEiEs” ERMampEi NS
RIVKRFR, RIETWHFEER “GEEE” o ZERAQENURME T A28
FoEARMITEE, W HITE VR SCE R T xSRIkt

4. ZHERE. ZTHIE

MILZE SO Fi 4 i B 2 ST TR A IR 2 UK SR, R i “ 4R
TEXE” PRI BRI AR ZE4E /K (Charles Forceville) #(3% 72
RS INH TR EN L — o AR b, e TN “BEhFiE. B4,
JRE A AL 5 2B JCRIE”  (Visual and Multimodal Meta-representation of
Speech, Thought, and Sensory Perception in Comics) [ @ik 5, #RTIE EAFE 4
Fig BgE. AR d e DO e S AR ST N R M. AR FE YRR FER g oK &
S TR B, EAEGIE. EELIE. B HEEEGE S 2 MEE 205 e 2
AR T HZE S AR, S UERE EEE N 2T
bR 7 CHER, R RLEIEHAT S S E R (RS TR X 1EHE
PEALE . BEASE) diGm, HRAM T CRE. B, FR—F
SRR, W TR FT LA AR R 70 B 7 B (A AR I

HEBEERFHIERBAFENK S “F3BOREEXL”  (Culture of Greedy
Mind Readers) tHARHH 2 BASRHIE. hah A 08 EIL (Theory of Mind) , 4347
TRAMEME e, Fk. USSR LS. RS, BRI E
JelRE 7O B, BRI A O S A B OBRAS,  FRE I Tt A g fl A
AT R —FPEE S0 O BRI IR P I A R T RE ) SRS AT T AL 2 ARV 5 S ) &%
A5 AT e 52 (mindreading) o T 2 AR MR SUIR KRR B4R T A A1 1
e TERE 1. HE BIRBEEERN T T & EARTE 2 YR B AT JeAT]
i O S BRI SR i, 1A e NG, L ER A AN
FEMZAREES 03, LB A SO,

PLE A AR 22 K 2 (K i W 3 (Ellen Spolsky) #E M A S “FI-RKiE: M
R 1AMk (Arcadia: Once You Get There, You’re Sent Back) &3 H el Uk (1)
TR 2], JER XSS ZRAE S RS N EE AR R AR . Wi i B B
INA, SO ATZAR A R AR A AR A — Pk B I Tl B B A A AR X Rk
B NN &S5BS, BUAEMEIRES FR-FEAERNRR. A, —HH
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W WE G XE
— “BZ R ERFATHSEF LY E AR FEFFRTTR" Sk

VA, XS S A ST RD A M Ao T AR VE R BB 51t . Wi i R e
WA, AR o X FRREAE R T N B — R R AN HNE S, BILEE G5 F4h A%
FhZ [AIAE D)4 . B e 2 A R i, EX ok [ A A0 SR AN 25 1
F R 2 B )

EBCRN “2i5HF%”  (The Poetics of Conversation) [ 8%k =4, EEM
it R HREGN (Mark Turner) ZERART 2 H8TE S WP IRFY. a2z 1724
FIBMEARFHISLE], $5 H 2 EEEE S W 7w 7 UE N R S8 E T
o WA A A AR G AR T 2 iE IREAE Sk B A R 2 (0 A48 1k
XA o IR LT SIEASF & O TR E AESE, HAIE S “BAEE R (classic
joint attention) X —ZEAMIA KL b, BIAMNTILESGERATH, JFERFxX —
1T RAG  TA6DE B A2 X IR R e, 24l 7T — M EEERE,
AT E R HEZEERD |-, BE VAR, ARZ5ENER.

B T FER R Z SRR, RIRSUUR S FHICFRMIR RN AR 7 5 HoAl
HEFRSURIIR R . B8 RPN RBER KN R AER N F S g ek s
TCAZ W E 4w ES " (Dual Coding of Memory in Classical Texts) /G 7 48 #i %24
KGN AR LI B R RK . RS, skBAZNAE T2 « g4k
MR [ X E A ZN RS (Dual Coding Theory) o iZFRiSIA AN, 129 i{E BN L
AL AL A P A gL 2R, SUEAHCR— KA A8, anaE
b an T SEIL, A2 A B RS RE S TS PRl A B AR S E T
Rk, PAFRRE—BH . fEEEAREL T H A 285 P 7 4 MR S SUAR )
fii b, sk#EERAEH, KT 20 EREANC I E BN E iS4 i 2 A
B L. B, AR ES TR 2 FEANEAZ B R IX 4, AR - 2 S
PR CAZ X —RES I B2 B 27 Ram,  #05 IR 78 A o T 12 m e
SO E i BRARAG AHIE Ao FEBR DT IGIN SRR e I 0 F T RS 1 7 40
SCHRIPI AT REPE I RIS, 5K EERIANTE 7 48 # Skt B NI R RL 2235 R a7 o

FEUR KK Bk (Nancy Easterlin) #URIIK S “ A2 AREE.,
NBEEY AL 5 SC 057 (Why Art Matters: Human Bio-cultural Evolution
and Literary Cognition) JIH4 3% ZIR 70 5 iR 45 Aok, R 2Rk
AR IAE . BT 3L 8 B 78 (evolutionary research) . HEAL 41 £ Bl 2241 5
(evolutionary social science research) . IAFIRFFAF T, INENSEAHF I (cognitive
aesthetics research) ZEHUH IR IN, AN ZEARN T NER VBRI EN S
BRI EEEBEERH . R EE R, ANJHE RN S H) 5w
Re71, BREABTER R AG NHTAEE, SREBCHE R, M@ RAH. ANRMEY
BAMEAE TR R, BFEE S MEAR, JUHE Y. S EORIGTER (shared
joint attention) . O>FEAEHL (mental simulation) . {5 JHL4E (narrative thinking)
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SENFIHLE . fJE TR IR B AR AR AR A N RIR R I TR, S0
27 Re g ek N 2RoC ettt .

T PRI R 2 A R 27 e R X1 T 2L B R TS WAL AR A by 91 b
AE R SCAS I SC 227 (The Literariness of Non-fictive Texts in English Textbooks on
Categorization Theory) H I\ KA 78 1 VG WAL BEG 51 N B SE B0 A . FEEM
AR TEE B P ) FE AR 2 —, TSR 20 H 55 A SR
T HOE B RTAT PR S (AR, SSEE T AR OB IE TN B
BOWESE T IUR, BEERBEEE R, XNEERINA, AR SCAR AR
()32 TSR ME SR IR AT OIE N R B WO N FIR I, 1R B2 RSO SO,
FER B2 AR R T N STE TR R, REFRAATT) 27 2] il

AW “REEXE” F LRI R ER SIS 2l . FE
NRRZR) FREEIRAA S BTN “ WINAIREZRNEE T FROTERR”
(From Cognitive Poetics to Discourse Studies: Methodological Attempts) HJ# . £
P E ST T INRIR 2 AR FE, 58 AU R L (R 5GvE G “9h
B N CHRT 7 M CORER” X THESA RN T I R EAWHR R AT
FHERANA 7 HA T H B2 IR 3) T HRAE 7 B YE LT R It . 78 SCuEt s,
TR L IRBE. A B4 R SRR bR M BE R W, BSOSt B B R
We, S ) B AT 52 TR SCTE B BB SR ) A% . DL BRI FTAE B T SR T
(empirical method) F15E & 57 (quantitative study) 7EIAKIEFZEHF T8 H B EL AN
AT DUNIARETE K2 2 B E R RSO T RO R IR R . B8 “FE T
AR 22 SR 6 25 VG 5 SO ks o, U T U1 A EE R 2241
HE N HIPh 2 5000 = R S R R IR . 18 4 A En R & SRR TS R R 98 07
RN T AR, RO TR i H AR 3 22 R S S A 7V, D
A E T N I SERIE 58 7 VSRR S S0 R BE B B RV IR 2 ) R
B, INFIRE R R AR I TR T 1)

5 4hiE

AR 2 AR, I TN A ) SR . P AMARIRR AT
FET A, 7R T R R, AR =, EWANI L K EE R 2
TR AR CADIFSCR, BRI TR AR AT BB W R RrEE
NI, — AT N4 NI H Kt -

2020 4F 1 H 3 H —5 H, HPGRIE LA RS2 IR “ 3500 Ja A e B
AR 227 R ARER FETR I RITRF 21X — TR 17 SR IR T8 0 Bl ol SR (R RE X 1

RiEmiE: 5 E
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