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GRAAFNES, OAARFF) IRFGLTHLTE T !

“BEmB BERE-AFEWNHH AN CNRFFE” BHELLS, T
W30 k4, MAEFFIIL ZXELMNET 20 DA, 4 H, TwRE, ©
ERHEBRAFFIERAFRSRZ —, EILFRNNMIFFERTWTEH, B
FERTE—FHRE—HRE, TREFEE-MARARZ RS, #HRCH
PHE. BAAFHABFFRRTLIHAR, BHLZTARRERERREFTH
HMTE KB, EEFT ARLEUREFARSRIE, LHAABEHKE 2013
F10 ARERE T ERERF AL, ZKRAL#iE T Peter Stockwell, Mark
Turner. Gerard Steen. Joanna Gavins. Catherine Emmott % A 4115 ¥ 4183 4 ¥ %,
FlERILT 2EMEFS, WESMEHFERRERALTT “AAFFEL”
BEHR AR, BHRAFRSIXEZNEEIECEE .,

IR F B Eh 3 A HARIE TR B AF A (mother discipline) 1% A & 1y
FEE. Tt b BAKEFFHEEE R A0 E b kIR AN A CE FAA £11E
T¥, EEFERFAZINRF (cognitive science) . A FIRHF1E 4 21 22 0 AR
BERAZ—, B—T1FANIXER, BAGENEFHER. BUMEEZEYC
BAE AN WA (D ATAFRHEER, BB, WERY. ABOEFE;
(2) GREMHEANHLFY, WAXF, H2EFF%; 3 HAFH (formal
disciplines) %, W& ¥ HHNMFE, FAEATIERE; 1) TFHELY) L,
KR ZXTOEMEZHW YT ¥ . [Robert J. Stainton (ed.). Contemporary Debates in
Cognitive Science. Blackwell, 2006] iX 2\ 208t 5 8y 4 X F R R I\ F0iF F R H F e
B b7 W IR R . Lisa Zunshine £ CAR XU R FR) Fid: “ABRERE
RAEFEBRFALF, EHAFAAER T #1895 E” [Lisa Zunshine (ed.).
Introduction to Cognitive Cultural Studies. Baltimore: The John Hopkins University Press,
2010]. FTLA, A %0i% %48 AR FR T Tsur 2t Stockwell ATt B A AR L AT, A
FEERER. CAHXUARFR) 2B H LM ABERE FEAMEHREXFHX
WM&, & Tsur 2 Stockwell HIEF R BEH FrAFl, HFryilimEeE X
(cognitive historicism) F1iA %04 AA#LIT (cognitive ecocriticism) LA #H &, BT
IS AR R A E R SCF R CUMAT 7 ETUR “INFms w7 B KRR, X
BFZEH: MFFEEREAEBRANBOCEFSNMETFAFARR, B E
SR BEERZIMIA AR

HTXEREAK, AAFFTARMR - FWNER, X—FEHEZCHNHT
H—RKFWLE, Er—Fahse AMIwRZESER, RAEFHAEAR
AR —AEHRENER, HEEsE.

F—, NERFEERLE T, RAVAY, AAFFIE T RREEE—
MXFRIFTE, HACHRAREERMEXFRZFHOEES, EH, &
BT XFFREFOEE, HMARKERN . B R R IR AL
EMAEFERR, MAREAMEEA TR XFHN—BAREEEE, EL, v
HECWER, —MXTXFHAEMAXFMHITNEL, THBUA KL AEHRR
AEHERECHNIEN (EAXETLR), XRAFFENBRAKE, REHLCH
BRI E M, EXFNGEY “AE” RAECHER. AT, ABFFLFEDT
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WIS, BV, HETW AR EE— M CFEHOT R, Bl XFERR
(cognitive literary studies) , & ¥ LAk 32 & F¢ ALK B A 00 1F 77 vk . HoR, Ao
FAER “FET, W UEE N ZIT R XFW— AR R, G SORE £ R
GlER T EHRA, e, CRETREEZIOLEE M, 7 LT RalErQ
B R, WA, XEFWHRESNE, SRz AR FAETURARIT., FE
Lt Stockwell % A I EA® K, EIlFiFFR “iFE” ik hmTk A
. TE, ERELZ-FEFET RO LH,

2, WMIFFWFERFE. Stockwell & 2 H#iF — 2 AT X F XAME
AHiEH, MAEEMEENXFHRT. KAAK: EADMA, REEFREFA
W, RREAQHE, HEANEN, ETELRZNBFFHAR, MELXE
EWiE A, EAmFFAERENE-—MET AR FHIXFHAR, ZAKEIA
FMFR SN XFEROERER G kX RR CF AN, BET ORI X
FU, RAEMANZETRZ., RAMABERN “FHE” § “FE7, WL
RFEMEIETWERCENAR, KRNI FEAN—ANFR AN T,

Robert 71 Frank (1999) #& The MIT Encyclopedia of the Cognitive Sciences F
WiE: “E—F¥RBEETUAG —MHSEMFRBFELSHREL.” ®RA14E4E, A
FOFEFAE A — IR B R UFEM, Rk A O LR AR AR AL ey s F et 5
FNHFR LB ERAELE. RITHR A CRE R RTE(TRC “CAFFE,
REZHRBENAZN, VERFA, REABFFHARZKFR MO,

£ AT

REIKE

20148 H
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On the Multi-dimensional Techniques of Cognitive Poetic Analysis:

Hlustrated with Shylock’s Speech in The Merchant of Venice
XIONG Muging

Abstract: Cognitive poetics’ mother discipline is the emerging and enormous cognitive science, not merely including cognitive
linguistics and cognitive psychology. It is the interdisciplinariness that endows cognitive poetics with multi-dimensional analytical
techniques. Moreover, cognitive poetics inherits the tradition of focusing on language and close reading from linguistic criticism and
stylistics, which ensures it of interpretive advantages. According to various target texts and research aims, literary criticism can be
carried out respectively by various cognitive poetic approaches or techniques, such as those of social cognition, cognitive schema,
cognitive historicism, cognitive ecocriticism, iconicity, cultural trauma, transitivity, metaphor, cognitive logic, possible worlds theory,
cognitive aesthetics, conceptual blending, prototype, and deixis, so that we may discover some new facets of the text, acquire some
fresh aesthetic experience, and make some novel interpretations. This theme is thereby discussed with illustration of Shylock’s
speech in The Merchant of Venice.

Key words: cognitive poetics; multi-dimension; interpretive advantages; Shylock; dialogue

WIS — TR A =R R
BIAK, BrlARME R E &, AMEALGERPI
FEAT R LRI . A TR W FE s 5. W H
FIAE k. I EERARHRERIRZ R, 32
W T Lo AT T 9 SRR 22 AN FEL 5, DAL i RSk i
PR R0 MR G — o X PR R R T TH A
B, HSEIE RN R A — MRS, RIS

R, RHXTVERPREA @R R, %
JBE RO A T, T BISRORAE fr SR KA BIR
TZ2ERMER TR INEN 2 4. R SCRIEN A
NGRS 5 H AR A AR (mother discipline) AR
FIARZARISC R BIFERE L, WS IA IR 22y 12 4
P, IF220E UM AN 23 B 7 e v LE T
(SN R EE i — B G wdAT b, it
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N i

UEARIRF 2T 5 I R
TOAAIEFFR S FRIE

EH (RRIKIE, 2013) BRI IR
SRR ES BB, A 4E T Stockwell ML A :
CNFNRE T B TGS A A OB A
BEATHECRE, EATHR NN R E RS .7 A
CNENRE F1R) 5 —3, Stockwell (2002:
166) 5B 4R RN RE 2 A B 2 B T A
REEE R SR FVRAIRDY, R —T TR AT i 2 3
TXBR DGR IERIX PR el 2 2R HE
T, AEIAFN RS RS AR 22 2R R A TR A 2 Y
7255, MIMABCH K H .

EINFIRR AR B R, ] LIRS A Rk
— KRG R - IRINFIRN . RS R
MaE, IR AR BE T afEEg it
PEFISCAR S (&R S S0P BE . AU,
TG M PSS %, #1205 E A AR
SRS . MRS R AT 775, Wisk B2 A
PR AT gett AR, SR SRS IET e, BLA
KESCEROPR R OSCARNIEE . LG 755 XU
OB 1 IS ERRSEAE . — B LU ORI B
WA TR A RS BHERE . SR, B
PR R, M PLS A RITE RIBE NN R R4
.

B RINARNY, ERINERR L A,
INFIRR A I AR A FI R, BRI PO R
A (D AT MRS, OEEEY. ME
Bl NELH AL, (2) 5OE A2 RE,
WA BT 3 BA¥F (formal
disciplines) 28, WiZ#2E, tHEHEFE, Kl
NTRERE: (4 FHMFELSI, Falg kT o
FHE S B3 2% . (Stainton, 2006: xiii) XL\ EIEl 2
()53 3C 2 B2 DN RTRE 27 B H =R IS B B RN 7 R
TR

H TN AR R G E R A K, e R IEA
Wt 25 DA N R 2 AR T R 2 R SR 2. T H,
—LfE g BB RR R SR A R, — B
fIISEEL T “INFn#E W7 (cognitive turn), HLACN T
IR I RIR AR G R, By, 4
‘BE N EE IR (R T R S N AR LS
RN T IR (8 — S 93 S 8 I b ik 22 R
O R RATREE ARIEE, AR, &
T2 AR B 5 AN R 5 B AR IR, IRAE B A
4

BRI T PFH IR AR, U1 Alina Kwiatkowska
F %] Texts and Minds: Papers in Cognitive Poetics
and Rhetoric (Peter Lang, 2012). x%JEHH 70 403t A
HERR TIMNAIRES:, i McConachie 11 Hart
(2006) 4] Performance and Cognition: Theatre
Studies and the Cognitive Turn—15, Ht&RE—T5 1)
WS 2 AN FI RS (The cognitive poetics of
stage space) , HIRMBATX N EIRE 00 5w it Tk
B, AAAENEI R P SO 2 — N EE T A RS
M523 (McConachie & Hart, 2006: 41) .
WA BRI FL . “ SR RS
“CNFIREE” W, HINEI AN K% (cognitive
anthropology). IAKI#E2>% (cognitive sociology)+
INEITHEEE 2% (cognitive geography ). A HIEUE 2
(cognitive politics )+ NAIZRH% (cognitive science
of religion) . W\AI [ 5% (cognitive science of
history) 532 AR I, A T INFISCHHE AT
(cognitive cultural studies). T4 N HISCALH 5L X
W] 244 B SCAGRIE FUIRE, B 1 7 S 9T Lisa
Zunshine (2010: 5) £ CINHISCALBF T T8 )
(Introduction to Cognitive Cultural Studies) 145 Hi :
“ ORI HAR A SCE RV IS TR — R, X 30
FISCA 1) e 2 N BB R FI I 9T oKk B IS K e T
NN 5 5 g il 2 1) SC 2 ASTAR AT 5t 22 T8] 1 5t
HRFEAT” WX AR s ElARES
S U T TR A VR ON B ST B 9 1) 2
i1, AATHI BT AR 2 N Bah. X8, “Fim”
(interface) 2RI — A FEL5 Ao XM “ 5
7 W & B, i O B A (discursive
AN 1 HE AL O B 2 ( cognitive
N1 i R AN ==
(cognitive evolutionary anthropology). \KI1E 5 2
LT %% . Zunshine (2010: 1-2) [FIFFEH
10 £ER7 CEP 2001 42 ARIDCER LRI EIE K F.
Elizabeth Hart ¥ Z8 it : —FPRg A LA Z
S FTTE RIS 2 B A A (productive) . IX
GELNIVE L SRS e L E RS DRV TREZT5 s
AT — A EEAHFHE (key feature). Zunshine 3
) CGARSCHH TR FIR), it — P
T SO =T S Ak 80 B R 2= i FL C cognitive
approaches to literature with an emphasis on cultural
studies), "&ia FH 2 Pl EEE IR 5 77 VRN SR 7T S04
I SCAGMTH B 2% . (Zunshine, 2010: 4) FEEES
B “cognitive literary studies” —1&, FRATIA,

psychology ) .
evolutionary psychology )



WA 22T T A 2 Ytk

T AR R 2 H Sl — M i S 2, R
“cognitive literary theory”; T H I 17 52 B )
PR, 8 AR — PN ST TR B AN S5
HLPF (cognitive literary studies or cognitive literary
criticism) .

BH=RHRERH: H—, f£ Stockwell. Gavins
Al Steen 55 NHIARI R E IR AR AT, RO
AT DN B AT S5 BRAR RIS 2 SR
5%, ELA Jerry Hobbs (1990) [f) (302 5iA%0)
(Literature and Cognition), 1% TiEREHELLETH1E
AT, ARAEEE TR OB SR N T e S A R} 2
SUREIBE TR . B, A2 BT AR B S
FHPNAAIT T, HAr e 4 IR A= L 7
—F, HERBPWMEARIA AR, B Patrick
C. Hogan (2000) fiIlT=& ¥] Philosophical Approaches to
the Study of Literature —+5, RIH A F TN HIRE
FINHD, WOMARSE SRR, (HEe TR
. ONEEW S CE T, SIAERR R AR IR
WIER R AP, Bruce McConachie (2008) fff 3%
1] Engaging Audiences: A Cognitive Approach to
Spectating in the Theatre —+5, TP HEA 2
SANFIREE, AHEAORE T A EN R i yams, HJA
13'e 5 Tsur 8¢ Stockwell B “INHITRES” HFTAR
ET =, BT AHEEEUON MR 5 YA
HISCAR2E” (cognitive stylistics) F& AT LA E #e () [F] —
MES, BITAR A NZIFRIEEAR SIHE, A A2
W EREH “NE SR, il Michael Burke
(2011) Y (SCPie: M55 %) (Literary
Reading: Cognition and Emotion). F5Z_ I, B4
RIS, —HAREES, H AR Il
FOCHRE” WX R, fEA AR EE. M
MIBESWARME, —EHNPARER. MR
A, BIEAROEEE, FETAREAFE;
(e NGIIER

2. BFERMEREN S YN

PO D « P 8 24 24 AR A 8 Y 1) REEHE Sy
=R, RN ERARER N AR 5
TRRZERINE,  CEAEARR S R SRR
—AT NI, AR EARR, HIFAREE R —
RN RO HEAT s B ERE P TRAE 2
SR, A SRR AW A R (a3,
2005: 600, AR I 2 RS BR BT 3054
G2 %RHE. £H (REIKIE, 2013) B4

EE MRS T — R —ER 07 EREA
AU TIEFT 2R, AU REIRESEEH
o BB, MRES . . 1B, B,
THEE. Bin. HRFZMERNREE. CFTT
T R IX A — R A1 T e o 1) 2 22k L7,
F NI 225044 2 M. Freeman I\ y: SUEAR L
FE RIS RAE A, NENRR 2 SAZ A I —Ff
HAEQEMNRIE T TE, B, FEEARZ L
FHOPHIRE S G — A — N ERA IR (Geeraerts
& Cuyckens, 2007: 1180), Freeman FFFF 5. “FRA]
T I ) R 2 Bk ik 2 25 & (incorporate ) 1X 46 i 5
(formal) F1#5 )8 Caffective) K| 28— Langer (1953,
1967) 1) ‘FE (form) Fl J&HL" (feeling) ——
BT MR ). A BEBR T KAk
M SR . SRTT, WEREA AR, BARE
FROA R TR S T AZENA.” (Geeraerts
& Cuyckens, 2007: 1193) 1F & AR LLEER T f— 24 F}
FIRBE 6@, “HiliEH —MERt el Rk, &
¢ ] AT AW T B AL G BN R, EAT
FEART ERFFTBN . 240 SR, ANREm”
(L3R, 2005: 49). Fik, “Hr, BIFH) BT
WM A2 P T VERI 454" (Zunshine, 2010: 3).
MR A 2 2R RET, AT, BEARIAKN
R B SERLR W ERL S, R4 5E 4] AR
TZ M FURE 22 1R A 73 S 2R R I e B 75 21
RV PR BERAN T iAW A A 2
%%, Zunshine (2010: 6) AN “INKIHITT %530
WL BAE GRS PR IR AR, AR RFEFE I
SRR IR B S R AR IE A B4
TERG AH “INEN” BiCEmisr T eErniziwid sy,
W2 ul, REETANKARIEEEE, #r N
WFIRF T . 52, VAR &0 3R,
JUBRHA SR 228 - ZR P, #R A LA RN 27
S, MRS R AL AE, AT AU, fF
AT IR 2 FH B ZR PU R AT DU SR, 498
AR, FEEHTEG FoAT 75 R =AU
B, AT SRR R TG, AR E T
B2 ——HEE A RINFI R A s B, 3,
ATE S AN R0 G2 FH LA 9T 5 0 i S0 1), B
SR DU A 7 i AR SO LR B s 58
=, IRECH AR SRR R TS, AR RITRE S S0
ST RERA ), XARERAER, ThHAAE
(MiUR
fEHR L R = AN, AT nT LA — B 5
5
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AEF, AMUIEE Tsur A1 Stockwell IX LA KITTRF2E LS
AR B R, IV HAth PR DA 0 R 27 S HAH 5G40
B HAH R BN e E AT SR, e Lisa
Zunshine & ANMHFFC. HT “iAAEE (boundary
crossing) L4 BOAIX AN BIBRRHIE " (s,
2005: 1), “INFIRFAR RER AR A AL 5, 8
BT 2 ARSI 5| A A T3 ” (Zunshine, 2010:
3), HATURAEE GRS IR, 8570t
FooedEH i, AL Zunshine (2010: 3) $2MHE
AT MRS U 2 AR AZAE H AR R
—MEZRIERIN, B EBES B E A
REAE SR AL 1 S LS f ey 1) LA, T A FHAEL OO IR Al
3 2B 22 R 7 R, DAETRE 22 A T AR
AR JRIBRF Tsur 8% Stockwell FTHe K 1935 L6 iy 8l |

AR AR A B2 i TR fEATH,
IWFIRF P R TNER Z M MEE M, XLEr2
FRMEMIR: 2R B 2R 8E, 1
Pl i emE THRZ, Mm@ Ew . 3
A — e PR, A B, Hf—
6 R 1% Ul 1 2 AT AR T SR S R R — e R A
PRI, AHR BT ENIARIESE, AR, [H
B, ARG G Z —E RS RIEARR,
W, EATAHEIEEA REEIETR, B
DASE PR VR St ) B, & e dn . PR 0T
wWEZ, izkw, B T “MiF%” B
W o WHIRE 7 SZRE G X FR 10 ) H B

MR, XA Z RNy BB T, BT
hop) ki sh, SHE BRI, AL BEE R
Y IX LR H & AN [F] SR ) AR BB AT
%, BAR—ARGE, HERNZM. tUETS
FMAHE . KT XFFIRMEES, Pierre Sachse Fll
Marco Furtner A —/MEA Z BRI L. ABATA N,
fiR RIS ) AT AT RE R EME H A R, R
RIUHTE IR, TAREE AT DU R FEAN R E 7]
FRPIHTR ILR RN, AR0OBT Hh BB g g e ) @t ey i
TR FRAT AT DA B AN B (145 2 A7 (information
bits) B GNHEAMER ENIH/NE" (knowledge
isles), "EATAE L T R Hh 75 SEadad A — iR 5k
BRE 7 — AR B 7 A A EH A 2, AT
B — AN EER AR S M knowledge
landscape)” (Leidlmair, 2009: 175), i 451X — W 15,
TATAN, IR IAE A ) TAE 2 — i 254K
FABLL WA IR ) “ RN, FHEE
6

1Z D RS AR SE B “FIARFAL 7, B A
PR . SR AR S BB A R . A
SO BEAT XA — F i

3. %fl: BERRARIAMGFESHESN

MEL EBHERT LA 1, R — T 1
Bl HFROERA 24N X — A, FRATE
Al DL A s R A TN AR A0 5T, AN S IR
FNJGHEINPINE, B2 W S —F, Aknz i,
BT IR =W, ASCK LA Cge B A
PR — B B RN T SE, Sl LR T
INFI T R AR BT T

Z BHEM A SRR 22 1 7 AR 20— AN K T
HARH, AT LA AR A TR . A
ST AT BEASK A Tsur 8% Stockwell F3 & # A
5 O A B A 8 RS RN Y, T AR A At
FINEIIE FE R . BATIERE (BB imA) &
&L IX B G EE AT S, WA R R Bk
Mo IXB G & 2E AR Y A0 [ 5 K 5 R R ] —
W NS5 R itz b, HE¥EAA
PRI R B PR, JRATT . 27 A8 ) SR X

G ME TINENRE S 0T I VR o AR SCHE 12 i e
FIEERE EAE T — S BIT R 78 S2. T2 SCAWFTE,
Bk, VG, RELEHMR., BE. BAEEZ
B R—AR R HT

X B 1] T DL A A G (1 B — 5 6 X% Rl 9 £
FEREAT A #r, W] USRI LRI #he i), XC
B F BEEAT 40 M, JE W] LI RETEVE . 1RE
BT &5 A AT b, ABFRATS KA AR L 7 7%,
BAAAE BN F B 77 7%, W& B Re R AT 4
RETS AT — e = 2 7R E AT B BL “ e i
RN R “Bigw” NEBIES, KRABFEWH
Kefs S, (A48 R ZHHZ /NS, B
= D BB R X AR 55 Ak
=K (D) =R, FER, BRE; (2 2F
. REME, M, AR E (3) XMEME
B, [EAREMEME. 20 Big ik E v &1
R G R, Rk, 8. wAZ)., 3) |
i CHHL. PORREE, BEWND, AR KIET).
WE AT IEIE AR AR SO —HE 2221V, thas s
— BONBNERHRECE VA SO R IR,
S RANE 5 O (A — R . X JrkiE A
_anf, AT EVE, AXHB—EFEASEELE
Eirem s R,
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VSNE LR A NS S o I R P I <
Rk, ASCHI T RX B G 1], AN AR A
HAb Ry KB AW FESCH T

To bait fish withal; if it will feed nothing else, it
will feed my revenge. He hath disgraced me, and
hindered me half a million; laughed at my losses,
mocked at my gains, scorned my nation, Thwarted my
bargains, cooled my friends, heated mine enemies; and
what's his reason? I am a Jew. Hath not a Jew eyes?
hath not a Jew hands, organs, dimensions, senses,
affections, passions? fed with the same food, hurt with
the same weapons, subject to the same diseases,
healed by the same means, warmed and cooled by the
same winter and summer, as a Christian is? If you
prick us, do we not bleed? If you tickle us, do we not
laugh? If you poison us, do we not die? And if you
wrong us, shall we not revenge? If we are like you in
the rest, we will resemble you in that. If a Jew wrong a
Christian, what is his humility? Revenge. If a
Christian wrong a Jew, what should his sufferance be
by Christian example? Why, revenge. The villany you
teach me, [ will execute, and it shall go hard but I will
better the instruction.

(The Merchant of Venice, Act 111, scene 1)

P

(4%Z: RLEREBEW) LA X
REMR AR, B LURRIMR. Y ZEHK,
BEMEAT LT A, REAHKL, AKRNE
M, BMFARNRK, HHERHLE, BARHK
W, AN ATHLEIRIAT RE—
MRANKAANRFTRDGIKAANEEF, LE,
W, RO, #E, REIRAATEZEFHR
&, XEAERSWC, ERFNR, FHETE
LB, AHENERALALENR, MERETL
— B 2R E R EAT—T, HATE TR L 21x
& &ERANEL, RNETXGIREFEF R
17, HATEE A ZL 2R & B S BAT, HATEE TR M
R E A R BT AR R, A AR —
B EEATE BRI — . mE— R A A S
T MEEE, EERZZLIRM. wE—IF
ERAAT —MRAAN, HEREEEOEEMAE
EHRAZYT, WERM. HATH S RFT, KA
EXAT, REARARmFHRALERN, A 2ZE
%, (PP.97-99)

s
4

3.1 424ik4e

B—MrRfE, INIAENRRE R R DL scA
MRIZEF A, BURBIEM IR, AR RS
AL FATINHN, #2215 (social cognition) P
T AT DA WA IR 2738 08 SCAS N R R S R AR
(approach) Z—. “4:&ihF1” BIRAXTHCE
A E HoA A & 5 Csocial world ) 1) %17
(Culpeper, 2001: 70). Baron I Byrne 12845 “4t
2NF” R E X R ED BRI . o
MrAmd iz st 2t 545 B 7730, (Pennington, 2000:
D A EEIR Iy, “NET AR KA
MNITRB R ORTES), WA NS 22 6
NFFARAEFERT T, NSHSBES)=4 T
HNES MR T R T AR E L. (Cohen-Cruz &
Schutzman, 2006: 115) 423 ARIFLIRH A F 2
AR, —&NHLOHEEER), SRR e
B RAEAL S, AR E A X —FRRH
SENHIE FURE N DX FE = A ) AT Al —
MNBzE R HE 7 ? N A AR —
GBI, AL 53 A5 U R AT
ANKUF? FRATTHE a0 frT 72 FRATT AR o0 B rh 25 R A TR 2
BTATFrFE R NBLNFE?  (Pennington, 2000: 1) 73
— PR 17 2 A FT A R0 AR A 2 R A 1E )
Hitt 2t 5t (social world), &y & A Tan el 1
RIFE R B S BRI — DURFE L D RE, IEEEHT
FAEFE 2 Bt ot A= 1) 750 (Culpeper,
2001: 70D,

BIRAL 2N IR (B T G B St
N AR ERAT 3 i SCACTH S b B9 At 5 FH 1
DRI B S AN SCACHHE SR A2 T et 5. #E 2 A%
HR DT GTATIN T = A Ew: iR, B4E
HERR: NS HSMRR: ARTAREA.
FEZAENFIR IR, FRIEAU O B 4EiEsh A
1), BRI AR (socially embedded)
RBRNIEZS A, (Leidlmair, 2009: x, xiii) #t
SNFE RS TR B ATy, X A X
WHIE RIS, (Leidlmair, 2009: 181) 3t A A
HIBE TS, AERRATE T X T HoAhsh P i 2
B R IE BN AR ST, TIX AR R R i ok 5
THEE RSN IIRET R,  “ATLUAA, Hhe
B RE 1 3RATTRE ST A A LA Al N 5947 9 9F:
e FEATVHERBIAT N, “thaEshedt 7 AKR
FREIREINAIRE” AR RIAT L
—AMESI R (Zelazo, 2007: 870-871)
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ARAE IR, BATE P g
T RE DL A 2 i Ak 2 I S Ath 5 A 4 H B
P, R, RS AR A N AR R
(L E7 RV YN/ 1= OV P S i AL/
(Leidlmair, 2009: 184) , [k, FRATIHCE K &
FRELE)— T N 58 A VAR FA AR 22 01 2 T Y,
MARBR 5 T RS R st 5, 78 anE
by 7 AT 3 DL K G e A S IR 50k e A A AT N
M. mmiH, FRATAMELR SRS GF &) , &
I RIX — B B sk M ERE T 4 a2
Ui, WATERREIE A SA “B—BRA” X
) MR o NIXBLGETTE, Bz T
FEBAEATRIIREE X S B R A T R % AR
AL . NFAT AE M, —Fa s
U474 (mimeomorphic actions) , B HEFh AT Il
AT RS E; 5 —F&Z AT A (polimorphic
actions) , ‘EBAH /A HEEELLAT IR A LA
MSEAT N, ATEATFET s, FENTET
firt 4. (Leidlmair, 2009: 78) B & o0 K4 —FE
WIAT N, R—MZST N, EATEsE, hEd
B A LEA, BT —A “4FE” , A
B A SR PRI P . (H, X — AT N ST
KEFCSEIAT IR B, B Mz 7 K21
R, oK R TR 0 A T DL TR, AT A T DL <A
L7 BRI . R O S 2 AN ‘B
15 70 I B RE A M AR Al BB A AN LAk
(Lamb, 2000: 21) &

AN BES BRI AL S, ARG L,
SR BURS AT, XIS T 2
INFIEFA TR E . Stockwell (2002:2) fEH!, “i&
B NR R — A E X EE WS, XEIE
% (context) St NS RIS IS &R X
(o BI& O BT AR PRI Pl (1 o 7 4N AR RR M
MRNFIAEZ 238 T, PG4 (JTithe Wandering
Jew)o JEJBHTAINHT—28, (HIRANATIRARERLHN
BRI AR, ZRVFZIRE, AiiaE A
H, HAEEEAEAE “PARIX” (Ghetto), HKEAIT4H
TR BT « BB Z ASF, Ahrefiy “Hp
BRI H B RIRN” — R BT o — Le B A
Wi, “ABATIF R RN BAG I AT A A2 X 5 A
AT SR N, FeF AT =7, gk —3k,
MARNSUERE “ RN IE)RE BB RE” (Halio,
2000: 54) ? HIE KX R, bR ERNR
MNRE, AR AN N X—8, WG
8

W R R AT LLE 61 4R R ] )
(R R 7B EAR N TRAT”, A iz AR B RN (a Jew)
FEESE (a Christian)o X — S FRATE AT DL
PP BIMEiE . Searle (1983:166) fE ([
W R ¥ %) (Intentionality: An Essay in the
Philosophy of Mind) — 5 L E AT H AT 370
MEFE N AR B R Wi Cassertives ), 84

( directives ) , 7K i#i ( commissives ) , B 7

(declarations), F1E (expressives). Hi%& AL
FIBRRIER, RIBMEEBRMERE. bl X
G CARAZAE 2N O BRI B
T NEAE YR T AR ZR1L 7 (Dirven & Pérings,
2003:183) . T, RAVFEFMIEMH—

RAEF I & B — PRIk B L

3.2 A RE X

“CNFTEA”  (cognitive schema) TE2E5 72—
MAGNRIMES, RTREE, ACAEEINA. &
AT A A 1 B WA A 2 B TA AR P IR 3
gz —, Bl MEIFT AT, JATHAT
DAER FESCA ) 2 R4 T S
CAHER SRZER, MPEEINERE
% Z BN F 4325 . # McConachie F1 Hart (2006: 42)
M, NHERZEAT EZRE A (image schemas)
M EES (rich images) i 1 MEAEFI{HATZIR
HEMX 5 JiFE 2R T E4ER) (thought-based) -
W5 AN Cextra-linguistic )+ Fe 1 B & 4t 2 4
(minimalistabstractions) , J&# & Fift) & G &=

B ARRRRIERL E RARE A . BRI R R TR
FERY . ECERRREISCAY, FEZEAR
GORN HAthAH 5% gy 1 2 = SRS B T AT e —
b e % B o 2] IS 6 B 1 e R — PRI X 4 ) ) 13,
INFIRF I H BRI 2B R TR ) H X e g 4

Bl ¥, BAICARTHREZMHEL,
WRFIHARKNFIE A (the Jew schema). KT EHi%
o B A (the “Shylock” schema). ¢ 3 H a3k
BAERE X (the Christian schema) DA AZRBIASEE &
&35 1 3 (the implied author schema) . 1% B “ &
X7 EREOCHEHZRARE, WO ZiEH T EE
e, MR —ROCF IR ATER T, H2H ‘&
R 8 “TER” (image) —iAl,

P At fal v NP0 & R AS B A AR 52 AN I
EAL, BEFEEAMIHSFNFNESE, @M H
NN FIH T (cognitive worlds) o TTIXFHE M H
W E A& R H 2 — XL B Csocio-cultural
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schemata ) M HTEIR . ZEV5 L LG A& RN 7S
A, AT R NI ENR EEA PR, —Hp
i\ (moneylenders) B/ AI5E# (usurer) M
E5, H—F2E N —i RIG R G & TR R .
“HEEF B2 A ANERZIHENILREH
LI BE F—FIAPORNE &Ml a B R AT
BEE, WWH)LE., #EF. M, E2mmA
A7, (Lamb, 2000: 20) XFHE X BRES R OLA
BAELE, HPRNAE RS I NG H &R B Ais
VER TR GARIRAFAE . A, AATTXEE B AER A
MERNEAESE R B SRR
XEG ], WA RE 2 B B O ERATT IR A 1 L
B, BATASAE H AT g7 BE A4 (to look at
the world in defamiliarizing ways), XAZIEFRATREA
F R b, JBR ) v BRI 52 T AR T s
WRN L& i E N R 0e 3 W T8 T AR
T i3k, BREEE R A B AR T, kAT
RIS HFFA R AE R — R R =29 5, 1
ST R NG T 1 — & R, o B e
— LSRG S — e R AT, iR T
“HHIES E ST BARE TET” (Lamb, 2000: 17).
SR i e S| S| B Az 0 AL B
Fir LA G — A = Ccultural schemata). M
NN ER, FEBAES AR B AE AR e v] B2 A
FE). b, FEBEfESINA, WK E, &
B RPAREL T, g ce TEREE S, &
ZHit2 (The villany you teach me, I will execute,

and it shall go hard but I will better the instruction);
EMNARREE AR, TP EA, TR
bk, BRI Y EAEA NG “Zi&
AT, “FEEER .

3.3 A L E X HT

NI 52 = X Ccognitive historicism) A2 L1
WIHSCAHIE T ) — 70 3 AR 58 32 B
FUBHERE E B AL — OIS b, RSy —Fif
AN TR W7 AR AR —— AN RN R 4 ) 55 5 g s
WG Z A B Z A e 4. EAETTIR UL AR
IEI SIS BEARIRIAFIRIERRL, TS
SRS TSR B T — DA, DUE
FE A [ 1 858 o 25 5 N SR\ 0 A B ) 05 3 17 ]
(Zunshine, 2010: 61-62), #R#E Zunshine (2010:
122) BIFE, “H5WZIRRAZ —MET I
BRER, AT 323 SR o X AR R 32
WIEMH, eITiRR. IAENRZE - IMEEXH) iz

S FrLL, X R FUE 2R H A ENRE R
X, BIEESHIT. REELEPR. OEFR. A
FIPRABETT INFIE 5 P AA RN R 224555 . A
[ s 3 XA B4 il A S AT A R SCAR I R
—ASETE S, A T A A A AR N DR
B R HLAEE T, OIS RE, AFARIER
B2, AR IEME (cognitive flexibility) ATIAKINFR
(cognitive adaptations ), A %1 P (cognitive
universals), &#iE (15 F, body language, i
FEFH . ERGETE BSOS ST P&
EHLEMKRAESE., N EE R AEE
K, ANRRE ) B AT DA A 2 R T IS T
AEERIY” (Zunshine, 2010: 121).,

MAINFENT SEF AR, Bi&w X B G i st
FE I N BN 25 4 5 5 5 7 SR 3R 2 1A AH L%
FIEE TS 45 . BI& w5 B2 B EE
WA 54 (a tug-of-war), mEAIGEEAE — M
EWNRETHES), Eig s/ E AR b oe N H s
BB AT A F XOGEYIH SR B A [,
TEREN, ZRJEBNAREE R TEAR . BEAT L
AR A2 TS, LA N [A] () 4 S AN 1] a4
(A5 TT T FE 5 HA RN IC R A, HlAL
BAEBE SR ZONGERE BRI, e 1 AT
Z A B4 F ORI o O A NP B AR,
A IR P 7 H R R Q@ 7R — 7 ik
Jal A oAb 55 55 i A7 1Y) B8 o B SR PR i R o AR
T HCTE, B RBAE R | S, Al
TR T H RN RIZE R, BRI IR &R
L. GUERNTEE, ZaTUMERIT N, X
B AT O S W T B 5 BB I 0 B RZS Chidden
mental states), 1“8 MIEFNE L EBRAESH
B (Leidlmair, 2009: 184). FILAE, XLk&
] BT 2 — Bl 1 S04 B9 R AR Ccognitive-cultural
representation) .

NATTRE & 5 DL (e i A — Rl A %n
RV S e R A A SR ST R 20 PO 2 e
FEMEISAR, B3 AR ik 8 57 =% ve,  FRIA Al
T IRAR B O RS PR R ME— 1842, (HAE 19
el “ARATIF A6 X2 Jl B 18 768 ke % 31 A
FPIR7s IR FORSRANIR I 1 3RATTRHZ SR Y
AR s ROAG R] AR B e T R AT R 2 IAR
WAL IR, A NAEZRIE 2 @7
(question play) , ZEH @R T IV B AR 2
[, e P R RPN O 3 X £ 7 (Lamb, 2000:

9
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25) o EFANFIARA SE G VGRBIT UL IN IR 2
ARETERSE R WAEFEFT U N7 T
G— RIS AN G0 B 42— i s
AT AATHIAFIR A T 24K, A AL R 1
IWRHITTVEBUA R, BN “HES) RINEEAL RO AEIR K
TR b2 KR T HA R E R S5E”  (Zelazo,
2007: 876) .

3.4 54T 5

B 7 (trauma studies) tH & —FFA KR 2=
WHgt. Frl “8Mn” WTRA A=K Yt

(physical trauma). /0PG5 (psychological
trauma) FISCALEIf. (cultural trauma) (Eyerman,
2004:2) Hrr, SCALBI05 B AT REC & A VB IR
AREELE AL EERI GG, L AR, g
NBIER T BRI B G 5 AL BEVE G, 08
BTG ARG BRI, B R
f145 (national trauma). GHAEFESE FHREARIR
Wi, BN —MHEZ o TR N BB I B R L G147
W R 1% R B B AR AR iE 12 Ccollective
memory). KZITE 1980 4, [ PrlE %5 E N IX
—Ji%E, PTSD (post traumatic stress disorder) 7&iX
— A ) H L4ERSE . (Etherington, 2003: 25).

Herman (1992) 42 H fif £ i) 2 DY £ 2 1L«

(1) create a safe environment in the present;

(2) gain some control over life;

(3) tell our stories in the harbour of a safe
relationship;

(4) mourn the losses created by the trauma.

(Etherington, 2003: 33)

20 ALk, B CRLFRFRRD ARy —FhE
BIIRIT Tk RIS 3 A B T AMA )
O FE L RS BOR R . FE XA T S, A
T RBE A NFE R R — AN S SE . AT LUl A
R — e — R RBE L G N I A2
KIEAFEISIL. (Jones, 2007: 191) TAEFFF G557
BRFET, WRFEE. TEZHERAA—T NG
JT BB E S WLE AU AT . (Follette & Ruzek,
2006: 1,96),

FEBIRINFIAT iR T B, A —F A% 36
2 H G5 5 AR el N 538, 207 0 =A
2HE, W o FEEKAEEAR, ST RS
SEPEINEN, LA K H 7 . (Follette & Ruzek, 2006: 100)
PR TRATAT LLHERD, K32 i 32 B ) EE C 4
SV vl A TR T SO HR R B AR 15 2
10

PRI IAE, MBI 2L — DM EBRERLTE T,
B A T ADERIENETFRLIL. KARBIE)
P — 252 RIS BRI, A S re AR S 25 R, T
HIX R o B ik D & i 1 — PR Z R
TR, BT LML IR B S8R . TIX PG48 1)
1B, MBI M FERT L, B e Sibr ERAE
AEH TR MARECAR “Aifh” . —
TE AR AR, HRRATH RN AR
— R PEHK, ANERGE ! RENATT R LR AR
W W TR TR ACREAT, (HRIETT E NOREY
— A AR, (Casson, 2004: 125) X B &1 &
Hi& e Fid 32 R JE BB A5 e ik
(Salanio) ARV (Salarino) B FTinf), iXi&
— MR THSE, B EI& R —A “ %A
IR o B Ui, @17 Herman PU £ 20 H 128
= FE AR TR RATE SR . X
FE, B e A4 Be B m ki « o =i e O AR AR
COA MBSO SR . 249R, 3X PP ORI PN
M2 EER N, AL T30, 502 R E
PR, SEE RS2, (Etherington, 2003: 33)
B AR B nT Re i I, R BB AR R
R

BATFIR EF R, EXMREEET, B
) —Eeid ISR (e —R5) ] ae R 2154
iRk, ARSI, R RFRX — 2K,
fEfakiERE FRI—Ih NG R, ABEREK
YL BCFE — 5 A R I A AR e R e B
(Antonio) #i7fHaK, IR LR, X %
RIERMAERJE B (Bassanio) 7E 57 % &%
e “EIOHTINY, 2R e BT BT 8 B,
“UHPRA EE AR 7] — PR N UL 1 e 13X TG 7
TR AT AN B R A X R
T — ROARBT A, A A ARG BEE /N T A
Mg eeeee et b FRAZHEH], ALK NS LLEEIE 7, (P.141)
AL, BIEAEX R T N, B v AR IR S 52 5,
iy S R B R TG A E A AN AR e 2

PAEEFRD]: X G 5Lbr FE K A
IR T8RRI, BEI& e FRERIURA
“—ANREEREA R FRIA 7 (Cohen-Cruz & Schutzman,
2006:108),

35 SHBFFNER, REHSHLETRL

OB FEFR 0 R (philosophy of mind) ,
I3 RZ, WRRLY E, AL O PR 2P % (philosophy
of psychology ) « # %% . L 2% ( philosophical
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psychology) F# 53 TE MM % (metaphysics) [P
%%, LEr A (mind-body problem) #&E HIH Ly
. EORVERR A O R A R (nature of the
mind ) « & [\ P£  Cintentionality ) « iy @l & &
(propositional attitudes). £11H5/54& (knowledge
and belief ) . FF fiE ( representation ) « Hf & 1k
( conceptualization ) v it 12 (memory ) . & H
( consciousness ) ~ A1 5 ( perception ) . &K 4
(sensations). 4t (thought and language)-
mE (wilD. 15 (emotions). 1E%% (feelings).
=& (desire) Z5%E (Bunnin & Yu, 2004: 525; Audi,
1999: 684). AMALMCREFLAL) “fEE7 M “fh
@7 mESITBE I, Ifis ARG B BN
USRS o

O R AL B FU 18R TR 4R
IR —Le R, W FHRERR. Kb, 183,
EERARELENIES . (BHTR, 1994: 336) &
Meass), Bignifx—Rein Rk 7 mE e
P ARAR s ZU I 4 . ARIAS T, FRATTEN I o
P4 F LRI L E =24, B “HWMEE R
R7CRBRIEBNT M CHEEINET Y, WRAERTH
HRAN TR AR “ R/ “igBh) 7 R RIS,
T CHEHPIMETERRY, ATSMGiEH TR
TS v 2 AR 2 B R . A, IEHIX
B G AR L) LS BB ERA R 5, X
LR BUR B IS AT E R . WGiHE, A1
AHESE i B IS RS RN, AR X B & 1]
e —MIHEIES .

BLIX B G ], FRATAT LU 1) 520 s i s 2
i AR, AN, XEIFRA R T R 1
LA, RIEEERE IR ZFoe T OHAR
BA)F. HEZ, GiTaRERFMALHEIRS
MPEIESR) . G5 — 800 BENER: Why,
revenge. The villany you teach me, I will execute, and
it shall go hard but I will better the instruction. 7%
XH “Why” XA, EEXEAREE R, 12
2], RAEGEIEE UL IR, GRS Bl
“IET o HTWARR, LR B G EARRH
R B ] (72, BI& w B EETE SRR 1R
TABROETES .

R. &2 00 R b ot i AR it
oM AR K — /N5, Matis e 5 A FsL
PG 45 (factive emotion) FHAIHMETEZE (epistemic
emotion) o 4 NFIE R IF A AHNG2E, X Fh

T8 S SR, s B H R Rz b
RRL KRB, EAE: R AR R A SniE
BUANREH E I 7 A B 8 2 R ), an A ek
MGG K. (R, 1994: 275, 299) &K
532K, BIRwHE 4N %2 LR, Bofh 5
T2 7RSS S0, AniE 7 20 LA T .
PA T X Gl — S ES, AR
BRAFIKIE . ERRELEERRIE.

BT Loy e, &Rl i ET— o
(BP M To bait fish withal £ what’s his reason) *&/5
W28 (backward-looking emotion), B HIF)T-3%&
L@ HE LR, T H R HELHEIEYE (factive
emotion), X% v CL&FNIE I HABE AT i i — Y1)
R Ja—H 5 B FRE A G if 2540 4) 5] F: Y
M| 2RS4 (forward-looking emotion), f&I7]
Bk ES. XMIEEZINRERSS
(epistemic/cognitive emotion), &5 &MEEE
K, RFEIE ARG I H A A BIX e (R B
XPPCR N R N BHRED AIRe kA=
1 28 1 FIA VB A I8 A R R B BRI

D58 Oatley F1 Johnson-Laird (Y #k7d . #t
R, 2004:757) WIFENRISEANE 573 9 T fkh, GERbEE
KNG GRS — A 10T B ARETHRIA X R

(1) PR (happiness): 47T HAn B3 fE

(2) ££E (anxiety): HIRRIPHIERZE T
J2 o

(3) M (sadness): 47T HARAREILI

(4) 15i%& (anger): 4T H br s 508 18 FHAG o

(5) P& (disgust): Hku (KiE) H bRt
Y.

TATATLAER, BI& w e A 55 IR AL A
FERE. A8, BURH ORI M AR S 25 . AT
AR RN —HE 8 2 B AR S, 1 Ho At
CURTTME, OGRS, AR L) LR — AN
BERERFT T, e AR ERFIER S, Rl A
—MOE SRR, FEAEEIIESM, IR
HomiAs, IAEEIRAR ) U 4 17— R+ Al
RS TR E ARG (P10 7L
e TAVF 2R, ML EEIR 2 AT, L.
Rt B R, A« A B AR a0 4 X A5
7 (P99,

X — NN AR, AR BRI e
25 T REA IR B Rl OB 2 — o ARFE LB 5K
Bower [/ 28 BRI , 1748 2 15 UM 28 ) 25 11,

11
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HHAEMME. EHERR. F1F. WIRARIERN
SRR . R ieE, “HEog
125 RAEEEE Y BRI FARE M A 4 S b XA
RV RAR B, PRORIX B — MEZE 45 s
AR BIBE 22 5] B 2% 515 45 A S IR 45 0
B (AN 5D B0 " (3R v 2R 1AL, 2004:
758). than, FAVEBIEGRS, APLLE AR
NG5 AHE () 45 5 DL S5 3540 RS M A S5 il 2
WelE, R MR T “ AR SRR AN T
FEME R SREREMIEE ML SRR (XL
AR FEL 2004: 760). B0 IE R ALEIX A TR
LWBE RS %), PR IR kiR, BT
G S ANT 38, Gt R A T T !

Ak % (J. Hillman) AN, 1EZ2E TR
(FIHTIR, 1994: 306) 5777 (A.R.Louch) ik,
“IHEEHEFEBIGERE, MARITNNE
o XLepeE 2O AREIERIN” o “TRATIRI
BAVNA HENECEAE RPN &S 15 R
SE T IR ARG 2. WMERAR T G
B, 1994: 334) o HEZE— B4, BN —F
SRR R, SR BIREEEE], AT
ATE R ISIRRE, BB R BB o IAHEX
—RREZ: AT EIE M R (RPN G
it shall go hard but I will better the instruction ) tH5f 4>
SIAFT T A B R IX— 2 B ESNE
PN =1 = B T R T N i = A T = 1 ]
R UHESE ARG xX—a), fiH e
NTEER, FUATAESFRE. @dbh B, R
ATATDAPRSE: BB A5 AR B v s 18 5t
FARRIRE?

3.6 FFEEMMEHE

R RN R YT 755 5 ANE 5 S 1 2
G REF QA FE 5ok GG B RS AR,
D REMS A EA A NI S ERIESE. (Brone &
Vandaele, 2009: 403) ‘B “f& 3L 22 U 1) —Fh 36 24
Ji, ERETIEXAEFIEA B A
RORZ AESLAEARDOC R AR E IR E, AT
5 3 BB S A 55 R 2 —— 1 At )
MR AR L EOCES, FLERARRIER ()7 1)) Barg
PE” O CREIRIE, 2012) o SEERAKNTFAWT R
AT H 9B B8 (Margaret H. Freeman ) XJiF
FEMEARE B, DO ETREE AR A E3iat 2
T F R E R AAE AR R (Kristiansen et al., 2006:
10).

12

T 3RAT 3B R G Rt — B 5 3],
Fir LR 8 4w LA 70 At AL R B AS 22 o (H R 4
I, AR TT ISR RN . XGRS
BUPE AR A b2 Xk R R G
47 (iconology) » Keir Elam (2002: 18) i\, “Jl
R —UIHRE S (sign)”, “Rg2& 2R
(icon) FERMILH " “LERIZH, SHAEATRPL
TR A M SAARIRE " (Elam, 2002: 20) .
RE SIS, RAOVCIEHZLEE “HHE 71 SRR
B, ABIRATAT A S S R N S iAo B8
ZEGHB R, MAEREmiESEA.

& 1] BE A X B A AN ] BER AR AR L3R, X2
G EME—RT DN RS, QR A 52 R H 1
FTB. T ARTE S A IE A PR
(iconized) (Elam, 2002: 21) , XF L ZALHEE
MRlE i RE (RELFETFER , (HARRE
FERIASEAER G inl. Fid G, FRAVKIA ] LAAE—
TEREE B 56 10 (1) AU o

FF5AT AR L2 SR (A semiotic act is
iconic). LU, ZR1%. A U B 1E T] HE SR
TREMEE., AR SR Rt ZEwre
WH—ER A HRSEMSAE AR, &1 1E
) “HAL” M4 (to iconicise his emotion), iX
S h) AU T R L BB . BRI LE, [H
IHARFE AR PERS . IR TRRE E AT, AN
FEIXFE T, A2 F R AR U R B A R
GIB

KB AT AR B R B G L K e
5175 %] (He hath disgraced me...and what's his
reason?) s&—MKA), HAXIEAER, HEDE
W& TR AR, FRAHIE], TEROES, & T2
—IE B M FEVEF S (R bR e 7R Je g N
KAL), H="]) “IamalJew” &K AT, B
NER )RR [P 1A A) “what’s his reason” 7 T iR
NG| R TH B =AMEFER 4] (Hath not a Jew eyes?
hath not a Jew hands...passions ...as a Christian is?),
EEAMETF R AR — RIETHE R, DMESHE
M. H-E3NE D94 “If you prick us...what
should his sufferance be by Christian example?” &%}
RS2 — 04 78, BI& e I 4 b 2 B
R RERM—AEH] “Why, revenge”, Tl
WK . e —hlan, SRR T IR
AL, WATAR R L m) 1 el i srar, 3R
IRTCUE B, X B 1A 7L 2 e (118 26 FH R 1 TH]



WAINKIRF A0 0T 07 1 0 2 4

LT —FRAUMEIL R (iconic relationship), A
BB iZ PR E R K IR EE L .

3.7 Btk

KWk (transitivity) S& H PLX A/ /NA)EAT
TR E—ANEE, JUHIRVES) 1A 5 S5 K AR
PEER A AR R o FRALAEKS FUR NSRS
BB TN o INHIE 5 22 MK A T Al
TORTHIMRRE, TSR R R T ST A S
AN—AeE: J53) (actions) s&dlfilRAEA? HA
A=A BRI R AR ? 2
WESEH | X —E8) 7 X UESEI X S s . BN
Ytk e) R, W RS B AT X AN ) B S0

(world-view). (Mills, 1995: 144) )11 &k,

PR “ LI MR (Evans & Green, 2006:
604), FrLL, ANFER AR 7 AR KA A B
LS

NAET b, ATIEX
i o

(1) To bait fish withal; if it will feed nothing else,
it will feed my revenge. He hath disgraced me, and

& i 5 A

pais's

hindered me half a million; laughed at my losses,
mocked at my gains, scorned my nation, Thwarted my
bargains, cooled my friends, heated mine enemies; and
what’s his reason? I am a Jew.

S E BB A, AR M EhiE),
FRRFERE, ZFRERT RN,

(2) (I am a Jew.) Hath not a Jew eyes? hath not a
Jew hands, organs, dimensions, senses, affections,
passions? fed with the same food, hurt with the same
weapons, subject to the same diseases, healed by the
same means, warmed and cooled by the same winter
and summer, as a Christian is?

S AR BT N ANRAT JEhiE, JE LA
Lahinl. R, XU BhiE R R EhiES T
X, MRNBRREE, R EZE.

(3) If you prick us, do we not bleed? If you tickle
us, do we not laugh? If you poison us, do we not die?
And if you wrong us, shall we not revenge? If we are
like you in the rest, we will resemble you in that. If a
Jew wrong a Christian, what is his humility? Revenge.
If a Christian wrong a Jew, what should his sufferance
be by Christian example?

B A RER o 2 S EhiE], T e Ehil
A, TR IEELE,

(4) Why, revenge. The villany you teach me, I
will execute, and it shall go hard but I will better the
instruction.

EVUE Ty, JFORM AT AR, T

SCA Y B B GE T LS 0 B KUK (mind
style), IR LUK IEE & B8 =, R Stk ] AR
A His—JC HAR. BU—IEHK. F3h—#Eh. =
5=, E—HEFEE IR R. R
Langacker UL, A S = ARRIIToHRid L) 6]
I T VR H & AL A 1 RS S (prototypical
action) , LU George tickled Lily iX/™) T Hi 8L
TIRAES) . EIR A B)EE (action chain, BYIF “3)
TERE” , (HEEF DY “BIE” —nlng BARRE. $h1i)
H, EESBEEM FET BT, RS T
FiEm = WET“ T, (Evans & Green, 2006: 601,
605) KYMEFEHHAMANZS 55, WRMATEAN,
HE 4 Forh— N8 2 B S NES) (T NEL
;) , A NS EENEA WA Z S,
XS 5HFH Z AR RRAXNIRE), PIE A
HAKIFR I E.5l (asymmetrical interaction) (Dirven
& Parings, 2003: 286). HMLz, XEB G iafam 7
FBENR NN £33, A B,
MERN RGeS 2 B RiA, AT “ IR
4L (the passive “victim” of circumstance) Tfij
AR “EFHIEHIIRE” (Mills, 1995: 144). &1
IR T BV 5 SR N A A, SR T A
TEE R BIRK R, WRIE T 2R IARE R .

3.8 Fa

Famgn 2 AR — N E NS . EHOAAR

CNBOE TR EEARA ", N FR R E T
“IE H AUEER L 7 (Gavins & Steen, 2003: 105).

WA, FEXBEEA AR R ? &
%o, REBIAME “RF 24+ (AN ARGUMENT
ISABATTLE) 7 ARG, BARANRALELE L,
EAIRISHE S, KEGRt 2, BN R AE A
E B R A I 7], B LU — i 4. I,
BRG] LA — AR .

H=, Gl A — DA N g )
ME kW ‘T — %R - BN

(GIVE-RECEIVE-PAY). “%47T” (GIVE) &—
MNEER RS, EHRE SRR, B8 2=
MRy G, TH. %3, ey —1MF
PRIEWE . HAMER: A8, 3. HER. K
BRA BT ATRLAENE, TER— A5 TN

13



N i

AR NGTRTTAL PLZ2 2R JE BUOMR IS E AL “ 45
T (GIVE) | 2w Z M, B A g 3
27 TR, R AMIAEZRPIZX BN B
fi AT mEIRJERM . —TJ7iH, AR
(nonmetaphorical) fHE 1, Hikw “AT” 1%
RIER—BMER, ZHRREMTE “£47, K
“orr 5 AT BRI R ZRIAIT N
B, RS gy, O/ RN ) s A
RS BRI ”  (McConachie, 2008: 39) , fif
LU, &R XM a7y —E2— 2407
(GIVE-RECEIVE-PAY) B, A5 fal i g
WML “ 57 TERORHR, 5 A R
RUERSE, ARRIA R, A GIVE Bl PAY, Xt
A REWOE BEE AR R T BRI R 2, 7
—EREE EON IR AT T SUE

B=, G E AR A RS feed my
revenge . X — @M 2 M & B GIVE-RECEIVE-PAY
R IRt o

3.9 k4niF 4

Rk wXBE G, NEH EHEWEIEFER
. Mo, ZESNAARRG? ZE5mbE
SR T “HmE” . FriE “INEIZHE” (cognitive
logic). AR “BUACEH 5\ FBEAE
13 BB AOAIE T8 AU AR AR 7, “INFNE R4
Ve, OHEPE, EEEE. UL SHE
W NLHEBERZEMNAR A T, X ERY,
AHRICAAAE, W@, iIE52%E. NLER
(25, Hprsal LLE#i3] 20 2 50 448, 5k
BRI R ARIEERE, o P,
P 2248, HokunT 20 et 70 AR, 5
WHBFAREESLFRE . AR ERMATITRE, (i
KR AT LMS R RE, anso A S 5457 (%
8111, 2009). —fMAN, R/RGHE (Rudolf Carnap)
T 1947 FFHRE) (B XS5 0RME) (Meaning and
Necessity: A Study in Semantics and Modal Logic) 7&
RN FIE AR AT T A

WENE 3R & A - AR AE 2 A
RIS 25 T R B A R i R A R R AT R
i

MaP

HA g NN FER (agent), M NFANFIIRZS, P
FAEE T CEFRARaRED . B

REEWRIAAIRS T — AN EEE, tE
A|E
14

WA R T 755 i W 5 ZER 4,
BT RER:

(D BH—AARER, W g7 2%

(2) A AMNEBESE, W “MEE7 . U
YL CHITE”

(3) TEF MBI JGTH, A
RN SiFirig i

PRI BRI (EGIRIAT—H 5, Bk
AT ZHEE, W E AR ANZBIAAIE
SHAE, HEHE BRI RIS %A R AR,

T IX AR TR G IS, TAEIARIA
AR, WREET () W HE- AR
BRARNKEE (S, A/t A 2 2R A EXHE
PEME (P, JEHBEHRIUE (BRI Z2HRAN,
HZ BN A EXNA . XFE, HinT DU H AR
A, . TR AR AIREIE, VAR
B, K@ (default logic).

H#HE AKX T

(Ki(S(ai)AP(ai))A...AKi(S(an)AP(an))A—~  Ki3
X(S(x)A=P(x)))

— [3x(S(x)AP(x))APi Vx(S(x)—P(x))]

5
2
y

=

o
Ki
(1T jew’(c)=3y([ ~jew’(y)adiscriminate’ (©)(y) 11 1] A
~3z [[ jew’ (z)A~Ty[[ ~jew’ (y)adiscrminate’
@ 1111)
-2>Ki
( VX[[ jew’(x)—3y[[ ~jew’(y)Adiscriminate’(x)(y) 1] ]
D
BF Ki(P&Q)2>Ki (R)
H: AXNPRVIRERET, o “BAN L I
KRR PR, IRy, B L7 o “AF
£ AR R
EEE &7, IS 7R,
RE BT, WEHH O EK. i wix B e
IR TR HERE . il R L Bt R ARG ) A F1
B (B S ARAH R BAR T i 77 TR, ANTIAEDN A A1 B A
BHEZHIME S KRR AR
Af a, b, ¢, dJEfE
Bfa b, ¢, EH
Fril, BA d @tk
GBS RIRZ: HEEERIFRAT—T, &
M, FHaIATTRE, JATSHE: PRI
TEESE, bR E B D. IRANGEE




WA 22T T A 2 Ytk

BRI A T A — . CH AL RYE a, b, o,
Rttt E d GRhED. X R B T8 5 .

E SEfaIX FRHERRRS , B% e i) B RE i T —
W CEET BRI w1, A4 2; Wil 3, A
L4 RS, a6, R 7, MEEAL ? IER
H T IXFEREFIERIN N, (15 20 w2 b
@R Tiene) s, Ai—EEE b
T “HPATENE” FIth . XFFEARIN
Ja 5 e A if A2, B If. . not? If.. .(then)?
A DA 9 SRS (1 2% A A8 3R R LA A A AR A ot
BT ORGSR 8, 2 A AN B, X H
) A F1 B AR IR A2 F)F . G R KA g T
REANEE o] 2 A ), N -

BEARKRT, BERLELEG?

M5 B g R s, Ja a6
WE—NEA =BG, i, Karseh « NSt
I EIR AR R L7, 0 AR R B,
PATHEIEA G ? 7 —R)SLJi FRIBHE “PafF
FEANI S5 X—fr il OX BWRAEER) . /Nl
AN “MRAERN. g “MRABESTE
RS T B — R R

3.10 TAEHRZ 4 5 °T fe R 32 10

“HTRETHE S RS ANES, fh—Fh
A LUER YIRS RAA, R LLR A1 E
FEF ALt FL, o n] DUFE S5 st FOA R E AT
DUBBCH AR, (REIRIE, 2011) XAMHEE R
TEEPER . B FEAMER (Gottfried Wilhelm
Leibniz, 1646-1716) Jirfl], HAIHEZERD L5
BHEER A, A, EApERLE R, ikt
—ER A F R EERE, FRRAST
BAT—= AU Xt 2 FTUZ “HlEE” 1,
W AENMNEAZHEM— B logially
consistent) , HATEEM A NE (whole spatial
extent ) F1 5 B2 (1] I8 [8] [/ 52 (whole temporal history) o
(Audi, 1999: 724)

Al g SR SCEAE RS IS X, )
fR T 2 AT B R RGBT G 1 X i
WEFA F AN EW S A R B) T Z)
H 7% BAE, ARt R S CAE iz
Hiu g A TR FERA RN R 22 o Girle (2003: 1)
fa: “UZREBMWES, ahd, B
HALR, SRR T — ARt S, X e n] gE i 7t
WEAEEMANEN—8E, S REMNEE
#, B EAIA S RZIEISEE UK. 7 M Lk

g6« €K% (Elena Semino) , 7] AEH LTI
R ER EEATA: (1D FUE MR
(2) HREHHARANESEL; (3 XaoAFRMGE
B () B BT R SCA U ) N AR 25 6 A g R
4K 2.  (Gavins & Steen, 2003: 86) HEJAIH
(2011 WINT =%, . (D FET MR
12 EAURZMBURML A (2) BT ek
FZEEEMEL; (3) FTIE AR E
e EHZEZFNW N, wraeth A B T/ )
MNIavE e, SSAEHISE, "REBIR, 1735
R REEIR. XS5 R—S58R%%
P dm o, H A BT RE tH 5 AR R D LA R
(Girle, 2003: 4),

AT g tH FERN SO th S PR R SO R
NN — 2812, FET ARt A3, AT BN
PN R B SRIX B A . — NMEE R B
KNt FE (Culpeper, 1998), XA LLFHAKIRE
LI AT et Y SR SRS i B S &
5 (knowledge worlds) JEEE 5 (wish worlds) .
=R S (intention worlds) &5, 7EE & wIMfE&
A, fhsnE ARG IUR N E B AR IR,
M “HREZ” A RS .

BLFIEE N H O — MARIH A X FER
ANTTIHL: — & EEAE S o B A R AR ) SO T B Bl
Ut BRI EEX R (50 2 EHB)
BRI RN, @ETEEtS, Wi, AT
BHAEF (FERMGRD) HILIX —d5t, JATFES
RIS SUARMALS, BHHREEMCART LR
RS, IR0 75 2SO FIRE R ZARE R .
WX B & A AR A TET 2 AT Re R AR, T
Reth SRt kR 1, M ERATTA B AR AN AR LA R
% HH IR AR IE A EEAT

RS E SRS, RAOTBRARARIEE
TR B S MT ONTEE A E AL, (HE
AR A might be CERATRER) AT might
have been (HZA[EEM). &I HETH L,
— MKk T BRI AN 22 n] B I AR 2 — A Al R A
(Each might be and each might have been is a
possible world), U BATTEAG FFh A 7E 1 — 21t 51
WTEZH (Girle, 2003: 2),

X B 6 18] 2 it CLEE W A RATTAHAE B AT #R A2 T
ReRAEN, HiZH FWHEARE TREH A EZH
(possible world logic): FJfeth FHiZ 4 FIA] FEtH 5
T BB ) — N BRI 2 T Al Be B #T A

15
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MR HEH S (The basic tenet of possible worlds
logic and of possible worlds metaphysics is that

possibilities are to be seen as possible worlds) . (Girle,
2003: 3) Wt FEHICT R REAL IR I TTIE 5 K
B
B GRS AR R R E
1), HAPAIXAFTREAT N (possibly P is
true if P is true in at least one possible
world) .
B R AR R A A RE A R AR
(), AL XA IR RN FL (necessarily P is
true if P is true in every possible world) .

FRATHE B i 50 BT 1 ) AT BN R BE
—/ANATRet S, b, “He hath disgraced me”
NE, Ko, BiBwHEF—=20E 8 —A7]
Refr Rl —— WOy . FEb, MTeER, %2
NI R BN, Bl BA B ER AL —
A e R

WSO — M Bl WHNES K
DIReREdE =70, BMEEME. RIATEMIE . 2
BRG] E R R RE . XB G A
EEE ERERYR, AREANA, PR NESZBAR
I F G S0 T NAXERENIE , B DLE & e AN 2
YRR A A 22 2R Je A B S S, TR RibAh
FRTREAT B TR .

KT E 2 REEE WS IETA
IR G R, RIUEM & REAAT N H IE S 1 5 & P
(B2, FTRUEHRIRIE); B2 EK SN
wighE (RE): BZPHESHRKY. 5
FHFRAZIR AR BRI L T84, X —
T3 SR AR SR e AR, BT
R 5 CURMBELE MRS A
K, LA ANRAT, WALIRE. HE, &
IR XEEF], A7 XM AT se, dalishk
TS AR BIAIR, SRR CHAR AR
ZRISCARRAFNIESS, B4 B R B E AL
F b, EANFE A X IR TR A,
ADESREH ¥ Ak, Bl Trving M. Copi 1 Carl
Cohen (2002) &#H (% FW) (Untroduction
to Logic) o

3.11 #F£i\Zn

FEARNEIERIS R, EHGEH RN R,
HEREMRARBIE. B THERBIE, Bl
AR R ZAR . MR E BN EA LR
16

i, RS IFARCH 2/ S2Pril L8 R, BE e
P Sk, eI 2R, R A A =S
TS, CEET AN A S, BR
AN ZS, AN ZESR . BreL, AR
S HI BT AT 2 5B ok RARIR B AN,
Freeman #2322 RAAERZ “1E R TR
RBOREES” , & “HELRUME” (FEIRIE, 2012) .
i = YO LSRR L B e . GBI R
#RJ7I, 2014) Stockwell JUF 2009 4FEHEH 1 i)
B, BRI RINAEY: Texture: A Cognitive
Aesthetics of Reading .

F b, HEHINMBRRRFEMZE 1 E¥
FATHIRVE . BE Y “SRF 27 B E P 25K
Fe2E MU 558 (Baumgarten) HLIA XS B 6 Mk
A LRk T EMAR, A AR 2 780>
REIIAFIFIET (Helmut, 2005: 4). AbAE FEHEFR
FEAESESE A RIF R FEINFIRE R R, K%
WA —MELE Y “NFIF X (cognitivisim) o L»
B BB HE AR A T
INATIUE IRIX —IR. A2 1A 3 S8
AW KRS X, — &8 %L E X
(Justification-Cognitivism ), & £ T UL &
SEHWT, R T LA I DA IR = SR BB
Moo A o— R m R ML R X
(Knowledge-Cognitivism), == EL 57 & 5 A B e 75
HAABNXHNG . X0 3CHRHERRA: 2R
FREE SR IR LU AR AR, A BT AT ZoE A
R E OGN RE )] 25 BRI
Hul BRI EHY) (Stock & Thomson-Jones, 2008:
176). X —W sl AT AR — AR L, BUONE
VR BTG R AGARA/FN D, T IX L HR 2 A A
) Y01 o

FAEARGE R, REZR, AR SRR
BT WINRI A, 8 RN
B FIVEREA . (1) HEGETTH, B RS
FE. HERMME. LY, AR, IS (2) W
FXRTEATTE, WK, O, BISCAR. &4
H EEL RUME BUEREE: (3) $HEXNREINE
JiiE, WFER (HREL HSD. BE. ME. 2k
G5 (4) HEXNRHNET H; (5) FHROH
7, AEFEIL. MR FESE. HT ORI
KL/, FRAT R REE R T8 LR (aesthetic
properties) o

3.11.1 Truth 5 35



WA 22T T A 2 Ytk

P truthse P47 2402 78 7 2 5 — A Btk
Ol E NS RE, BRI L2
K—EHEFHENTHRMER ., “HHE” Ztruthf) E
B, (HER R A EA S T B 5
CRSUET, WIREE EME (BE) o EEFEH,
[E:FV (Y AEEREEH /. &7
B ORED ERIFEFH (ngzE, FRD 5
IS — B B e R it . “ IR — A ZIRAE
mnAE HAER, A, XX — 2R FIE LT BE R
PR T 2R RAE A B H A M AR . HE
MEX LU, E£¥5MRIBER" (Guter, 2010:
206) .

KB A i 3 OB (BRI i
WA TR EEERE kB . “BRE” ®Wh
BRXT A, FAIA LR E R B R8T
PSR B, XA TS . DX G
BB R XTRBARAKE, B X ek
YRR ZFUFAT RIS, KR LT
Ui E B AT BRI AS . FATHT I AR 2 4 o
FriR il Bigw iE R & A7 85, RAEHEEE.

LS A e . HARE A —
PR, ARG 2 B U A A 36 A 2R
BATN T, RETHRIND ARG, X
FIWOMSL TR 2 4h, TREEERNSE EBUE, BT
DL W7 2 AR RN, BATTRIR R 2 h 28 1R
K. HEEECE RATEVETER) . 5% 508 56 A WA ]
(7, PUAERIAEII SN, & 50 Wt B ek
AT RE RN EE R, FRATIE R SE b Nz K
AR LEEE 5515 17] (aesthetic predicate) , 4B THIL
FEHFIWT ) dr i b i, RERS 25 BT T A (truth
values) (Townsend, 2006: 68) . 4R/ #T3Eik
BIIER: 2R (/R AREeainhf (1) A /R i wf
R = FE ey U RIR, (E B AT IR AT DA (3 Fof
edm AR, PSR TS EAEME . XA
REPERIIEG . LR RIRESE, BB EHRATH
Hi i, Jf H ol RIRATR B SL, BURIRA]
A% (Guter, 2010: 41) « XE AN “H”, B
Reol RIANTH H L HIMr, RIEHAPEISE, WEeslk
BATEPNEn R Wy, Fad F & X — AR E TR
2 IBERITE RS RO, TR T IUOR N G A
ARG W 1 —1H . Bi& e dsis, (R4
TR TR AR B R AR (BB EA
NIB B — 5 A UL A R 2 B, X2
FLPR P BN HISOR s T I e AR AT, 3R

BR8], Br e o0y, (&R AT AT
BRI TR, (2R A Wy 15T
T, AERRAT g s G e s 515, FA# 2
TENG R EE TR, SERERINAS), 74 R
BIEHE . HTIHERN s EaRg, mHA
Gy TARCE T, DR B e B s U mR e - FAT TR 40
Ry, R T BAVEA B A 55, B AFRATTHC L
B Ty IR B 1] W 5| T2 06X — e i AT AR
fili 2 A2 Sk rh b

3.11.2 SRS 2R —

MARFEEFKKivy (2004: 104) K,  “IE
EARY, B ANB SR B _F [ 2T 3
ARV PN /NS RS S WA AN ES
&, R AR EEREGMERBONHRZEAR,
A FTE A X LS R LA A 8 ” , A,
“CHUAR R A ) — S M B T B s — UK
BRI  NI, EAMBE AT UL TR R A
BRIWIPIERGN” o WS, KB G
PRI BRI 3L F EARIAE DA T 1 -

B M TR A B M. &1 LA To bait
fish withal [FIZF R H) 7)1 (what’s that good
for?) s, #ERHEMFE (it will feed my
revenge) , 5 UL =M FTE A PIIEES IS IER
PSRRI IE S, e fe 35t B (Why,
revenge) . “E A7 XAMAELE G B E R I,
MR FRE (A2, Bt , X
G EWE, BB G RN, i
%, XEGHER SRR T — AR
&, BEFENILS, S riefmitiNE
FBGERIR R, 8 A B AR PR N R R K
ANPRE B, BAEIIRNFIE, WENRKREBEA
Are, BA S EE. R, X —g5M el
HIIAR] T R EgE 1, DB SR,
W5 NEZRETIE” (Kivy, 2004: 104)

55, R ST R R A R T — e S
JIliiF Caesthetic order) o H ST 7& ZIAAE i I A £E
I, FEARR A 1m0 A AE AR AT/ BT E AR AL Y
sz, WG T RS BAE, AR 32
AR AT TR TCRYE . SEIUT 2 — N E R
8£E, AWTHC AR, EHKHKZEER S LA
AT B s X A K (Lorand, 2000: 116)

NELERH —FRARK IS I, 258
“TENAEIREE AR H B AR, fEF B
L B A A0 A A 4R 8 PR A R R AT DL B A (1) A
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A7 (Kivy, 2004: 104) . XE & iREAIL 7 xR

—REE R . BIELL “RET B, R
JRAARB I, UL iR B AR, iz e H

JEIT Rk, BLNA R 48 19 Rk 5] (He hath
disgraced...) $RHILHE, N5 LMERERA) “ON T4
LR EE? 7 (what’s his reason?) /NEIX—BAS T,
B f] R —— O TR
(Iam aJew). BfJ5 X PLA=A—M5E ) A) T &
FePE ) (Hath not a Jew eyes?...) #& i 5%, FfH
KheE HER AR (f you prick us...)
DS FME FEE ) A HEAT SOBR, IRIRAHAN, J2 Rk,
EFHER: RE.. XEEEET R 7 E &
v B BLENY, ARBL T BIR e RIBUR . KR
KIE. BB, BASERREE, TESRY
ESUAREL A —Fh 2 2 o

F=mRAEE A 2 et “ BARTE R L
DI 51 FATFTE N (Kivy, 2004: 104), X
ZEGHBEFR-EEXANANERZ —. G
RIS 1 — 3 314015 (disgraced me, and
hindered me half a million; laughed at my losses,
mocked at my gains, scorned my nation, Thwarted my
bargains, cooled my friends, heated mine enemies),
IXAFEBES N 1718 % B (semantic density), XI55
TR 2K, A AT AR . S R
DUAE P — 3 e A R 18] A1), T HL 2 o = AN [R TR
X, Has...? If...not? If...(then)? BEE G 1 ) 20 ) A
W, AIRMEAER, XRBERZINES . 2R S
Gi— 1R AR A, G — YRR ZARAE i &N
SIAHE I, e — AR, RS TR H
PIERR, ZFEMEI R FR2H R 2R i 5 AN 4
AT Fril, ZFPH%— (uniformity
amidst variety ) — EL#¢ W  3E [ XF R RE

(Townsend, 2006: 321) , XE & AR i AR E
BEEE EMZRg—, a5 %. 2 X
AL, F—Th AR .

G 1 G0 LA — N RERHE, RUWE J HF
EEREWEA, KB T ESARECER, FIERAT]
R ST . B — NRR AR ZM: Tama
Jew. Z—HEUUZ R, BIYRFEFIE b2 — I
KN, HEREMS, ©&— Midg fiE, FIZ
U TAT what’s his reason?iX — i@ (H 7] H &), [
M= ARG TS, b5 & — PN (cognitive
shift), FF/A—"#i&E@ (Hath not a Jew eyes...)o
AR, X AIEAERX g — MR (reminder):
18

ARBEILAR, BIREIARE . NEEEm S,
Wi —MEHEI R R T RIUEREE R 4] %, A
SRS R UCOR AR, REE (Bi&w) H—A> “Hn&”
(K+, B Knower) ¥H#epl | “AH#EH” (K-), —
b LLIR g it (1) TS SR o

R, RBG WX E GRS I, s RIS K
JRERMRE 2L, T AT e A e BTR3C, BTbl
K —JTHEAME AT, TARTRE 22 ) D REHERE Al 2
RN AR T LUV E I .

3113 HRRMUME L T2

AR BEIRIE (2012) MIHHIA, & B ZAE
(prosodic iconicity) 48 35 3 A H A& R LA A
M5 ik, B WESES TR
U, BFEWT 5 GBPE (auditory iconicity) « 11 ZE
AL P (rhythmic iconicity) 1 7 &% % {ik (sound
symbolism) =K. 77 « Hipk (1985: 165) £/ 4T
Herrick F)— & Rl fath: “RRiiHENE A&
Ejfa R 21— v, A E A B S AR TR A
—E . 7 XARE L U BT R E R
(PR

BI& X B ST 28 W EA M E . X
B “—3” o XEGIHEA FRIME, A
7, BT LI ZE, d T e A R
ZoNFIA), RS ], o g N LB,
XACRHREA 1, BEATER. MeERE—TE
i) (Why, revenge. The villany you teach me, I will
execute, and it shall go hard but I will better the
instruction) H1, ERHAIEHR T, ZHEATRN T
fisE, BigwEIrahitd: RED T, LA
BT ks, XH, GREMARXESES. B A
FEEA, i—hE, B2 TH OB, X %
MEE, RAT%EE.

BN ARG B B . 3 AR RRRE
LSRR W S R . b, FRATESR
W AN S8 573 W51 2V b R IX B B i), HR R 3RAT]
REfE B Ok G, HO “FRE”, R, Wl
PTATRENSIEZ BN E BT ZRHE, B REARIR E 1 2
b, GUR SRR B AR . WEFR AR, 5
ZE A RE [ B B EE S L, 2RI 2 AR 17 B R R
(McConachie, 2008: 68) , X% wIX B & 18 HI1Y
Z A A RUMER .

3.11.4 HEmY S B

BRI ZAR E A A P4 N\ 2R B 1%
Fe KM, HRARWMNIZ2E > Al (Townsend,
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2006: 14> , EAT RN, AKIEYARETIRHT
] T ARSI BRI EBER . BERIRY . A —E AN
X5, RAXEHEN R A fese A— ke X -
YN ——"r K it o

PAT o o S e S A T R IR A S R R
fartit e HFRATIE IS AR AT, DU B SR
EREFME CRRIEMEGER) 4 TRt %,
MM =4 7 (Shusterman & Tomlin, 2008:
18) o faiH 2, WHRHAT (Sbhb) FHEX B & IAR,
I R AR GOEAT H SRR, 1SR, A NIX

G EANME. ZBRATRIRG T — P £

Pl HHILER, WEXB G B E S Sk

FRPFUEBAPEIN R = X (Justification-Cognitivism)
FFUA, HERTESR AT 7 I, —3K
EIEREE R, @EH, 8 SR AT A KR
ECEUR TR IR, e A 1153
BT R A, X FR PR R R B R A I R )
o2 R RN (intellectual pleasure) o JE{RHE
Ui, B SN G SR BRI A TRA T A B /B B M
K, BA A ReLA TN R A et . VR X EUL
IR R EH LM T, EW & F 3= R
HESE, 5B IENA—M. b, 15z
— AR, ERE A RANTEEMETR R, AR
e SEtatil, BTN —FF a3 e o
FEXTR o CEFITRNAGR, & RERRZE TAT 7 RN,
FEETREXT AR R R, TH, BT RA
& LA SIS BEEAT BB, P DL b e UK 1 1k
L, e FRATTT R St PO, AR SR R
EIGEATE], AR AR AN RO E A
FAVIAE T 1 BORB) 77 el SCHEAYERFIRn 2
e W LR JIAESs,  EeandB AN EURE N LS B
515 B 2 A SR (McConachie,
2008:3) o PfE, WALELHEXBGE, 17
EREM T ——Re R T,  “REBISRA
R R B AR H L, RPAIX R R ELA B 2 iR
JoEH”  (Townsend, 2006: 10) , [RI A Ff ] sk
A LB S 3RATTI Bl sz e Sy R e SERE /T, B FRATTIY
H RN RRSZ, X —MHEmN. X2
C—F I IER AR FIR 4R 7 (McConachie, 2008:
20) , HFrancis SteenfIf Uit /2 : A EAMUAGETR
MIFFERDIE A, FRATE A & % 72 E A ML
PR AL S, U, EHRIMNAC
(Turner, 2006: 58) . XHK “@HEC” =2
AL, =K.

R T LGB TS (empathy) SRiki. H
20t AL704EARLIK, KT “BiE” MR CEE K
EUEPRUE . B 3 SO T A TRt 15 BOIRAS
AL RE /). Niedenthal 35 NVAZH 7 Ui (1) 4K
oA NGB BL, (20 P ARSI 17 SR A AR B 35 S
BN A N BRES: (3 BRMAFH
AR R P AR AREG B A N s 285 (4) (RIS
[ A A 1SR (MceConachie, 2008: 67) .
“BG” AKE A FIEEE, MAR—MIEESON .
R, HRFERNERMNE RGBSR
BR, IXBf, VAR SRR 5 SRR
BRRADR, FEWLF 3 O R 45 2 B8 s
FEERNG . R AT AR PRAE I B G 36 45D
eI E NP A N7 (McConachie, 2008:
18) o TAERIA s, FRATEARWT AN FE 571/ A\
YR, BARIMMA TR, (HIRATL A8
G AR50 B ST RS, IR H SR
ARSI BEIR 2 ARAE S AT A — P R 36 2 A
F 5K R ek D AR e T BOm R B A H &
AR RS s I R 2 A T SO WIS E AR
B b2 A B A A8 A B2 2R (Fischer-Lichte,
2008: 139) o X —WLRiXTRIAS B A A 2 E TR K
PR S T S o ) T I A T I X — SR
R PUNTERIGERIAKS, 86 2= ol N, e
WA (HARPEEE AT . BARARA TR
W S8R, (HE B AN PR RE S Ao A AR
() 7, wHEREZ 7 ZEaErR e, 27
RIS R 15 o

3115 LE RIS H SRR

COE XM (mind style) F1“E K 3”7
(aesthetic tension) F LN X 4= ANAH S IR
SEMPANER, OB A S I S SRR IR R 2 —
Mclntyre (2006: 42) 7E CGREIHIISY) —Fid g
i & T R. Fowler f1B. Uspensky #& H [¥] tH: 7t W
(world-view) L& (point of view) Fl.Cr% XUb%
XU FRME S . Fowleril : M MEARIES S
RANESIEH (WAFEIEES ALK A 1]
XTSI ERAR CEUAn A SCRT e i A e, fERe
% S WLV XA ) o Fowlerd i Ffxed th 5 (1) 2 A Ak
Z AT, WAL, U R S A 3 BAL
IR BN SR B S S5 R BT R R 0. E.
Semino (2002: 97) XA AFEE, WX =4
NESREA I X . fEMLE R, “HFHM” 2
—MNEREYERES, AT TSR LS A “ B
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SRR, IR CISE” R SCARIIE S RIA H
RIR), TR AR KRS U AT L “ i thE SR
ANHJ5TH  Stockwell (2009: 124) 1E 1 #E— 5@,
fAA IR i —AhFR 2 “ WS AL (ideological
point of view) — &L IL ), 2AHAYIERIE
H ST B FRIBUE BIASBE, 17O %8 XA T2 AN A
TS . McIntyre (2006: 42) A Ky:  “AFAT 0>
AN (1) 22 I ER R BT B A S S A
XKoo 7 ARCAFTEXS UL ST, BATXE
BB 1R [ 2 0 R AU 5 H SRR R

Stockwell (2009: 125) AA:  “ RAGHAFLLEHIA
HRATFRTE R BRI s A BTE B SR Bl i3
FOEGERE R XA PN R 2 0
KA. 7 KUY A B v p SO AN A
AR XA — R 13 AR OB X . (H52,
R3O R KU B ST B 2 A B i), 3F
SRR RS 24, A #2211 L e
B, ®ifF—=&/D “BiF —AASH BB
P RO B XU S AR e T B A 1) IS e
FASEE, B TR0, =M 5
“E RANEEEZRAT B, BE MU
Wk, BT DMBRAT A T T A FRE . X
Hat BT —MIEESIR, T IE X RS IR AT I
R T BRMTK T, “EB AR R IR R i )
TR, BSOS R TR R
FEo TEAE EATA0E B AR SR IRA T E TR AT
MA&KR R E Y, KN e % E A5 W53
17 (Kivy, 2004: 104) , {E5HIZA M /7 dtki
Ao IX PR A S0 RO O A TE R, BT DA
Stockwell (2009: 125) \Ky:  “LESCEAI REAAAE
W, B AEE A — BRI R AR
I, BN — R Z TR IS T 7 % (&
JRHEAY A 7TEE L “Hl—mR7 R,
AR PR Fh SR, R O IR e T
R HIRES T B ZARK Sy, MR 7 ATIE

ERRE T, CREEEAN) XELEBHEIEN
I .
4. 458

WENRE R T IR, R g se it
PR SR IX —fE G/ “INFIEe " FHTH)
IR L o AN, INAIRLEEN T 2 SCEE R
JeVtit b BE A, infF Zunshine (2010: 115) fij
(9 SEBIA 0 B 2 SO AT 1Y) L 3 7 AR X
20

Leps 2B R 2 (R R4 . WRFRAT AR IR
SRR AR 43 SRR P ST R, X R A AR )
HARGE. 7 H2, RATENZES], XM
MEALRAA AT REF= AR “BRAR A7 o “X T EIE IR
ATEAERR I R, B B S22 SCAR I 5 A R P 5 K
NI — N I TR s S ORI
FHAFIHIE 5 RS A AR, B DAENE S I SL
A2 T 3 B AR AERE AT a0 AR i 152 S 1
B, 7 (Jeffries et al., 2007: 178)

{HA2, YT INFIRREIX AR M2k, B
B—AMAIR, S MAGEREE, TEARNE
MEI, HHRAESHRAENEAEER, “4E
EH B O 5IRBRVERSCEMEAY) SR, X2
L VF T A ) & B Ax & 7 ( Zunshine,
2010:116). AFTHUIMRE R E L 5 &, o HhF
MIATL T T 5 & — Jo B A0 A8 B 0 57 M . Bruce
McConachie (2008:15) &% &3 50 - AR -6l
e ETE Y S I S Pl 2 N i S =y E A I R
W, TRUVRTRATHIART, =25 ARWirE. R
BATREREANHT I W, AN T 5 /N, ISR
W, FRATTHE B I (1) 5E T R ) A AR R

AN e N HE I — B 15
P silte, HEE T H— 28 1A k2 i i
TSIk, Bk, FATEA FRAESRE “RAT”
BB M 7%, T HBRATA AR — s
PPN TV, RS S R, fRsiE
G, DUHASI R E AR A s . ) E e
Eo (HIRTHFAFISAT, kAR E A K A S 7t
e B R S RN R A (1) T vk R Ik, FRAT
I AT R, SCFRIN A3 A AN B EDIEAE 48 5L
ST TTIEX L SCAS I RS, 1T HL AR A% & H
SCASHR S, FF AT FEANIE .
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Cognitive Poetics, Cognitive Aesthetics and Multimodal Literature

ZHAO Xiufeng XU Fangfu

Abstract: Professor Margaret H. Freeman, one of the pioneers of cognitive poetics, expounds her ideas in the interview on the
theoretical framework of cognitive poetics, cognitive aesthetics and multimodal cognitive study of literature and other related issues.
First, she points out the necessity of establishing a systematical framework of cognitive poetics; otherwise it would not be qualified
as a scientific discipline. Advocating “cognitive poetics” to be replaced by “cognitive aesthetics”, she argus that cognitive poetics
should be applied to other literary forms besides poetry for “poetics” means “creation”. She also mentions that to promote the
popularity of cognitive poetics, a professional webpage and digital academic journal are already in progress. Finally, as regards to the
research scope, she emphatically suggests that cognitive poetics should not exclusively focus on verbal text, but embrace other texts
out of non-verbal symbols, such as sound, image etc. or multimodal text. In this light, she strongly advocats further and broad
cognitive poetical studies on the aesthetic effects of multimodal literature.

Key words: Margaret H. Freeman; cognitive poetics; cognitive aesthetics; multimodal literature

BFIE]: 2010 4 11 A 20 B £&
WE: b7 FEEHKF

W BERE MER LT FEPEBERAS. +
CERR RPN B PN E P S

AT 4E-H, % 2% (Margaret H. Freeman ): % E#&4
P BFELEHT, RERHERELIRG A BFKE
( Myrifield Institute for Cognition and the Arts) Fi¥, EEX
KA KEHEFFLABAZ—. HEZEZNYHFAFEK
FIEGEFFLFAL, ED I E R T R R 3
B E S LF, EhREE, AHRARIFEGRAE
AR RERMREREE R 5 AR ARBT KR (1999).
RS UFEER” (2009) %.

2010F 11 H, #ESN#RTHY, & “GFELE

— RPN RE. HE, FEEEAERFRAGR
WA A AT T 98, W BT T AR s i E T AL
FIAL: A Jigsf iy g, WAl SRk AR E
5XFWRFR. ZESApFE. FFEMUEE.

AR R E R T AIFFEBER A EF RS
HEAS S B A B 58 S A K 1 AL

BER (UTERR): B AR F 2 g g —4
G-WMERER, CANZEALEZHT -
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XA EBAER R?

RS WIERM . XA R EA BT IR 2
RO AR RN ) @, BN NS —
ARG EIRHEL 2+ DB, &N ARRFRZ
R ABEIE,  FRAN IR BB HEZE AN W 4
SESUARERE Y, TR AR, X2 HIR
TN XX AN S 250 A 5T Fir g 1. FRATHY
JE&W (sensory perceptions). /Bt (feelings). 1
& (emotions) DAL FRATTH AR, =& — 184K,
MARB MR SRR — RS, HT ARKEKEA
ITAXRI—T 0, AT RIX Bk, A
AFAMEBN T TRALE . AFRT B RBHE KKK
A2 5 )2 T DABE 9T A S 2R, AT A4
HW TP R IE, IR AT N Tk
i, BB —AT R — B AR . R
IR H RS+ B, R MR 7
7 — AN FF UM ) RO 25 A R A O R 1 DA S
SRMVKEIRE, BAZAR B RIEANEZET .
FZ NTERIEREZIAZIR, B2 ]t
A WTF O W4 32 A B HE S

B YRERAANERER, RNTFENFHE
HREERLHE, BALHHIE, FEHE K
WHFFEEE., ZKNLEFZTHL R F R
(Stockwell 2002, 2009) By E1E, LR Hfh— st
FARXE (4 Gavins 2003), {B2 i F H B4
BZ XMURFRAGRAMSRaERESR,
TATRS, E#ESEH, URXRARFZI AR
MER, s kRaEr. ELEAER, W
FTERRELENEEGE., wiFhisF EfRE
PR, A ixX FE R E B A2

FBES: IRIEEETT . 1EA—AH A
B, INAITREMARTE G — K BIRHESE . R A
BRI 2, MR (Tsur) #AEAERE —har N
GE RPN BIR ), MAEBIT R, fhigm 7
FHEEER =5, UERESITE. Hh—E#
F T IFE R RN SR L Bl
TR/ TR AL, 48 AR MO EN) £ B2 R I
FEARII AL . Xl e FONIX IR IR HE & R AR
PRI, KON E, TR BhA TR A
KEM ECRETRREAR L, #RAE K IEHMN
AR E LB, X IR k&R
— RN, EAE T MR RE—FE . AT L
WG, (HEWREH CEEE. B ARG &
PRI H . IEWA T T — N
24

GV TE B R 21X A N o X AN TE T A R A IS
T 2R WMRANEBERKE FRr, kA 5%
R EF
B RE R GEEIARIFFIERY, RREH A
ohEnT WRER TS XAk, fiERF kK
Fody s MR N Z 4. XA, ERE
k, EZEEECEFED.
FBES2: WA R R AR R =0 S,
Bl TU, 52 Ath 1 36 52 A 9 s T
o AEA AR, AR, PRI RO,
WA B S5 b ©A BN SR AT, B4k
MY TAEMZLH RS . R -0 E®,
Penit gt & X, Ree A MO AR SCA, B4 2
IR E B RAT 8 R o AR\ o A 8T iz 4k
TE TR A 0 % 420 ) e LA B e B TGV 4B 7 (1)
K.

AN AR 2 BT T A IV, I HLRE T
X RFER A (a poetic text) 1R BN N FITHF
Fio RIE T EERHE BSR F) BAR FJT V. XA
LUK, WA RRIBE S8 TN ke mg,
HEE, FOEiREERER “5in”

MBF2E I R, R A R &R
SR, X—5, RETSEEMHY. HiFiER
R X o — /N AH G A i s, BRI, Ay AR
TR E A FI R 2B, RS IR A, Mgk
H— NS IR HER R SO, AR, B
B RE AR AR BRI B 2 R 2R B AT
MR — 22 R Ei ik @ A e HESE . BT bL, &
MRS — N7 AT, (23R A175
— LS AT 25 A BB AR TR L R 2% (1) 4
B REBABIFFERFLTUNATHAM
XFEXRNFR, IR ZERE N
A
FBES: 2, EIFAE AT, T “M
%7 BT HAR SO SCRRIRE T . R — i
BRE Qg , [, B XS5 A
BEZRAE -MEEMRERRR, HRAE
REBE LR A IR B R IR I & . R R 2 ITE
BT, HIRE M TR 37 —EE N T
R, MREE e Hh — AL Tl S MR R
(533 BESRRFSALEE 118 5 MOS0 R 3£ 2 (1 it
F, A NERE 2 ARSI A S .
PRMFRIX B R W BRARN R AR Rr R R, R
52 R A N L TR 0 5T
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WA 22 5 R DA N R 2 T R A R
B I — /MR D71 . /DT R SR T )
WEAGR, (HR A& TR T, (5
WENME S %, FAOHRBR RN RO SR AR 2
ZIAFEE M R . RIS fE
TR R BT AT DA TR I 2 T 9 A S0k ) 5 A J5
W AEE EER, HARXFEA RS IERIHE R E
E— MRS AR, KHLE EEAR, (HEEE
BB OISR S A SN . KR
AT BERTFWRIEG? 020, KIRWIES T
KT ARG RGO FAVTEEINE, Bk A e
W AT =B IR S o (RS — LR i 45
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The Cognitive View of Metaphor:

Theoretical Orientation and Applicable Scope
LIANG Xiaohui

Abstract: Conceptual metaphor is taken as one of the core theoretical models in the emerging subject cognitive poetics. Scholars

with the rhetorical view of metaphor and those with the cognitive view pass fierce criticism against each other. The latter view

disproves the former completely and at the same time is itself confronted with the challenge that its method is smothering the beauty

in poetry. This paper, on the basis of a comparative study, delivers the discussion of the theoretical orientation and applicability of the

cognitive view of metaphor, and discloses the theoretical causes behind the disparities between the two views and the applicable

scope of the cognitive view of metaphor in practical analysis.

Key words: cognitive poetics; the rhetorical view of metaphor; the cognitive view of metaphor; conceptual metaphor
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a2 8 5 R BRIl R, 3 iR
FORTE . F B (B AT A L IEAE I B 2 A
EAEF . AL BRI R B R B, X
M 2 4. G I T 2R bR ul, A
L Richards (1936) & Black (1962) AfRE IR
U B 523t , PL Jakobson (1956) % Lodge (1979)
AR S5 4 32 PR WL o (HL I SE Ry 2% 0 4R
RMARA A7 B+ 2 4 ) B g 32 . 20 tH4d
JEIA, IR A BT A2 B FLIE Pk . B Lakoff Al
Johnson & 35 1 (FATHE LA A7 FIBE Y (1980)
AR, XF BRI R T T LR XS . NN
R T IR IR Yo, 32 R — Fh 4 7
RAIM A . D. C. Freeman (1991) fEVFIR BT JLEE

R 7S AR B AR, AR BATE O R 4%
G & T B g SFD LA Lakoff A1 Johnson Y4 T
AN BT o BRI 7T 2 ST . A DL
X PR N 7y FEXS S AR EE AT T 02,
A0 T R B S X 9 e 5 A I 9 7 1

XX A o S e R %) 25 3 S 2k A A AR W A
HE%E, LA 2. B, Lakoff fFHC %
B BE 5 T A /E (1980, 1989, 1999) H 4=t 75
E T AEEERSTEL, T A 10 R HAE X ik
ITHEAIFERE 2 F . Lakoff (1989: 26) H & EH K,
I BRI 3E T — VDB R R BT Bad . fhdg
e, TE R R BLE IR AR 3 1A% 495 2 g W 1 %
fth 7 2= 2 Pl T LAAE  (1989: 110D, [FHT,
Lakoff [\ 20 b2 iy 0K 41 52 3148 22 Bwar ik 7 3 [ it
PECZARED, 2008: 133-140; 4L, 2005: 124-128),
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B EEEE AT Lakoff WIEEZE/E More than Cool
Reason % Lakoff 1) e mgy W42 tH i g H—, 7EH
WHE B, N BER h RE S B DL s H
=, ESHTSEER R, NIRRT TR A R R
W YR T H 0 AR R R R e AR R T R
ELETEY

TEINFIRF S B4 3E 2 A Cognitive Poetics: An
Introduction (2002)F, {E# Stockwell £ — F#f
KH T — /M AENE ) E IR Nz E
WHESE, iS5 MR B R DL AT SO oy
Pro BESREmELELRLF—T, TH, fERA
HNE S OS2 —Eam, BOA T AR
FHIRZOTERE” (REIKRTE, 2008: 304). AEIRE
BT R R B, BRI EEAIARRE
W W T 52 B I HEVE,  [R)IFE R AE S BR 2 Br H A
GBS W 47 KB AT AR SCHRL ML S B i W 515
R iU A0 22 N T, AR A 2R B M R ) B 1 A 9
5 AME, DT S AR RS DA R 5 g U 52 3 41k DT
PR R, DU B Rt — P 1 o i sl ik .

2. IAFARG M X B FE 12 P

XTI\ K0 Be g W B B S PR, T AN E I
SEFERH L DAKE X B Al i At R 9 g A7 Y
B VEIX = AT, 456 1B TR R BT R .

2.1 HEF A

9 e BN B W () Ak, SRR E R
PRORT Re P PR o e I g 1] 82 i - 300 P S 1) 48
L BIX AN G b MO AN PR B AN & 1
MIBAN @R B AP, BN — DR
B H—AEtE, SRR, OF 5142 48/50
i, 2007: 790 XANE LR, BAFYHE —
AN UL LE 72 R 44 BR o 3K 2 — A RO 32 SRS =
IR T8 T AL, 155 2 R M 5t
PR . BRMAZERIESHLR, FOVEAIER
TRWESE, BRERMWEEHTHNE: E5
DA W At

Lakoff Fi1 Johnson (1980) AN, Famgf A
DAGR RSSOk B AR B bRde; Horb, 28R SR B8 AT
M, BAEBERMEN, HPrils
BONEAR; BRI AR R, o A R
FG . L, DRI BRI R RIS T A, Ak
FHREEERMES KR, BRIFEMEL, Hx
Xt 58 4= ) M 3 X, Lakoff Al Johnson(1999: 106)
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Feth: WA RATM A, RAFELAF . AR
H AR AR N S A L S PR A AR U
Mo INENBR U EE 2 8 = AN D7 W)/ B 5. fE
TN F AR N DL S 2 i

CIB/NRET £ 324 S il i SR el
FEHIEFE 5 RMM AR KRR HAERARRE,
PRI 55 M 0 2% ¢ (1) A d o N ) S R A A Tl 4 5 Y
MBS R WA R BT, EIAAFRE
MWEK, EFERUMEFRRE —DER. EHN
XSGR, ZHHE LT NI ALK — 4,
Fam A2 Bl 7RSS, M2 KRG RN 77
N BYRGN 2 4 L T SRR

2.2 [&omr A A AL A

AT B WA A4 e B i W o T ik 1A o0
et i A= R SR Al () B iy AR S AR (1) OC FR . T HL
Z BN, Farg AR R SR A o T U TR
HY) 5 R i pr AR B 2 W B AL . 51
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— /BT, e HRAS EE BRI, X A B e A R
il A2 £ ¥ 1 o 9 5 B B %) € A % WL b ) A A
P, ENTFEFE AR . AT ST
[AIR R 7~ A AR 5 gy A [a] R 3 A AL G &R

INENBE Ay, GRVE IR B bR e & 0
(I AB AL IR B A i it 2 — o A 3 2 )
I E A B R B AL, T2 N 258 K AR
KBk, Kovecses MEFE 17 A\ 613 ey (1) 48 56 KL A
P2EA, FEAFE: H—, BEm A ik S 1) 2
NGRS B b 8O 56 (1) O Bk . il
ANGER IS HEAT, E-08# . ANfEAESR, M
PEIRIE, REFA S, BB SRR, X5 ARk
P RIS A G, TR T X — e,
5% b, [ANGER]A 5 S5[HEAT A H. 4 2 BLAH AU
P H, AR BRI A IR IS B bR &
FESE ) ERIARIME . #4n, IDEAS ARE FOOD,
HAEZE &Y. [IDEAS]S[FOODER M AR
AR, R A T ) A s 4 A E AR s R
RS, WEEEREAE, A T “we can stew
over ideas”; TATF M &, 12 2320 N HL4E,
MIAE T “we swallow a claim”; FRATHIE W,
WIRANE R —L#W, T2H T “we chew over
some suggestion” FF5F BRI FRIE . XA &K N
P AR 5 fr i X P AR 8 38 TR i 3 T &
) BRI (2002: 69-76). T I, 4GIEIRS H
P 355 ) AR AR DA A B A R AR ), T A
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EAFEIN, SE AR RN YR 2
PEAREIH . TR BRI, AR En A
BTN — AR B RE NERGKREYH T
A 5 N 2K BRI KM & B MR
Yo, BT LARR T b AR 7 UL B AR AU IR 9T S R 1 aE 2
HA WA R RRE N KRR E K e,
N AEARAE SO 72 £ 1) H W IBR R ke K .

U7, WKW E T

Metaphors must be drawn... from things that
are related to the original thing, and yet not
obviously so related — just as in philosophy also an
acute mind will perceive resemblances even in
things far apart. (&% 09 Z T MK B 5 EH EHY
M RBYE Y, (57 A2 A (8 g A R P T RE 3T T
T —WwRETFFWESR, RARSHN LN
THREZINEZE TN ERENAEMUED
(Aristotle, 1984: 2253)

AL, SIE B AR AR A R T 3 42 1) R S ) AR
B RZER, AR AR L T
“RHG” (related) IX— B 5632 (3] 15 R AR 4G Y
HYEIHIK R .

FTRATE, ECERAEREREMAL, AR RE A 2
FEZ2 70 SR B Ia] G5 N S IR ok - H A 18
P, RIHEE R ZE0 8 R3] 7 AR A 2
EMMEA RN, 1A gl A SAE SLrh L4
RS, ATLAUE, B R R WA AU R & A A
i g AR AU RE &3 (B 748 [BIELI[A], JF
PA[ATAJEA (prototype).

MIZASFER DR B i U ) 5 s A il = At
e A8 R e ey WL e A2 R A RO e, JF AR
Lakoff JIT & 2k kg AN

2.3 f&wAEE

FEERTT DA N B gy WA S B 472 30 L A I
kS M — MBS S g o B AR
W EAFAESE A B AR E . S, L IRARE AT
JEAETE B VE BN AT RS, BRI A i R
w5, R E IR, Rem R E M T4
e BN B IE A H, FRERd ek
AfEFgIE b, (ESR R R shiE BT ER s 1R R 44
MRo BATN OUAE R HE O MR S 3 1 381 o P8 1) B s 3
4 : “Here lies my ship”. V. [f# R4 “lying at anchor
is a species of lying”, &I — @M CEE

ZAE/BR, 2007: 78-79). AL, IR
“lying” X—ME&, 3hial “lies” RARRMKINE
Hdakr. B=, B TRk 5 By
BEET, R B R i RN
(385 4 (Aristotle, 1984: 2240). REIR WA
AT BEAE RN, EFadEE R QEER L
Z A/ BRI, 2007: 84),
et EmW AR, AR . B
FAAE T ARG T J7 T, Rl 75 5 S R
NEENHTT 0 1H 5 2RIk R RE e 2 B i)
—#ar, NRBMESRGEAR T 2R, K
Lakoff %5 NIk, Rk il 5 =ik AES
MR E R RIE = . H—, HEAE
o, RATA R A ek 20E AR, fZ R Mok oy
N4bgi . Lakoff il Johnson (1980:4) f& i, *IF
ARGUMENT IS WAR X FE fIHE & e, FRATAMY
ANAETE S PE R 2L “ Your claims are indefensible”
IR AN — ) RIE, T HAEAT 8,
AT CAEFHE K 5 — T T T, R
PR TR AR BA R R THE 5 =M.
Lakoff F1 Johnson (1999) %5 | K&~ ¥
FHRE T DL IR o AH X 1 i SR
PgEms =, Ho SCRAEN EAE AR AL, &
5523 [ AL BR A2 K R ¥, Lakoff A1 Johnson (1999:
228) R, FHEBEHMAHEXT IR/ “Time is a
spatial dimension” iX>BaMgy Al AT (] 23 [A] 4,
JERESLARE . IEEONA TR, %2 KT
e #o  NA B SN TR 1) 7 VR R
FEE. K=, REmdEEs &R B ES
Az H . Kovecses (2002) FllZs | — R F
WAETE FREE, O, BE. @5, )
T AL BUA. AMECSESE. N, Lakoff (2007:
240) VEGH AR 1 2 [ B PR 58 BOIA 4% 1) 2 0 4] 57
7t “The country is a family, the government is the
family leader” (HZFZFE, BN —FKZI)
XA 2 B LRI B SR 2 MR A B 5K
REREL, RENERFREZ P FERNA, X
FECT W 58 4 A [R] ) T B2 4
S WRTER ML R 1 A2 T e e M ) e i
AR WY RS 7 —Yhail: MRS
JeB| 7 A THEER: WNCHEST RS 7AW
Mih: WESIURY RE 7SR, XA e
40 [ B A R —F AR R, AR
UL 5 W A7 £ 5 T [ BB R A2 e 53 i WL RS i A7 £ Y0
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HUSCHR H A8 B i W0 T DA 6 i W = 22
P REE BT MR B E DAHE A DL S o i R BCRRCR
AN ST b, MR R e R Y I 1 R0 B R
RUBORIEM . A% 0VR UBONIERT . BEAARE S
e gy Y0 W R 3 R BB, FLA S e R TR B35 b
TEAEA Gy e 0 Rs e DRI, AR B i A5 Il 4 DA
HE A FHEAS B RCR B DA R B i R B . X s
2 N B o S PR SR ) R I . (RIS, A B e
3 W AR A S AE B R W SV E A AR, XA
AN BSEA FH DT DA R I i R P B

Lakoff LTIV [S 1 e w8 R & B 7E RRER A
1M Jackendoff I Aaron (1991) #ti¥ Lakoff(1989)
) NEE - B W 0 BT R B ROR AN . AR
ANFEIRFELEJE ], U7 AL VP XS 7 I R AL 1 792
W HIE 1R .

DA b A SN i B WL B PSR A, PR
BEHAELE P HE TG .

3. A FIRR ey L B SEBRSME

S TR UAE EE D\ JR0 B a0 i P Y
e FT AR .

3.1 & FliE RAT £

SN0 RS g R ) BT 55 9 L6, A5 T 55 v R
JIT RVE R R B A A, (H TR SO F A
BT RAE .

AV REEY, RO SO MR IR . B
W S A A2 4 P AV R A AR BT, B ST
HERRK. oL, JCOHE S - FEIES

Poetical

language 1is certainly free from

meanness... Clearness is secured by using the
words (nouns and verbs alike) that are current and
ordinary. Freedom from meanness, and positive
adornment too, are secured by using the other words
mentioned in the Art of Poetry. Such variation
makes the language appear more stately. People do
not feel towards strangers as they do towards their
own countrymen, and the same thing is true of their
feeling for language. It is therefore well to give to
everyday speech an unfamiliar air: people like what
strikes them, and are struck by what is out of the
way. [ 15 #1E T S0 # TR RATEM R
H & a8 @ 180 (@454 aliE); i E# 4T
K, LEFWBHEWN, RENMHELMIL, W
30

Bl&AE (FF) FAERSN., ZEEHT #EL
FEEX/RENET. AMINBEASE 2 AW
R EAFEH, MEEHRZLE—F. UK
HMTHERE-—MEENI: ANERIT
HOWEY, tlafRTEANERFTA. ]
(Aristotle, 1984: 2239)

FHBAE (RFo ) rhd 2 53] V02 i 15 F 3m]
Bl ia] . SEAR A S5 . 7 IRIA D05 AE A R
iy 5 T Bk B 0w 2 A AN BIBAAE IR 2 B =
PEARCR . R KA 1A 5B 3 TR
RFNIAT 5e % K5 (Shklovsky) HIIRIBELL,
AN A L B B AR R 2 3 SRR T

Shklovsky argued that we can never retain the
freshness of our perceptions of objects; the demands
of “normal” existence require that they must
become to a great extent ‘“automatised”...The
purpose of art is to impart the sensation of things as
they are perceived, and not as they are known. The
technique of art is to make objects “unfamiliar”, to
make forms difficult, to increase the difficulty and
length of perception, because the process of
perception is an aesthetic end in itself and must be
prolonged. Art is a way of experiencing the
artfulness of an object; the object is not important.
(HEE R ENY, RNTEAT R EY
WHEERE; FME2REES, e IAR
ABELERGCEAWL e CAMEH R EES
FTEGw AR H, MAEm AT EHE R
CAWE TR ZEMEER “TBE”, EHRAERF
Bk, W R A iy 2 . JEK R A iy et ], [F
ARAMHABRAGREFENEN, ©OAHE
K. CARRBREYEAENF X FYRHIHFA
F%.) (Selden & Widdowson, 1993: 31)

HE b, AR REEAE L JEH
HEVE VE E S50 3 S5 i 8 3K 32 SOIR 7 REAE

. B = 2 4R S S A AL A R 4 R B AR
LY o

R INEBEDW N AL FEE S HEES
A R B, HEAEARR BRaXHn. R
FEAE AR mn b, AR 2R FH R RS e 8 e
FOFRE L. BBE. A AR T Bl R AT R e
(Kovecses, 2002: 47-49), IX %65 &y b g i) FEfil
ATh I B BRI o AT R B FaT 2% IR 1R 20 i S B AT L
HAatM e aFE HEHE. CEES . BURTER
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G—YNE. B, MBI (1998) 4 7 HE
FHBEHA ¢ “BU&7 MMES R PRI (2011)
I3 R T /N FOARE S B 0 AU R A A Y s TR
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g B A X R 3R P e BUR AR R R AR
KWk TE4Hrx L1l s HR I Ba iy, AR FH
TR — 8. XFMEE S B AR RS
DA I 4500 2 SRR A X A3 SRR . TR
WS T R H SR &S —8U.

3.2 X FiE AP EH

A0 B e R BB AR VR 5 A2 B B A 1R 43 BT
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KRN CNKEK, BARK” . TEMAIF A
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By 8 NGH 2 R B WIS A .
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e HH MR, H AR AN RN B A, BT
DA DA SRS ) B bRk o XA Bamar ik« B
ERETT R R SRR, AR
N AR TR L 2 . IR AN BRI — Fh i K,
R o X T B S By 1) 3 o 19I5 9 LA K% e iy AR
B3, B Gy R o R A A A B
W R BEAT M AN &

T DA HTRE 27 (14 B gy AL PE 2 B S e rpr, - BE ok
TS 5 RIE T 5 AR S B X B RS AR 1) 51 7 LA
Jont N2 H B4R T

TG, DA BRI VS B4 BT R AR BN 12 S
0 R rPOME S B M T R 3 ) G AR 5 ) 1) B
ZFAER . M. H. Freeman (1995, 2008). Deane
(1995) LLJ Burke (2008) ZE#[70#r T F
N B o R AR A o R BT R . 9 n 7R 4k
S AT (FAIRA R D EREIEM ) F, K
HIGE R CRARTDEMREIEM 7, MRS
PFEER” , “WRAMEEMAT, MHEIETL T2
7, “TNEEHBRARBANEIL” , <3
M VKRR, “BiFizi, Sthedk

iM%, “WAVSFE—WEZAT” , “Bk, 3
[a] K fE " #ABL T LIFE IS A JOURNEY iX— 4%
RFEE (Lakoff, 1989: 4), TIAIMER T 4 3 .
XA A B 1) 28 R R o N A DARE A B
HrdEa R RORE A (S 50, 2011, U
Je DAL & e gy 70 B R B B i 8. (8 X 2
fHI, 2007) .

A M e g o B AE R AT FAE DU R
SR M. /NI, Black (1993) 70#fr 1
William Golding [¥] The Inheritors F1 5% J& % f85F
N F W) P ERE S Bl R S8 Semino (2002)
248 1 Fowles [1] The Collector #1 FF Z! i A 4 1
2 ARG PR ME BT o L PRI 7t A SR R R
fEZHRS (2006) #ii# | Robert Penn Warren ] All
the King’s Men T HIBEEEaT, KL “life is a
twitch” J& /N IUAG & BT EZ &R . &R
(2009) &I Virginia Woolf [] To the Lighthouse
o R e gy 2 8 B R IR U R R A G R L
K B . ¥ J7TH . D. C. Freeman (1995).
Sanchez (1977) 3 #7 1 ¥4 - bU O X% i A B HE 3
Wy, R TR E R I H A T RE. Bl
] Py AR 225 I i 4 52 5o 8 o 3R AT BIE 5 18 SCALL T
i A I

5T, AN RS e AR A o3 B R i R
EN GRS U RSN C T SITTEEC L K C TS EC PN
FH W BYEA Frikgt. i, Lakoff (1989:30)
ST LR (e s—a)iREs:

And all our yesterdays have lighted fools

The way to dusty death. Out, out, brief candle.

(Macbheth 5.1)

(RMEHFAREARARRET

WAL TR R KB, BKT, BXT,
B )

REHH — B IE, our yesterdays are a
brief candle, that have lighted fools the way to dusty
death. ¥t bG T A8 B8 N HT A4 B0 B i o 38 R 210 F)
R A A AWEH B R MO, 5 N
FERR MR X — B A8 FIR e ? 1250 H AR
2 [&m LIFE IS FIRE B)—/M&E. £ 5 di 3
ONH R AR R, X A ar OG0
W, BZIRA RS, P DA BT A R B e
AN “life is brief candle”; AN&FH—36, #ik
(A Ay Z TR EBLHE R, T2 XA T “our yesterdays
are brief candle”, XLEHER 51 40NN TE B A i 1)
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15D EEEIEMDY MBI L, AR K& S R
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AN X — HE R EAT TEUMSE: FPA2
REATERIBETE & B B AR IEMRFE, 12
T H RN ENR. FRIE BARIIE S b
FrRIEME SIS T AR, BIHREFEA
XA A E TR NS, RE AT
REREA 5K 7T

ETXHEBSRWMMMES, C¥ERTR
W& B mgy 5| 5 35 15 20T I Bl s Ak 2 DL ok N AR
PIAS RIS, 3 A2 DA R 2 TR RE 22 B iy BT LA 1
Rk R ILRE T

33 kBT HXMiERE

TR E S RIA R RR e, 2T R
NRICVE AT fERE, TR0 e iy WL A0 AT DASR A 43 #
FB. RFELBFESREAEANER, WL
SCHTR B AR AR, R R o B A
EF NS, H B8R A FB W T DA#
o XH AR AR Z B, WS R (2011)
T T ML R B L 00 R kR B 22 AR S B e
Fi, HHIZET ZEASER PR G T TREM
BAR (2011) o 77 1B T 2 AR T
e

P e [ A AL AR A& SR AN X
it = 7k R 2 R\ B R B IR E
R o XA A A )& R AR 2R A4
i, R AR BRSO 5 — B R[] SR A& R v
H, FEIE PRI K NITE— &b 3k F2
PR, W XOEPEEIT. VR A BRI o6 A v A
WA B . Hosk, XRPMAEEAR G HZ ]
Sbang . NAERDS K. Ml e A, i
(1) A2 v 75 T B I P AR —— T A R AN 8 1
JEGE, T i P R A R i A s U 20

X AR G S A ER0E R IR, AR
PR ER SR LS AR 1B A

4. 5518

AICEET SRR B, A 7T
Fomgn UL ) B R . R AE BRI B A T PR B
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Situational Frames and Dynamic Construction of Cognitive Schemata:

Cognitive Worlds of the Fictional Character
PANG Yuhou
Abstract: Cognitive schemata play an important role in human understanding. They are changeable but also relatively stable. This
paper attempts to apply the notion of situational frames to interpreting the dynamic construction of cognitive schemas. We have also
examined the change of cognitive worlds of the protagonist Thomas Sutpen in William Faulkner’s Absalom, Absalom!. The study

shows that both cognitive schemas and situational frames are useful cognitive-poetic tools for exploring characterization, especially

in terms of characters’ mind style.

Key words: cognitive schemata; situational frames; characterization; Absalom, Absalom!

P IS v i = B S R S N X S 5 N
B — Mt ER g . AR FRATTIA R S i
P RS HEEH, B2 N B AR e
B AHE R AN TG B 2E . N TR B NS
T AR S B AN, T 30 SRR AR AR 51 A
FIE TS 73 AT DA SCAR 22 A R 2 S5 435 ( Cook,
1994 ; Emmott, 1997 ; Semino, 1995, 1997;
Stockwell, 2002; Weber, 1992). A%1E = EHEA
PR R E M, HEWIFE—RAL . KL E
Emmott( 1997) {115 B AE L 218 ( Contextual Frame
Theory) Al Werth (1999) [fJi5 ks tH S (Text
World Theory), ##H “1HEIHESR” Csituational
frames) ME&RMRN A E XS E WIS E.
INENE A B E B R S Atk . AT, A
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S P =X T BRN AR Ak 9 Al 1 St S 8 LA
as R, TN En B S B RS B O R R
fiE, BUESEMEZE HAMas . RS AES 5
INETE S E B8 R py2Eah b, FRATHZE 7 EE
i AR T AR AE (IR YD 8, #1901 ) (Absalom,
Absalom!, 455 H AA) HENANELET « FFHEAR
INETHE L R AR, B S b A “ %2 KAt
7 S5 “ORE (BUERD” ZIRHK AR

1 AFIEIRIRR

B 20X — A B 5 0] LB B B B, H s
BGEEZE. RS, H2 oA E IR E
T 20 4 = = FARM e RO E AR JEE LA
K Frederick Bartlett # I\ A& %38 013 .



THIEHEZE S D\ 0 PRI ) 3 25 A

NN E R R T EELR - ERR, BT
B R A HA R AT R
% HREE B S BARRER G R EI121E 7 (Bartlett,
1932: 197) .o At 5 i B R AR MY T30 AW A R R
g “EHUAR DA ATEF T KRB EEIHEWH
CEAMEE ), XA VK R OB
—, RENKEERANITAER, W7 E
Wi R DIRE. 7 (A F:206)

7E 20 &2 30 AR & 50 4R ARAT 9 3 U AT
B, B — . 20 b/ AR
B H I 7R N T fe 408 T 2% (Minsky,
1975; Rumelhart, 1975; Sanford & Garrod, 1981;
Schank, 1982, 1986; Schank & Abelson, 1977). K
AR TS i [ e T2, AR A% 4 55 [
T IR ERIE B PR X DA U0 B S Al B A ) A
SUE RS FE” (Rumelhart, 1977: 268). KT
AR TE.. RAXMPEEYE Schank Fl
Abelson [ (JHIA, 7%, HMAEME) (1977,
%A R B B A R I N A R J2 O B X i
R R, MMEBERIREIERIA (seripts) .
J7 % (plans). HI (goals) F13F @ (themes) %5,
R fE R i HE—Z i E AR, W]
KRBT B R B

JEIAS A2 FH AR A I FEAN i i 1 B o 2 S A
P B ¥145#) 7 (Schank & Abelson, 1977: 41). & H
AL Cslots) VAR EALIE 78 6 R R . — MR
WY A EH (props). ZHEEHEMAE. AN
WaktE. @R —Z25135 (scenes). JHIAZEAH
HECRMEAE, H—246 ERIHTRY S0 5 —
Mo WAFEAR =AM (1) HEBEAR
( situational scripts ) , W : GOING TO THE
RESTAURANT, TAKING THE BUS, GOING TO CHURCH
&5 (2) NPBRIVAS (personal scripts), Ul: BEING
A PICKPOCKET, BEING A SPY, BEING A JEALOUS
SPOUSE %%; (3) T HMIA (instrumental scripts),
ﬁ[l : STARTING A CAR, SWITCHING ON THE COMPUTER,
FRYING AN EGG &5 . fERFEG BT, JIACIE L AN [H]
(45 Cheaders) WU&E, 1. ATEEAME. 730K
THIRE. 5BASUE AHC K s 5, e
FLFEATA ER)SEFHSE . RE R —H B8
T EI N A AL BRI AT, {H 2 2 AT 5
BT o A S MAE A R P Sl L 2 5
EAA R RAE .

B2, WAMRGHEBEAWHEIESE, L

ERAHE SRR TR . B, FTEAXK
WIS 5 FH A A AT IS . Sl %
PSR AR R, AR 723X B8 2 7 AME A rh
AR, I CEMEATE, AT, ARTER
AL iy U 1 B0 R PR S AF . 45 2R 5 . Schank AN
Abelson (1977) Ay # & M [ — > ) 5 58 AT
DAE 7 AR PR 50, BPRIA . BIAR T %
BT — R B R AR, E B TR E Y
Wi (YU, . BEARSE) . =% ORI BRAK.
FEASE) L U WL UL TAESE) . IRER (i
R wA RS MEiUbE (FAh. KR,
MRS HBA RN T 5 & = R E R R,
FEAFE =R AEFE (. HeEEm, f#
Iy NS ANBRFEE (. KRE, L+, BR
LR RERFR) MAFREE (. F3Em=3E X
WL, KMEE ) (Schank & Abelson, 1977:
131-150),

NI RL 22453, Minsky (1975) [ HE 22
(frame ). Sanford A1 Garrod (1981) W1 =
(scenario) S5 B, HASE B A ML AL,

Mandler (1984) i&[X 7 | A M7 5 (scenes):
i RALRATAEIE BB H & A, J5HRAE
HE S RAENI S . EINAES %, @55
4 (experiential gestalts) SEFr bt A2 WA %0 B =
(Lakoff & Johnson, 1980: 77-82). Lakoff (1987)
IR SEUEI A CRIEID 2 —Fh AR A A
7 (Idealized Cognitive Models). {HA, 5B,
g, B EXERA “HER0)7 MBI
m, el —FaratA . BT FREs
WAL HAEH, A SCART IR EEARAE A B AR X 55 .

B A AT TR IS Fa & T8
TR EE A, DRI AH 488 5] AN FTETE 20 H . A
RSO NN 245408, Cook (1994) WA
TEVE e B AR I A A 75 2 R R A S A
3 (world schemata). 555 K (text schemata)
155 B30 (language schemata). v, 5 E
REEMIERAEM S, 158K ELUE S E 4R
B A5 M AE 10 . Semino A 9 B A1 X
e T SR A B B AR A U AR
A, AR A T AE R BBl (A
WEIEEA” (Semino, 1995: 88). K= F it thA74E
— U {5, B0 Semino (2001) F& X F1H4
SIS IE, RMEUEDY . 765 E A,
Cook (1994) Fl Semino (1995) ¥JiAMiG 5 ik #%
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ANE 5 AR AR B SR B0 . Sl B I R o
HREEEN, BB Z XA

2. ANHEXH TS EN

Pl =8 B A D g — b L E B — R R 4
¥, Bartlett T 5 th BN sh S ZA 1. A
FUREE AR IR B B 2 T AR ) AR JE
SO (N (7 s = v A 1 == = N 7 Ny =
(Rumelhart & Norman, 1978; Schank, 1982,
1986). filfi: Schank (1982) #& Hi A &1L
BT 2V BR A, 2 i) DA AR B () . AliA
F) E OB NPREE . R AR T — ok
16, IRk S R Ay oA RN B T 0 2 R R 4 T kA
INENETE 2 M« VEISOIR S A IR 22 55 AU )
X VTSR, R TN E A
T e B P I Sh A A R

Cook (1994) A Ayifi i df 13 A i 1 0H
=2 . B IR¥FF (schema preserving).
K A 5 {6 (schema reinforcing ) A1 & =X 5 87
(schema refreshing) . B LR FFFRE R B ILA 1
B KRR — . A —Fig oy« & m”
(schema adding), BJE AT 2 90 B 20 H A2 14
b AR 0 2 B A P P T HG R A 5 A DR R SE U
Bl AR AR 5 0 A 1 B X B AT A5 2 5
FREH S =M. (1) BXBR (schema
destroying), FRILA EIABHIA: (2) B
(schema constructing), 587 19 E g @495 (3)
K =L KB (schema connecting), FRAEIL A K2
(B ZE BT B E &R . Cook F “ B PLME” (schema
disruption) K18 7 X LA B Xy — Fh— %
s, BIE N BRI RTHE. BT Cook 51
LB R D R 2 E B AR EE
b, A oG B R B, EE A AR
Dhfig 8 SO A R T B B . Al e B K
BUEIERHREE=AZH, PIES. B8R
ghf At L E A

Semino (1995, 1997) 2 Cook FJ “ F =5 87”7
A B AsE A7 W H T o A RO H At S S
T BE S TS, DO AT R s ok Ul A
XEHEH, A Led A A B R ER . Semino
(2002) &3 E B T 20 B U NP B 4
K . Stockwell (2002: 79) FEH: “ Kt H
AW G| T REE R 2% 2 — & e R RN S A A A B
SH . AR PRER.” WY Rumelhart
36

Norman (1978) HIMER, fh42 H Bl AR 1) —Ff
FE I A I Caccretion). W% (tuning) F
H# (restructuring). HA, WINTE7E KK -1
DIHT s, R A2 1 B A A S e R,
MR AEF I ER. 454 Cook (1994) K
¢, Stockwell (2002: 79-80) ki gh 7 /R E
HEHEAEM. (1) HH HEE (knowledge
restructuring), B 7E IH AR LA F A1) 8 i ¥ =X
(2) EX5FF (schema preservation), &8I
HUAFE A BRI B e ridE st (3) K
kb (schema reinforcement), T840 HI 5 102
SCHG R AN E T IA B (4 B
(schema accretion), 453§ 155 S48 N 2130 A 1
B EFFY R T E SR R e s (5D B
FLfi# (schema disruption), F8ME& 7 £ W 7E
Ikl (6) KUH Hr (schema refreshment), &
Bz e, HMBOTRMKCRERERE (HE,

BEAh, Weber (1992) I SE CALHE R A9 52D
G S B RV RE AR R (1D B
}J (schema construction), F5#fiA# @it FiAHE
e ST H E A SR e B, A
MAEIRTEES, B EREHR N A EH
WHREM LR & (2) AXIEM (schema
accommodation), RIFRYE #1015 B EiF D
AR ZREE. R ETS SRS
(3) KE=05# I (schema imposition), fRiEL FA1T
¥ E A RME S BoE B FOUE 045 % 77 5
(4) K= (schema liberation), $i8 & H4F 4]
B A& R, s ASIMECER, fEC
X OABRN. #t2B RS WS ER .
Weber S B =ME S I BE AR 2 2 ), B iR T
AWE. EFEBHIZ, b BEIRRIE IR X b
B R R, H it i B SR SR A IR R L R
HR MR, EHRIBES . AUAE . AYEL
FimH M A B ES, B AATE A AT
F(RIRTESHET ZEPKR. Wit : “1fEE
MFES R, AP, RURE . EH A E A
A Sz, X B\ SR S R E
ik z b, e AT BAA 58 4 AH (R B A4 R 6 7
(Weber, 1992: 10).

3. (BIRAER S A E R E S

EAHE T EERG TIARE AR R REE
AR5 30, (R T B 2 A A AR A B AR AL
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R DB AT M. SLhr b, B S
AR, B TR EZ. AR OHES . A
TR IBE Y WIB TSN 58 1042
TR AL B S TAERLAY, 4. van Dijk &
Kintsch (1983) HJIEEEALAL (situation models)
Fauconnier (1985) [J.0>% %% [A] (mental spaces)
Emmott (1997) HiEHEHELE (contextual frames)
Al Werth (1999) HJiERHEF (text worlds) 4.
5% Emmott f1 Werth S5 FJBRIRAIAL, FATHEH
“IEEAELL RS IR S A R R A B
A FNAR AL AL

Emmott (1997) #1 Werth (1999) 551815
e B EL 2V . Emmott S SEAEZL 48 HHiG A 5 B
BRI SEAE S, 5 AN SRR A X
Werth tH— Ff AR5 T X 3 UG R A A A
A, 5 H A RERIXEN (text-driven). {HJE,
TR AN B XN B ARG . TR R
HE B8 77 A6 T A1 PSR R 18 R PR S R, PRtk
BB H B RAELL”, B3 A A .
VB T THE U] P A i T O A5 A R S TR R R
M, EAME “CEHE IR R G A R
D, THZ “MEERNER R (EE N
R “RURE BIE R 5 (RUR T I FTEERD |
“CNIRE RS CN A R ) &5 o DRI,
ERtt A2 EM (layering), MAME] AKX L
FEUEIEH AL (discourse worlds). 1B H A (text
worlds )+ RS (sub-worlds) &5, Werth 7Eik
wikm AN E SN — ket 5E
(participants) XPFRIE, HEHFERPHSE
TS R R . . AR E . A
VIEFRIT o IX 3R BHAE i tH AN 2 B4l DLz 5
MANSRRI, HARZAR 4G R R A W

TE SRS A AP JoT b, 15 BEAE 4L 51 B AE 42
A e AR — o, R — MO RS
Werth (1999: 84) 4 1EH N 1 — & X “fHiEk
—/NHb A BFTE] . SEAREERITNREEER n nd, H
SRR DS B — NS 5%, SR F| D)
AE 1) 2k 20AE Ab T4 22 I R TR) R £ 7 17 B AE 42
2 B — L8 3 M R A LR A, B AR A 3 S
PR &S B FE SR WAL, A,
He, StRiES5H (BdkE. A% Y
& CESEHEERMI R, XA T Hd .
B N R P e i), HAARIME. Werth
(1999: 83) FRHIGHEE “ AT & A FEA I A FI

s B R SAR R T RS, Wil RS FER
HE—MIEE (states of affairs)”. 5 i ks tH A AH
L, G EEHE SR AR AR AT DU AR . 323 AL
BEHANYE. £X—rm b, EAFT Emmott
(1997) HTESEHESE, K85 Ml 34k A fg
JETEFH o BLAL, 15 BEHE LY BAR L TR E B S A
HEEIER P ENAN 2B, G SRR,
T EHESEAE IR R R R RA . IRHE N A
KR VEAFERE, 7] DAoy y BAR AR B HE G M4 5
TEEHESE: WA AE KA, WL A5
17 BEHE B A — R SR HE 22 o

T AESEAGE T et RS B, e 2N
AR B S S BT A B0 B R AE . Werth
(1999) 5 Hxof T2 St 547 555 10 1R A sk 2 i 1
BRR OB RAE, HEME “IH5” XMARIEER
71~ L S S A7 55 AR 2 T 0 B S A S B ) 0
RAE, Ko5IEIEE. Hitk, FTATH “IE5MEL”
R Fe ot FL S FUE B OB RAE, LX) T H
SCHHE S BT XA RIEAE S IR AR AN
PIANFI R, (R B E fe 1 o et SR B e i S A
SR ERPRME. SESAEZFELL, THIRAELE
TR — M T8 B ST AL B 2 i 51
B0 AER— PN FITE B P B, fERHELE ] B
X LR R AT AT AL B . A5 % Emmott (1997)
IEE,  FRATH A AR 2L 7E V5 i b i 224k 43 A
B IE (frame modification). HEZE#: ¥ (frame
switch) HEZ2 79 [7] (frame recall) « HEZEHE I} (frame
projection) ZFPUFhF KM (EEJE, 2011), X
F, SRR MRS R I H EIRHELL SR A
B — R “BARREN 7,

TATVANK, TR 278 B ST H Fad /2 75 i # 1H
ST A B R B R A 0 B R 4R 2 ik T
HRhe — 71, AR HE S 0 8 I R E A
KEPANFHE A, BEEHNZ S5EEREL R EM
BCE TGRS . T, SRR
— R AR AT RE s Ak B DO A R AR A 1
M. #E 2, WEIE I A AR AL 2 B 1
BEAEZL ) B e ). A, BT DA AR TN
1 AR 6T B R AR T AH () B SS AL A B 0 R
H. Werth (1999: 111) f&iH: “dn R —AHE4L/3H
MFIEA (ICMD & — il 1 BiEss,
LERZR AT R A B EE AR e (XL
SWTFRE -FRHR _FW, FELUIES. B
NN D) e fE B8 2 5 1% B kM
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(situation-type) AR ——3LFr b, fhEEEA

R A FE A HESE . 7[A] K , Fauconnier A1 Turner
(2002: 103) 45 H: 08 25 B R 1E TR 2T
WA LR MR, (H2 e AT ] RRfE K I id 12
AR AR R [ o 7 AL TIA A HE B 2 ] i 37 ok
ORI 1 g P e N Y R ST W
W, BANERX— BIE Bk RA TRt H2
HAE— A . N E R AW, L2
FEAMAMES, B mrERER S 2/ W
AT ST B 98 o At m] e 2= IR O A A AT K,
HIE N T &E N G OLE T e e, L% e
E A I E .

4. N AR FD T R

n EpTIR, A E EURNE SEHE B A GE H T
HEMAKZ5FH (EE. m#E%), HEHTE
WHFRZ5FH (BRE. NS TN
0 ORI AR R LB AL M o A KAb e, 4
W) EANAPEARNFI R 2, H A
A <RI St CORE (BERD T Z 18]
IR &

I A ) 2 R v R i B b i el e ¢ AR AT

KEEAR” (44:214). WRYE Schank 1 Abelson
(1977) BB XBEL, X T & 2 k) 3 K A
B AR 3E 7 AR T8 TS EFEA
—ZRFIMHEP, W= BOGFERSE. Rl
R A/, e 7R OBOHR TR, A
RECEH . BT WU E . SISt T &%
A RBURT S5 EI NS o 1K SR A 25 3 A (3
CRPff— 22 Al 2D FINBr =/ (s Fioi [l
T H B MERE A NRETZ AR KR . i
FR) R R = A L S IRH 5K A2 B3 2 AN /N i
AR, X2 RTFRIA A A S A SR
5 At > SR R D3 70 AT, A 2D 4R I 9T R
BN S5 RE (EERD AR, Ea/hEA
PR T Frt: “FEEA R R RE (B8R
(A4:181). FHEATRE N “TEH” 5 “ 7Kt
R 7 22 18] 5% 2R 0 A BB AA 3 M % T A O R I B
A .

o A Y B R AE Y S JE LA 1l X L R
7, DTS At 0t 5 5 0 PRI R B S AR T B
NGO L DA S T A T FiR
(1) ... he was born where what few other people
he knew lived in log cabins boiling with children
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like the one he was born in—men and grown boys
who hunted or lay before the fire on the floor while
the women and older girls stepped back and forth
across them to reach the fire to cook, where the only
colored people were Indians and you only looked
down at them over your rifle sights:--Because
where he lived the land belonged to anybody and
everybody and so the man who would go to the
trouble and work to fence off a piece of it and say
“This is mine” was crazy; and as for objects,
nobody had any more of them than you did because
everybody had just what he was strong enough or
energetic enough to take and keep, and only that
crazy man would go to the trouble to take or even
want more than he could eat or swap for powder and
whiskey. (44:181-182)

R—BOCF R R T N EAR IR R,
PR H IR AA PRI TR R R, B AR R R
THEE A (EERAD . WX BAiR, sl
PARER G TR B A TE . EREE 2 N LRI
G BUE AR MUMEE AT, BAMK
R B AR, AL MK R . B A
ME— ) B AR ENEE 2 NP AL . o “BEA
J& TAER A SE TARTN7, AR NS A 47 8
BN “CPAE "o NATTRE 0 it 1) 5 SR A DL A2 2
AFREANHE, LR SHR. ZXih—RiE
SRR S bR b S W T/ 4 5 4 A o At 0 AR 3 5
A 2.

TX IS % A A X A A AR S SR — A I i
Tidewater [R5 0& — LT AIH) . W2 —DeEep
[ AR 5, 08 B R A 3 5 L DX RSB B R0
(2) ...where he had never even heard of, never
imagined, a place, a land divided neatly up and
actually owned by men who did nothing but ride
over it on fine horses or sit in fine clothes on the
galleries of big houses while other people worked
for them; he did not even imagine then that there
was any such way to live or want to live, or that
there existed all the objects to be wanted which
there were, or that the ones who owned the objects
not only could look down on the ones that didn’t,
but could be supported in the down-looking not
only by the others who owned objects too but by the
very ones that were looked down on that didn’t own
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objects and knew they never would. (44:181-182)

IREAR, X — MR AR A +
R R gy, B R R e
GhOE, BE T R O AR AR AE KT AR JiR_E AR
o VB REMT R, A EEWmA
A AHEAEIR L — T T A RN, JF H =2 Al 11
JR AR o IR FR) AR 5 0 /4 5 A AR R i A 5 A P AR
7] (“he had never even heard of, never imagined”.
“he did not even imagine”). 5] (1) —F¢, #l
(2) BFIRSLbr LW JE T — BIE SRS BTk
T e AN A AR K SRR AL KA
BRI R . ] (2) Fig i SR e iR
HER, ERXANEXBERZ R 7,
Fefh J5 SRl 32 AN A IEXR A S N B JR . SR
T, B JE SR Wy 2 A 5¢ T Tidewater Y #E, /b
SRR T R R O I A, RO R E A
[ A vt ROR R I T, “ BR AT AT A R P R DA
Sk B 5 A 2 S A s o IR 7 S 4 ] DA AR i A
BT (44:182).,

K10 DI, PEEEAR— NP 9 R I L X
PR R 9035 JE WARH L IX o i — "+ “BRAN”
T ABAERIAEE, X ASH AT A =T
EHMAANENR . w4, A — R & 0T
LSS AN F I F . SO — Ab S R A 1
SRAEVEAR N LG bl A 05 3 55t
(3) And the man was there who owned all the land
and the niggers and apparently the white men who
superintended the work, and who lived in the
biggest house he had ever seen and who spent most
of the afternoon (he told how he would creep up
among the tangled shrubbery of the lawn and lie
hidden and watch the man) in a barrel stave
hammock between two trees, with his shoes off, and
a nigger who wore every day better clothes than he
or his father and sisters had ever owned and ever
expected to, who did nothing else but fan him and
bring him drinks. And he (he was eleven or twelve
or thirteen now because this was where he realized
that he had irrevocably lost count of his age) would
lie there all afternoon while the sisters would come
from time to time to the door of the cabin two miles
away and scream at him for wood or water,
watching that man who not only had shoes in the
summertime too, but didn’t even have to wear them.

(44:187)
M (3D F g BhENE “would” LA A I [A]JE

i% “most of the afternoon”. “all afternoon” Z&i&

BREAUEL, XEMEHEE KK, I
PERIE S SO BT S A 55 7 A A el 3 B 4 T
PAANBA T S s 43 SRR . Ab 34 Bir i ot
B, ANER, BEERKNET. THRE
S A ER R AE IR b, AFEET, BUAFE
MR T AC AR IR R U B 1 I 9t e (81K . XA
(R 2RV 55 5 5% AR — SO % 25 R AR SR TR
FAE RS EE s ABATEAE KL R N AR R R, LT
S AT DX AR A R AR AT AR AR R Ao
AR el 3 X PR AN N o /D 4 0 A B S0 N
Ve 2K T M 9 ) A7 B HE R ) B KBk, AR T IX i
A5 B e SN K, By “Ab xR A
5 NI R HEETEA LOAtRE — Al BRI FS 45 3] —4E
IR E " (44: 188). RE Wk, Al %n
IR K — e AR, A
B 5 A AT A IR 5 B R OO A O A A
SRIEIK, At 2 R AR B MR fr R 2 9
QH SRR o 3% SR B A A7 45 A58 Al B A SN 1
R T HE

[T N RN | = P2 e Sl e = Y AP £
se b AR B SO RCE Z BIRAERIBIR, e
WAR e A A B A B R AAT 3. Rk, B
T ABADOER AR ERE (SRR, TH
B BARIL A A E” (44:188). flIIH
WA P QA AV B AR AR 3T B O e B AU Sz, B
finf 2N IR B B R E (B, RERERK
SRR 2 45 Ak I AR BT AR Z 142 )5
(4) He didn’t even know he was innocent that day
when his father sent him to the big house with the
message...He was a boy either thirteen or fourteen,
he didn’t know which, in garments his father had
got from the plantation commissary and had worn
out and which one of the sisters had patched and cut
down to fit him, and he was no more conscious of
his appearance in them or of the possibility that
anyone else would be than he was of his skin,
following the road and turning into the gate and
following the drive up past where still more niggers
with nothing to do all the day but plant flowers and
trim grass were working, and so to the house, the
portico, the front door, thinking how at last he was
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going to see the inside of it, see what else a man
was bound to own who could have a special nigger
to hand him his liquor and pull off his shoes that he
didn’t even need to wear, never for one moment
thinking but what the man would be as pleased to
show him the balance of his things as the mountain
man would have been to show the powder horn and
bullet mold that went with the rifle. Because he was
still innocent. He knew it without being aware that
he did; he told Grandfather how, before the monkey
nigger who came to the door had finished saying
what he said, he seemed to kind of dissolve and a
part of him turn and rush back through the two
years they had lived there...rushing back through
those two years and seeing a dozen things that had
happened and he hadn’t even seen them before...
(4A4:188-189)

Bl (4) FERG [ /DR AR F T ] 3
RBIEE WA BB RTTHMIE S . %
SR B A IR SR 0 TH A Bl BT K A K
Pt K1Y, RIEIEFIEES, & EAETER
B, REVKERT. Mg, 2 AT, B
I, A A A R 200K K LT S TR . Atk
WHRKEREANSH O S ME B 2 A
A HAL—Y), Al AT R Al R
P i 1 5B B3 24 B A A R R . b AR
SRS LI B A T A AR B A Clngs g 1R 20
SRFIWRT I T AR REH (BRI,
BRI, 2 A e B JR DO 2 T 1T 75 YR Atk AN B
M TT3E X BEM T TTRER;, AR EES . R
ETWHART . XMEEAENUHZREZ I
At sl 228 s LR T AT, — M A )RR 4
T, EAE B, 5 VR Az A 2 E
1T, BEMETHE (44:19D. Harmsl (1), (2).
(3) B BABERAERAR, XENHIEEHEL,
e — R ARG RN . R EE R
B A A N AR BG4 i IX A1 B HE SR AE 5 AR AR 1Y
i LA B, A A A N B ST B T
A 206 250 L 7 S A 0o 5 tHE B A A R T 5

SRR TTHT, 3o 25 PR AR AEIX B A AR v £ A i
Mg PRGN, AT AR R IS T R AR H 2 A
MR R SEHIHED) o AR IRNIZ AR BT S5 A AHAE B
BEBER
(5) He remembered one afternoon when he and his
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sister were walking along the road and he heard the
carriage coming up behind them and stepped off the
road and then realized that his sister was not going
to give way to it, that she still walked in the middle
of the road with a sort of sullen implacability in the
very angle of her head and he shouted at her: and
then it was all dust and rearing horses and glinting
harness buckles and wheel spokes; he saw two
parasols in the carriage and the nigger coachman in
a plug had shouting:“Hoo dar, gal! Git outen de way
dar?” and then it was over, gone: the carriage and
the dust, the two faces beneath the parasols glaring
down at his sister: then he was throwing vain clods
of dirt after the dust as it spun on. (44:190)

Bl (5> [ (4) —FEd2—AH AR5l
FIEHES . 5 (4 AFERE, g — M EHE
48 (frame projection), ZEEfE (4) . ER&HE
A vl AL el T KK T TR R AR [l 12 S K
FERR A, AR AH R A 45 5 2R ik B
2RI R Fr o X AME S HE S I AE Pk Ak
TR CA R B, R A 2 A R
HEZT I

R CRIE N RN N EA W & AR A (P 52 vy it
W E AR . VR AL T 0T R R U W
B AR B U A A . AR SRR ) — A
T g, gk = AR . ORI O B AR NI
A RIS, POy e Bl s S R4 B 5
SRR A RN E 1138, ERMATL B A
Wb REA R RAEE T, AERANE 73 2
LR T BRIRE Ly Tk BRIk, AT 25 T8
V27 B At R N A A A, At IS A RN TR E A
() 1) 0 i B i To T (AA4:191-192) . B b (1] 3] 5%
L, G T EERE AL XAEAMFH B . &)E,
THIA: Z5IA R b, Al ST A
Py i, Bl bt BRIARE (44:196). il
CRRIER” XA E T . AL, AR
AR Z [THM I BN SER A% T REEPEAE] .
AR AR T IR KA B 2, R Al —
AN RETCAR ) 55 0 4538 il — Rr 38 T ) B A7
EUT S

5. 4578

WA UE AR AR fE v R 45 96 =
ZAEM. ERARAREN, HEBaERE



THIHESE 5 K0 B U 3 S

DR T A IS B W P L P | S
AR E R R, R E S 7t
FEBE RO R RAL, ISR R B S R &
s SRR BE S ot TN (R, HRD
) ENRPEEARLF N 22 B R
WY, B B AN SR A 7 M /N AIE 5R
R ) 2 N S RS T LA BN, A
PRI D TR, RERI AR, HaEiR
FEAS R B R S SEHE 2 A 2 7%, AR
BARIT VR BEAh, AR B HE SR 45
W EESRBREE, REAGELEIEMT
HoAb G TE R,

Bifg: AXRAEFFE IR XMy E T ER LERT
AR, R TR AEHRHES.
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Exploring the Configurational Structure System of Drama
GAO Jianwu

Abstract: For a long time, most drama stylisticians have split the primary text from the secondary text, and considered the stylistic
analysis of the primary text as identical to that of drama as a whole. On the basis of Talmy’s configurational structure system, this
paper proposes the dramatic configurational structure system that is indicated by the dramatic dialogue and stage direction. Episodes

of classic Western drama are provided and analyzed for illustration. The resulting model takes a holistic approach to the primary and

secondary texts of drama and sheds new light on the stylistic effects of the manipulations in this aspect.

Key words: Dramatic Configurational Structure System; Primary Text; Secondary Text; Cognitive Stylistic Analysis of Drama
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XS 2 Bl SCAS R X 73— FROBE W\ A A AR
i X HEERAE (Ubersfeld, 1973). —EHLAK, KZ
BRSO 2 SBRAR  22 06 E SO, RS
A, REDBEEM 2R S DR U R =
X Bl SCA 175 5% (Hess-Liittich, 1991; Feng & Shen,
2001; 3 5EMFE, 2001; 22K, 2007). AT LA, X
JaJ RN SCAR 3 K 22 BOR B SR R E R

EFINN, MEEE 517 3h [F) 9 x| B 5,
XS 32 SCAR G IR RIS A O, B SCAR 5 RRAT
PRI A BB ARG, DRt 3 I SCAR R 2
SRR AR S I TR G MeAh, BT ARG
EEZR R SCARRIE S, X RIS SR 220
FUAT DA SR I A TR AR 7, A BT AR
Ja| 68 HA 5 X R A AR S it 8 AR ST N
Iy, B2 E A Talmy (2000) KIECE 450 &
g, RIGIRHMEIE . BISCARMECE S RS,
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I LEARSCAR B, 5347 04 T3 3R A b #2327 T
I3 3 T 7 AL R SCAR R

2. Talmy HECEZM RS

Talmy (2000 f&Hi, &F FAESHHET
% ( closed-class elements ) 5 JF i 3 ju &
(open-class elements) WK &%, K uEE
SR H AR, EATTZ AN TR R U B D 3 A SR
LR, EEHEAR, DR THIESTHIEX
KX Rg: MELSW. WA EErmAzhE.
Hr B E S RG] 7y A J7 i He— o sE
AR N EIE S B e, WAE R R
( boundedness/unboundness ) . H# / K %
(uni/multi-plexity) S¢5F; H = B TE (1) 23 4]
MCE. G, PTRUEETH S (BT FEEBER]
H” O ETH MY (“BITEEHRER”R” .
BT H RS C BT EEAERL” O, 8k
BT SOMAME RN ZIREAR (I “ BATEEH



A B S5 RGR R

W AT FEREEE M ) kA
BEE (EATE) KT EEE.

3. MBI EE MRS

L A 5 R X R A AR R (1) S 8] T2 TR] P ()
SRR R, Rk SOAS N HRE R A S — ARk
JITC B 4 250, T HE 8 & BT E I 2
I 77 R 0] ) SCAR N B B IX — R G ) T
fite FRATATLAZME Talmy (2000: 48) [fEAY, #
A0 X R T B 45 4 R 4

KBIRLEZEM RS
(D ZHRAHEES KRR
¥
HBE M

EERENME/ AN
ETHENNE/ BN
HITF M
&E WA/ LA
EATHA /LA
Bl — A4 B AL A oA TR
ENEL: NG I X: VR v 2
TR ERRWA/ITF®
(2) AR ZEFEEZ 5%
ETHEMENRE
ETHEmENRE
ETEXEEHNAERELBERNENEE"
AW RESER: B—, BARHHALTEN
DIREAE T 45 ME S TR E XN RS, HB]
DA FH TR T80 7 3 R AT 2 (R BC B D g . DRI,
FEE S ERE RIS 3 PR T = R
i, AN BMITRIEICER. 5=, Talmy M
BEW ARG RF R REH —Z1E L= IR,
TR RIAEAE 2 2 RHEHELE (Feng & Shen, 2001),
DRI BT B 2% o 1 THDRE SEAR N #8TC B 2R 4 2 491 i
W o BT R AR SO B/ S v A e
WA HE . 50 BL = A SRk B 3k R 32
SCAK B B R ARAT B B S AR 5 — A
Fi% H Tom Stoppard ) (Fil-RitiiL) (Arcadia),
RPN 5% 6 2RI B RN BB AN T
Woody Allen 57 JE] CH##) (My Apology) WIFF
Sk, AR EIAT 3 B/ ARG 5 =T
1% H Bugene lonesco ) {FE ki), ALK EIAT
EMERIEWLA . J6F (BT-RMEIY. %8 7 4

AR T 19 22w 20 el KR LR —ANKE
R H T RIEE S EaRRNE, W
BH—37 ()8 BAE R — e AR R, A e M
MBAREAIR . SRR LY, fEaitn
FoE DR AU SRS 19 a0 NP 2E-3 35 2R
W, R — AN 45 28 3 35 2 307 PR 9 A1 15
ETW, N, A AR R BB
RHESFHI” o B (1) DL FE P
IR s (F—A &), bR ARt
AL EHCA=AEF R (19 w120 28K/ E
WD [ 5% 4 S R R &, & 2 AW
ANEE A BTN 5% ] — A0 A4 11 B A e e O 22 feh 1 25
o, X BHAE TR 5 G R R AT R R AR R
KMRAR, E TR “ FRFE R 1R
=R

T CEBE Hk:
HEARNLAF, AERELHEABITRL]
REANREZARERZECHREACLFEANY
FR, BERLEBZELR, RES T LT HE,
M TEHNE,
(R EFN . RIBEEEAAN)LBLE LS
— UG YR R R, b, R RS AR
REFRER FRIE, EIRRERAR N EAR MG ?
31X 24 J LR 2% A0 K S sk 1 . )

NREERUFAR I T, BAURE O R R B K
A FAE, TR O R RIAT Bl — MR B R R A — K.
SR Z R ED JE7E N AT B AR R “ 20k
BAZ O REAT S BN FEANA RN RERE
MRl —3 5, XAERS G I8 IR SCA A 48 A4 B
HAF R — BB AE AT A (1 am...sitting
alone); WhAh, EISCAR—THAE 7R B E 3 P 1 E
X)L, —TH A AR A 1
WOCGEE T, TBRT RZE . AE SRR RT3/
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Literariness in Everyday Discourse and Narrativity

in a Random Collage of Fragments
FENG Zongxin
Abstract: From a cognitive poetics perspective, this paper analyses the ways in which Selected Files of a Primary School Student
breaks away from the conventional norms of narrative fiction. In view of the conventions of reading literature, it points out that the
multi-level means of “refalimilarization” have dramatically achieved schematic effects of “defamiliarization” by artfully representing
life as it is, deconstructing the sublimity of conventional narratives, and refreshing readers’ schemas. Meanwhile, it has highlighted

“literariness” in everyday discourse and “narrativity” in a random collage of fragments, and has shed valuable light on the

relationship between linguistic form and literary significance.

Key words: literary discourse; literariness; narrative fiction; schema; Selected Files of a Primary School Student
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The Aesthetic Interpretation of the Metaphors of Visual Poetry:

On the Integration Model for Multimodal Metaphor
TANG Xianging
Abstract: Basing both on the Single-scope Network CIM (Conceptual Integration Model) proposed by Fauconnier&Turner and the

LI Honggian

Poetry Imagery CIM proposed by Brandt & Brand, Zhao Xiufeng puts forward a CIM for multimodal metaphor. This model
creatively incorporates a semiotic representation space, a pragmatic relevance space and a meaning space, as well as the traditional 4
spaces, highlighting the dynamic process of conceptual meaning construction and aesthetic interpretation. It is a reliable method to

analyze the multimodal metaphors. This paper explores its function for aesthetic interpretation on the metaphors of visual poetry

from the perspective of cognitive poetics, taking the renowned visual poem “40-Love” for an exemplary illustration.

Key Words: multimodal metaphor; integration model; visual poetry; cognitive poetics
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FURCR o XT R B BT A0 B R 1 22 A4S 43 AT i A
H: “UHRF ‘Meupatdoes” W IEIELEM 3BT
(fRBHE. KB 2, 2009) 5 R85 3
‘r-p-0-p-h-e-s-s-a-g-r’ W ZRIASIHIEMEL” (5B
X, 2010) 5  “PHEiFMe up at doesZ 15 45 = X HIHY
#” (5KJHL, 20100 5 “FREAWIRFIK ‘o (rounD)
moon’ [ ZHIAIIREMEL” (FRIKHE, 2011) 5 “i
iR (WERRD (r-P-o-p-h-e-s-s-a-g-r) [ 2 P A ff 1L ”
(B4, 2011) 5 “-REFHTILGERE 2 B TEE 7
Hr——LL “inJust” A7 (BOCRK, 2012) 5 “3E
[l R B TS E R ) 28 i SR (F3E
#0,2012) .

B2, REHTEMAEZ AR, FESE
MAEFEAR G PR T 2 S UEE 4, T = 24
BINENB A B3 AT, B = I\ 2 150 B i 1) £ AR
FRL SR B B R, S R R 2 A R
W HE S AT . AL LU TS KR I “ 284
et iy G AR S AL TR 1) B e R 0 AT

2. BIETRMBSEE

Wi 85312 (Conceptual Blending Theory)
#0231 (Mental Space Theory) & & ) ¢k
R H TR A B B 2 100 38 A ] o e A
—/ATEEASSHBE S, HAm AR
Fauconnier 5 Turner AR —HLEEE=E, H
1 0 52 W % 8 S M 4% (Conceptual Integration
Network, HFR CIND. —A> S8 )R O B 5 o 24
B S A DA OB TE] s IS A A RN I8AE
SMEf % AN 228 (Input Space) — M A %5 [H]

(Blended Space) LA K& —A~K)&E 23 [A] (Generic
Space, B H & H MBS WL AT A 25 (8] 4 G 1
B TE LG
AT LR B R M R R AR

Brandt L.5 P. A. Brand 7t & Fauconnier il
Turner (2002) ME&E AL AL L, £ GA
HWF %5 RF I E R ) (Cognitive Poetics and
Imagery) (2005) —3CH$&H 7 —H T AT 15
R RGN, i, 855 R\ R
AU ) S8 IR T 2, B 2 A B B A I
5 FEE5MENY. WhikA, Brandt Al Brand
(2005) I RFACE S8 GBUAL 3 B 0 2 UG
FAWNMIER, WA EEZ SRS R
PVRE R, AW KL ) B3 7 GBEF5 R,
2013), Btk Gt £5 G 75 RE 22 151 2 Be iy 1) AH 5C BR 3R
i, A IR RO RSB N DAk, $RH
T SRS GEFHR, 2013), I
W T BUR 18 1) 2 B R o, B TR
FHRR . HEAGHEMZ A 1.

Pl j

BESEAgRESE

BiASH 2

ER T EA,
R A R

Bl ZESKEWEASER (%S5188FR, 2013)
BTSN “ 2RISR GBI AT T
SR fERE AN T B, A A A A R 4 s
TERE L HAE A —H 7R AT EEFQTR
FCRCL R SO IR T, A b B I X

T RO R ) e, e T LU R B an R -
“ZRIAFRE A Il AN A A R
Href, AT, —DNRETE — DGR
(8], s&Fauconnierfl TurnerHL 7 [ M 25 B & WX £ A5
AP B A DUAS 2 T, i B RS A T
REERL ML S, BRI EIR SRR . HoAh
AN, CBUSRF SRR R L ORISR
AR S A7 D) AR A v 3 £E 5% B Brandtfil
Brand “FFRE SN PR K. GEFHEZHEE
Rema 0 AH OC DR FR T 4 th 1Y), B TRz i 6 S
JEH R “BIESTF5RIAEZ” e, ReiR i Hufg
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N i

RS B S B G, B IR GR A SE Rk
YRR S WHR 2B Ia T, RORE T A2 A U
Al R s (A B man s 3o AR S 75 5 A2 NI TR
Mk &, ARER, BAARRKGSER. S
PF5 RALA 8] A2 1 225 S5 FE A 5 R AR
Eo, BRBIR. Bt 256, WK, SifEfT N,
R SR BRI R R 5. B, 12 RIEA ] 22
A R B A (2R, e SO AR A 3 A
6], AR FTR, iZRALE HK B . &5, B
TSRS T, 4 B KN B LE 5 SR U A5
AR, AP AR B — R B
B H RIS, 25 51508 B 5 ARk RR
B ARG A RS B B 45 H, 2 A e SO A4S
ELlISE T O SV OVAD DN S LRSS VRS DS TR
73X L 5 SRR RS 5 Bl EAR I 0 RS
5 AL 25 8] B o 5 S ko o — T T, AR AT S
JEHRARE S5 1, S BRIy AL R )
AR A RS, ERR 3 OB SOBOE AR 1 T R B
HTEIX IR “ORHRE TR 8 IR R DAL B S R

40— Love
Milll"(‘_ !Igl'.ll
couple play ing
ten— nis
when the
g-‘lllll' l'llll.‘i
and they
go home
the net
will still
be be
tween them

by Roger McGough (1937 —)

Roger McGoughi=f#k MiE 5 07 B f FE K 7
M, B B P A4 . Middle aged couple
playing tennis. when the game ends and they go
home, the net will still be between them. &K 5|52
BIRBRA, Rrriic 7ol ORI R,
SRV — o8 A T AR G R R RRAT R AL B
M. BEE R AL R, siE MBS
I 2Ed: Rrach A —TE B4, IEEFUERER
Wb SR BRI s TR LE BRI T, A Rk
i “Middle-aged couple”

R 20, A ST T B3N FiE
RS B A2 P SR e o 1, R s
“40-Love” g —MEama, 2R
BRI PTE: 408 I Z A & — It n i &) s i) Y
58

WIYERIRE . BT ARE ST S MEME. 248k,
B SR A BN R, sl
KN SCAEAME VA S o Sl A S8 S8 L ORHR 2 e, B
AT E 5 AR TR 5 A S RIS B O I e
B OCRESE, JRER — RN B S SO A5 —
PR, 1 S 8] SRS RAE - B 20 %5 A 7
HEBES S MIER S, BRI T R
75 i LB e A A

3. “40-Love H i) RS RR M K H AR

DARE 2 Bndi Ay B: il Forceville®5 A 7E201H 20
RIFIE T Z AR T 7R i ey, Al 138 A
FIgE . ) LR R B, B
B AEARE T T o B AR, ST R e
WA Z AR ), WO R B I K T %
B SR R SR TR . AR R RIS M K
RRE/EZIESSY; |

Roger McGoughfJ## 8k “40-Love” HAM
TR R SRR

L

W

=k

B

¥ #F

ERLLZE, KN, MERLEZEF “love” & “F7 ,
M “40: 0”7 Hist)m st sr . HFEn] REIRED /) th 1k
SN, W7 BAE40 2 oA i AR % 10 1 A5 U
fatl. FFRas—5] “playing” MEEATHFHIHE A
e SR RER R — RIS, FT3k
SR —Fh, AT A AR R AN A2 R HH AT It 17 i
% “play” , TZRINE “Playing” , Wi A E|
AR, ZAEA TR, AT TR AR A S = R
IR R 28 S 0 I P N IR ER VXK, SRR 2 sy
— PR GEVE L, FrhiloE st Fplaying). —Fh
NiAE, JREGR —MUEIERRE T IR, RER
Ui, HERIETEHRE, MATREK T, IR,
PUIPARAI R, A AEATHIE B . mH,
“go home” [H]FFIX 4 Fe AR, HE] MR —%E



22 AL e A R X WAL o B e ) o SR

2%, M ARLE L BARARA T B B F R L,
i, L5 a7 aRE . KA, Wrakde G iR 2] “the
net will still be between them” . X H, Itz
HRFER IR = NBaa: 2 I I A BRI

MNTRF BRI AT e A e 3 BT R T 2N PR B A
A HIBRAET, — AN B4 R d% LE SR BRI LR HERR T oK«

SOLERTA RS Z G MR BRI CXAEREH
LR e ).

IR A RN, R SR R K ) o R RS e R T
BOR T “RZAE” X —dZmAKERE, Hx T
NB| R ZAE ARG DL A a5

RN CLEAT, 1 I E2:

EHRE—EREE: bl I R E A L
KR 22 T
C mmfmmma
f_‘\
A R 2 LIS SR N ELF
s P NY
V4 ” ™ // \\ ’ry \\‘
{ T TN If LT — If 0 BEH
\‘\ /,-’ | BT [ FIERE ‘
. _7___,/'/ BRI T T A |
AN s __mErE |
\\§ﬁfm \ ekusmm ————————xxsw |
B L y N2
~ RN s 4 amsn f
[ wmew.EE \\\L o J//
N ) ~
S~ \ /7 maicn—0 5t AN
[ wkE=sExs \
B | mm-swmEm :
o \ ERmm=EmEE /
[ B } N WRtstmexEes
i S -

[E2 40-LoveZiRFSIaMiEES1EHY

A Selid e AR KA ] T R AR
TR LR 2 BRIk — 0 N LR
R gy DR ZIALE i, (s NIRAR S EREL
FEIX YRR, ATRE40 RIASIA 52 15 55 I ER L SR
Filtk. R, WITEEARAK, R N R
MO, — AR RMER LRI
BEH, — AR R SIS IR B 45
FERXPE/MINZSE], EBAEA R (ICMD (1)
KIET, Sipak USRI E SRR, IHE
PININ R Z B RGO &R, HR0iE, At
TR T B AR R . AT, H bk
HIASSAE R, TR SRR TR

Horp, F N R SCRUER FE BRI 200 R el
NZE ]2 A0 SIS IHZ H IS R4 . BRIFIE T

EREERIERS N, BRI F AR R R A R I AR
Sz, PEIRRUNS A SOEARRT L, 2837 ok Kk

IERI 5 RFEF I XS N 2988, A RMIERLEZE
BE R ZEL I EC AL 2 I H A S 24
Ho HRE, AiFad, B2 LA RA LR
s Ao, ARraiE S IERT, XK
g Eid AR R HE RN, e —
FhTESr, JAERERAIID; ARSI R EIER
SRk, R AR AT A A S RS RN LA B
R
® A0S MIISIHE WAL —IAMERELTE, AL
TR as, A LEIET R e, A
ELFE 5 IR B s AN
o UERFEREIY LRI ELIRE T, £
AR
® PRI [A] AR BRI B2 Bk ]
HRTKERRY, — BAFAE, RIS

59
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® EETUERLLIEMN, BARNIGEY, A
WA AR
®  ESIPHLRIRERY BT R ERER, L
Kegp—A), ZFEFEEWE), BERT
ERAR R, RS RS AN R
P, AL SRR A TR & L 4R
USRI — 2 RS AL BRI I ER LS, BN AT RE
Tl LB JR) sl AT IR S L TR AR S B A
JEGEH, SRATEMIE TR 5 RIS [0 25287
PITEAEIE I NAESS B A DL RSB 299K, 1%
SRR DRGSR L3 7 RS 5 ik
o XA, BUBRMT MR T ROUE S
DF7et it

4. 458

AT 2 AR g 4 5 A )3 P 2 A
SRALSE] . RIS R SRR, 568 1T
AP SRS GG R
R SEIRIE SRR A S TR . A
SCANHLIE RRRERT A A, 32— P ISIIE 1 IX R
TRBERFRIEARNE . B R A BOR R /7. 35
HA XA, RS IIARRT T R ZAR 58
RORBIBFIANGUNE . 28R, AR SEEATTRE
Tk, ZREREIPLER RS T 2 T E MBS
BB AR AL
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(1. TERY SEESR, T8 81 7500215 2. Mim K AMEE2ERE, Wik K> 410082)

W OE: EHEHEN - HEETEEAARREFPHRAILR, KRS ARKENEZ N FHBEATER. ATAN
EHEAREMARAE — BB LA TXEFERNB SR X FEERENEIE . BB\ 8 X ¥ X E A2 2 fo j 4 8
g, BRI REREE N FALLRENFRFEHN TR ELH LN, BRTHALET I EMSELZRYH
HE R,

RR: EMZE; B A B EREE; XFEEK
FESES: 11064 CRAFRIRAS: A NERS: 978-7-119-09247-8(2014)01-0061-06

Fictivity Interweaved with Faithfulness: Wordsworth’s Natural World

from the Perspective of Fictive Motion and Stationariness
MA Juling, YUAN Wenjuan
Abstract: As a special phenomenon manifested in language and visual systems, fictive motion refers to the dynamic representation
of a static entity. Previous research has preponderantly examined fictive motion in ordinary language, with little attention to its
literary representation. This paper argues that fictive motion, together with the related phenomenon—fictive stationariness,
contributes to the study of imagery and subjectivity. Specifically, based on cognitive semantics, this paper examines fictive motion

and stationariness in the poetry of the British Romantic poet William Wordsworth, unveiling a natural world interweaved with poetic

fictivity and faithfulness.

Keywords: fictive motion; fictive stationariness; cognitive grammar; Wordsworth; literary subjectivity

1. EEEhFIEER L

B2 3 (fictive motion) & AFE T 15 F FIAL
RN B — REFR LS (Talmy, 1996, 2000),
B2 S R AE Y B 2= (A R ) ER S KR,

o4

“The fence goes from the plateau to the valley’
(Talmy, 2000: 99), 2 5o & W 1430,
ik S RIERG DAL T A8 go FEEAE
FL1E from A to B. JEMIE I /EANINENTE 5 %K —
MNEEGP NS, HBERAMEERZS 72
ROGE, OA & MO BSR4 2 07 T SRR,
uE B AR R A s B N 4L Ccognitive
simulation) (Matlock, 2004a, 2004b) J A5 33 44
(visual scanning) (Matlock & Richardson, 2004).

A A% N Matlock (2004a: 6) i, &
F38 B F A T B R I ENLEIE T “ &%
R AE R R R A I e R B — 8 A A, O BRAR
U — 7€ 1)iz sh B H A S 1 — BURFE IR AR«
HEZ, MBI EMETERENTEUE ), H
A s Z WA —EM R, JFAERESKAE
fE B, AR R E AR, M
e NIRRT 5 51K J7 1) A s R e 78 3R 4
XS TH A NI B O B
Talmy (2000) HR¥E i 1) iz 3)) % 12 T2 BURFAE
LR, KEWZIRIT N6 FIAFRA. &
JE#%4% (coextension/coverage paths). HUHS 1%
(emanation paths). K12 (pattern paths).
HEZEAH XS I2 3l (frame-relative motion). J5 {7 JE
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N i

% % 4% Cadvent paths) Al | iX %1% Caccess paths) o
H i e i A i HARR M, %23 7 2 1R
‘BidE A T A BB R R AR, i R A AE
JEARAE — BB AR 1118 B SRk Fi ik 1% ) Ak 1) T
R T7 M B i 2 2 )¢ The fence goes
from the plateau to the valley”. HUST #1% $5 iz fl
4% B AR AR S B — N — b R 5 3 5 — 4k,
“The sun is shining into the cave” (Talmy, 2000:
112), Bl ZRERATTR 1) /2 MR 405 — PR R A 7 € B A%
I3, 40 “As 1 painted the ceiling, a line of
paint spots slowly progressed across the floor” ([A]
Fr 12900 WEA M BT M K M IEsh, T
FATER &R — AT ALK T7 W 38 3 .
FERE AR, AT IS R I — PR 1) i2 3ok
55 —FEMERKALE, 0 “The bakery is
across the street from the bank” ([[] I: 137), iz
AR T DU N B N 2. 5340 6 R 1
23 HE ZEAH XT38 Bl A 7 AL T8 LBk A, R SCH
TEAN AR DT

5% Wiz 3 M o, M ER IR (fictive
stationariness) WKt ) &V S IR Ny IR . 4
Wl T RE CRGERET B, RATBERT LA
Ut “I went around the tree”, 7] LR B E A1)
B, W “My path was a circle with the tree at its
center” ([A] F:169). fEf5—MREED, IMEW
Ko 7E path —1d] b, FiIR 7 — A& L )37 5.
Talmy C[F]_F: 101) W\ JyBhas Wik 5 e 51 4 AT
REEE, mHILRREMWEZES KRG T AL
LI X B A PE AR %, DR AT BE S0 T4
bR RR N BN . X HUE WA IS B
fEEzE % T REaE k. WIEFR AR IS
T AT A B, Talmy (20000 #E—50 e
it Ress NULH H —H 2 =%

AT A1 T 52 4 32 50 AR R i LB R F 5
MR A o, BURMIEEhE, K
B ETD T HTR—ERERAT, W HAR TR
SiAZ: K=, MUEWEg), B LR
FALFR F Talmy (2000) [ 841, 4G %E
X HFATIRANR S K=, Kl Ed T
X E F BT, AR5 R A Bl SR
# b1 H B SCE AR R R . AU AR
Bruhn (2008) 254143 H7 1 i #4312 2)) 7€ T5 7K 1 1 7
W R SR AE, (H L H MR R E s s Bk
W FCI S, TAE TR SO SRR . BN
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EMER . RN (2010) K& EMIZE B
FERCR, WEICIEAEIRN o AL AR [E RIS E X
RN ZEAE I RElCO ], 3 — DR B A2 3
T R R B TR SCEAE S AR R IAIPE . AR SCER
W )R R IZ By 2 H T > R I 28 ——HE 22 A
X8 Bl T R AR

2. BB BN EMES L ELE L AL EIF R P Y

&3

Ji A6 32 Bl Je K R B 1k R A T A R0
Gt AR R I E N B E 19 T4 IRIE 3 SCRF A AR
RN, Hipdloh A REME AR, Bt
il B4R Wi O RE A4 32 3 2 R A L O BIE e 8 1
R BRI R M IZ Bl K A R L2 [
WAEHHRIE S, WA IS A%, (HRfEE
AR RS R, RIS B R B F IR R 2
I H 2 R ROIRR I, X R R 20 i B R BT
P HEEREM

2.1 BAIEF)

TR BN RE A 3B B R AR AE R 25 e iy
WP AR AR, RTRE, X AR P
AL —HE QAR B AT L T BB A2

2.1.1 HEZEAX I8 2))

HE SR X 32 3 4 1 2 PR B — 5 1 7 AL HE 2R
TR L) it D s A5 ) — it R #4932 3 ( Talmy,
2000: 130), Talmy (2000) [X 43 75 [ & for i
) —HEEMS: 2RESR (global frame) 15
HAHEZE (local frame). 4=/ HEZRE 2 7L € J7
[ I LB ER g 28 5, 17 R R 22 U DAL ¢ 3
HPTfE NS R . BN, FRATAATEAT B 459
b, LA RAKINAEEETTRERE ), B AR
THATRM T REHESR, UESNSE A £4
JRIMESET, HIEZAI N ZoE NTTAER 72 )5
HEZRR R LE A8 i 38 1 2 285 U5 R A 3 3
— AR, BHESRAAXS B3 . R 2L R T XY
ARSI S b, W WA A R HE SR )= A HE Y
() B e, bl FATIE”:

[...] lustily
I dipped my oars into the silent lake,
And, as I rose upon the stroke, my boat
Went heaving through the water like a swan;
When, from behind that craggy steep till then
The horizon’s bound, a huge peak, black and huge,

© AFA IR %Y B T Hutchinson (1975).
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As if with voluntary power instinct
Upreared its head.I struck, and struck again,
And, growing still in stature, the huge CIiff
Rose up between me and the stars, and still,
With measured motion, like a living thing,
Strode after me.
(Wordsworth, The Prelude: 499, #MENZEE BT
m, FED

DL ERR B TR B R hKE (F
Y, #5 1RE AN F% N AT AE B B 30
WRFFEXLEEANALHOBHE T, 4t
Barker (2000: 19) fiztt, Hlzhia] “3&K” (grow),
“EF7 (rose) F “IBE”  (strode) SKHfiiAiH]
FRHUEBE, R ANRIER T, EASKHE
CL SO0 R B OB IO B T R A s b . 23
WA, RIE TN G 3 B AR o B i 75 ] 0 B
AL 5% F A A T3t — 5 48 78 1% 0 B 38 RL
R

FERFNET, FHIERIEEE R T 17, 7]
PARIMESRAR X2 R AR . e G & 17— A
4 R HE SR 3 J) PR SR A e 4 R o 3RF Y SR
T MEREL, FEHAERT, M. EALAK
ARSI IZ BN A 1Y, T L0 L U EE N S AR AT . fH
AE—RIAC ], 10§45k Cupreared its head), U
BEAR K (growing still in stature). Eifi= % (Rose
up between me and the stars), EHEIEFH (strode
after) TFAN, XAREE RIS N4 mHESE L %
FRIAER . WAL U, AR UK
BRAE NS A, TR H OAE N — VSRR E
PHIZ S HEBEE, £RETERT, 5
PLiZAE /N JRiRMARR KRR R RS . XF
LIEEWHI RS, LWEE 7 REETEAN
AN EH—ROHEA SYERAREE. WO
HAAE, FEAKE CE R R RO 5 E
WEEE F, JIE “grow” , “rose” MJSEPR L2 RF
N )RR S OR 5 5 R P#E - (troubled pleasure),
REIEEL 1 N AR A B R AR 3 . b 0o B
MLAR BRSO T AL A . B2, B AE
5 BRI, 2 R HE SR e 2] JR) BT HESE
2R BB E B S, B EHBEAH
5 SElr EAEGRON T RE TN A S K A 2
LB 5

2.1.2 J7 LTV R A

Jiida B SC, T7 AT BUER AT R 1) 2 R RS A

77 B0 AE BRI N — R BB SR HIEFE (Talmy,
2000: 134-135), il B4 ERHEE BAHE, 3K
I E W 2 1 JFR K- BT ). #rh) 1k
Yo, RIERATRATH A2 —NESmiE, H
v B AN E E IR AR B T Ok B A B
R iizsh. 5 A Z B, W “The
palm trees clustered together around the oasis”
(Talmy, 2000: 135), A= B S T S0 55 PPl tR
RS 5. XA — R A I E I, SR1 %A
BN, Ry 13K B AL B AR AR R i
1 BT RIS AE « AR 2Z R R b R I — 2R ik
W7 LT s A, RVAR B IT IR A AL S, A
EwiEgh. Bk BCCLT BT b
(1) In my mind’s eye a Temple, like a cloud
Slowly surmounting some invidious hill,
Rose out of darkness, the bright Work stood
still.
(Wordsworth, My Mind's Eye a Temple, Like a
Cloud: 224)
(2) Forth from a jutting ridge, around whose base
Winds our deep Vale, two heath-clad
Rocksascend
In fellowship, the loftiest of the pair
Rising to no ambitious height.

(Wordsworth, Poems on the Naming of Places: 120)
(3) Watching, with upward eye, the tail fower grow
And mount, at every step, with living wiles

Instinct—to rouse the heart and lead the will

By a bright ladder to the world above.

(Wordsworth, Ecclesiastical Sonnets: 354)
DAL ey il ik 1 E Sk GRIE. 51
) WENIRA AL fE . X Loy 1k A7 72 T
o, AR RO I IAE T NBR BT, XA A
“I7 B AT IR R R
SEOA R, XSRS A Sl iR FR I T
m FHiE3) (rise, ascend, amount), 43 7%l i
TSP R RIS, A BRI T G A
Mo MWNFLOLERI AR, m “ b7 #iashd s
5 HEA IR AR R SO Sk Cni 2 B
“GOOD IS UP” ) (Lakoff, 1987). VL i B#s
S A BRSBTS AR E KK
YRR T 7] b ) 3s 2 E AR B 1 AR AL I
Do EH-DERET, SPHEEsdEER, N
FAETIREAR “0RZIR” (mind’s eye); B
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B, ARG ER T —3EE
2 (ascend, rise): [FIFEEZE =ik, HEHEIF
Riggly, 2T NAE— B — B I AWM B B,
DRI I 3 A5 SRR AE AN BT T i, T2 IE AW TR 2
R AN B2 .

MEL FR B i R s 3 AT LU Y, fR2kE
EMEEANIA T HCHER, SERFEY
W T EEm R e A, KRB RMEE))E T
U 1 425 1 1 UK AR (wordsworthian imagination)
(Eilenberg, 1992; Jones, 1978; Ruoff, 1973; Barth,
2003; Liu, 1984). LA “HIE” TX&EgiH)E,
APt 2 WL A o tHE 545 31 T4, S T kR
(transcendence) (Barth, 2003), #f A T &1
FEAALC R AT X R T F, X Y
BEWAFIE T DA 7 R B0E 3 i E AP
“THR” o BT LAY, PEA BBy 1
O RGEMBIET . A, XK EFAEshie RN
T M7 (sublime), 5 N0 R ERIER.
FEME (Kant, 2007) X743 72K “H:3E” . &
E K (mathematical) F1Z)Zs (dynamic) 5l K]
. ATERR 2 i S i EE B . R
PRAR L AAS T S ) van B BIR AN R0 P AR JE R nde ke
WREPIKAZ, Ja Wl i 5 Wik i shis
FPHEM SRR U EERES TRMELTIK
COHZET OB, PR e NRUHSEZ
I . (AR — M, 37 —iEph T
& “m bizgh” ER, SXEELE ERHSE
ARG — 3 .

TS W, BL B A L 1) BT s sl AR R
HAEROR ., EEZEIERSY, &6 —#H5r
TR B B 2 AL G B,

But lo! The Alps, ascending white in air,
Toy with the sun and glitter from afar.
(Wordsworth, Descriptive sketches: 9)

i ) AR SRS T H GBI £ R 2R PR L
PISEN R . AT LAHEWT, R0 4 5 10 T 9 BH O
ML TIUZE BT HERS 2 1L, Hom) R I2 33 s 1 R
IR B L A A S T S B R SR . TR e
BR, PR LRIEAE R . XA G
TR A4 BT o 19 e
112 5% Robert Adam (1834:373) £ i Wi 754 24
HI I 3 T IR AR AL BE A B . 7 SRR AT HUD 2
J5 o RILEAT P 55 R A LK IR AR ) AR B2V A
RITIAEE) . LA b ) IE 2 i i S SR A
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WA FE RN BT R, A Be A HY — 10 40 e BB A 2
A= R I T

2.2 EAMFFIE

5 RIS BAR S, R B LR 38 Bl SEAR R AE
Fr1k. Talmy (2000: 172) F5H: IERCANMBIZE
NANAT ST UL, B KG shaS i N Sl &
IEAEH—# WEAC. EEREEIIIEST,
BRI E RS2 B0F A2, HANRE S 7 A — M
MUROR , Rl B RS S B T 2 2
TERT. PR 2 Hr e 22 e T AR “ X7 1
ERZNE, PR REME LR SCEROR
And yet, even now, a little breeze, perchance
Escaped from boisterous winds that rage without,
Has entered, by the sturdy oak unfelt,

But to its gentle touch how sensitive
Is the light ash!
(Wordsworth, Airey-force Valley: 146)
And, in our vacant mood,
Not seldom did we stop to watch some fuft
Of dandelion seed or thistle's beard,
That skimmed the surface of the dead calm lake,
Suddenly halting now — a lifeless stand!
And starting off again with freak as sudden;
In all its sportive wanderings, all the while,
Making report of an invisible breeze
That was its wings, its chariot, and its horse,
Its playmate, rather say, its moving soul.
(Wordsworth, Poems on the Naming of Places:
116)

RS B2 (light ash). il A%
-7 (tuft of dandelion seed) FIES&[{EZN (thistle’s
beard) HIABEXIZN KI5, Hili 5 RALE Lhx
BRI SAAEEWRRKBIRZE. £ Rk
AR, WSS BB I 2 il B (touch), {Hi%iA]
HERIMEFEY (thing), MIELFE (process)
(Langacker, 2008), Fta&MEAM. Mil L E
K&, MBHIRE (gentle) &M, HahaBMpl
KKHIES . (HIREFSCRFR BRI, b AR
(a little breeze) H S MAE X A1 18 59 H 1 — i 58
IR, BIRABEIRB) LRI, HADE MLk
A VY AbELE, A TE “BUR” (sensitive) M
SR T IR 2B 1R 8 UL B B I . 10T RS
HIiE & AR B SRR R, HiE S RN SR
SEIME R TIREAEZEK T, SRS



REIS HSEAZ A IR RS S M RE R i LT AR R R 2 T K B AR T

PEIRERA DRSS, S By R 2 774 T4 AL
IR . FIFE, 7R3 R, Xyl A e R0
Ral e Nicsh 5 H 7 EiE <M
(making report of), AN FJY) it 2 (material
process) W p 7 5 1WE L2 (verbal process)
(Halliday, 1994), HI§§ 7 Hahak. HS5PR L,
e N 8 G AR EE ey R R R AR R
(wings). “fi% %" (chariot). “3RL” (horse).
“Dift” (playmate) J¢ “izzf) R (moving
soul), PR | — ZR A1 783 R 3l ) ] T8 KA
GREINDE . RO SIuEE ST WA, XL
[ 5 X AAESE M e R A EE N, H
X ERAHITE S A T ICE SRS =
bR A sk ET L TR] AN T LA
CRT RS, NHRATEKRE B R )
HARMIA . FERZEN B R A Night-Piece 11,
BIXHE— A A EIR B R
JNS'E
...he looks up—the clouds are split

“the wind is in the

tree” .

Asunder,—and above his head he sees
The clear Moon, and the glory of the heavens.
There, in a black-blue vault she sails along,
Followed by multitudes of stars, that, small
And sharp, and bright, along the dark abyss
Drive as she drives: how fast they wheel away,
Yet vanish not!—zthe wind is in the tree,
But they are silent;—still they roll along
Immeasurably distant;
(Wordsworth, 4 Night-piece: 146)
ZA IR B ERE, NAEM MR IR
BB I AR, ML A “in” AUERIETT A
B LRI AR S A ZAAE
HpRIFIREE B WA “sallied forth”
“rush” +  “sweep by” . “combating with
woods” &, RIEHEH(EEMAE “sigh through the
leaves of a tree” .
“babbling” . “howling” . “piping through
fading woods” %5, Ty b Ab £ B 5 FH A AR SETC AR 1)
S 1A RS R AR MR RS . Ty 1 — B 42 4l
BRI BOR, WATAYI S 51 —RIL “The
wind is blowing in the tree” ff{—XftLor#r. X
F)IE I 220 F EAE T8 2 (profile) (Langacker,
2008) IR RAN o J5 A SRR K BEAR R AL
BORR, AR A SR A KUEE AR b ) 3

“sobbing” . “roaring” .

B, W& 7 — I EEE. Kk, PIarEaoT
AAIE . HRHE Langacker (2008), i 5 )i 1)
F5e R DXl gl A2 A1 18] SR B 2 S AR 4 (summary
scanning ), 1 2l &1 A i P 49 4 (sequential
scanning). [R5 ) S AR e W R i L T
—HRA AR, XF R 3B Bl 7 TA i E 0 4 A H 0 B
SR ORI AR R (A, AT A AR R 1 R
MR, B8 T AJ AR “ M) B — MRS
Bk, B0 B A I ] .

R FEEMNS TR TR RN H B H
MHRZE 2, BUHRF HOGRRERE, IEan sk
ZERHRr MW, KM@ (solemn) K
R AT KRR AR T ik a), T H ISR
EALIEFRFZ (0] o MERRAE VL BERERS, R
VPR R U)o E— TR AR T Averill
(1980: 94, 1 H & —24F 5, b e a1EH
IAE RLAEXT A SR . SRTT, ASCINH
A AR R FH A AANAE T . BARIOT
A, BT JESCARRIEDT, H AL IE SR IE R
AN HARRIARE, ETIESHERLUNE (E
B, 1999), ZAJUEEEFRFZ NAEREMIEE L
FAE T “RIEMT” R, WES TR LA
TR 26 S A ) RE A i A SEBR B A
T —IEAR WA, BRIEE) . R R mE),
A SEARHE R T AT S B SR A2 Bl BAH IR A .
EANRT ST, %A I TR MR AN S, X R
Wiz 7 A EAR T S, KR 7 A
B, ARTRE R T = o T R BRI VR IK (dark
abyss), JFILFERE T —IEEMRERRR. E
41 Thomas A1 Ober (1989: viii) VFiBiE: “fEiE
R, YR RAZ B AN,
SR ERTHE, HATRE RN — RS TIH
REACH I B A RSy . 7 R IR, R AT R
MEREBRAZ, (HEHN R R %)M =R
BH T EREMEMN . RIE M S FAE, £
R R ESK W, S5 MRS E
Wtet, SLEE I 7R S

[l RE M IE 3 — B, MM ER IR A A ] RE
BT . M EE (i) JorkBAm
iR p “a motionless array of mighty waves” B%
# “the stationary blasts of waterfalls” , iX[F] 4%
(PR ALY Thi 4] “ R E B AT
A T2, FRATFNIE, X2l THEE S
VBRAT B T R B A 0 K AIIREN C “TRIRE
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F=FR” D) AR ER (mighty) fEEAE
AR FR IERASTE R T B R I5K 7, X fhk /) 72
WITE S RIE RS B E IR URE.

T A 2L AR T 2T () R A 38 B AR A U R

PERTUVE Y, B ANZIRONZ, GRS Sl
AR B, 1 N AR S — DT 4

fR) e Lt S, 1T A L_MJuIﬁSE’J}iE% F =)
RSt EMA ., REEA . IXHEPUE 25
HIRE TR, “ RPN AT 25 BRAE K B AN 75 T4
R—A 7B g A AT RS — Ak
Z 5T AT ER % WAFAE, TAE
T AN RN T AR R B E AR AR
(5| § Hutchinson, 1975: 743).

3. él:lll:l

A SCAE N A HIMEZR T, DA 2% 40 30 e 2l
NG A TS0 ¢m¢mﬁﬁwwﬁﬁﬁﬁim
Z A HAFIEE R A R AR M, XSO i
T B EIAT . I R B R E SR
FE4m CHgEE . <P, A, B R, WA
WEED, AT LG AR 25 R T 1 H AR IR R O 78
i 1 RERIZ B B A L, ARG RN S
gy, T H AT TS e A AR TR .
i I 5 2 B Sl A B Eh & 1 SR S
L S 20 1 R o o I A R ) Sh B, fR kAR

W22 N B A A 2136 S0 AR R A 2 WL 5 A
SEHIE S o (HAE JSCMBUEM, WA RITE
N TR R B

SE K
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SCA UL B 7

XA Bt S RR R
—— U PRER R (LRG0T U &

b U
(JPIME R ANENEARE, T8 BEMR 541004)

W OE: ARR (BREENXR) RABMAE —HIEAE, v MERTMEZNIAZEGMES, TALZ—.
BRIRETFRITA T B aER —FARE B m W ER. AXZRNBFEHEY/E R, B E R ERM
ek R g 17T ATH B B RF, RIFEEEZ BRI THERACSMEZH S AT E R OMIE: A5 RE PG RS
FESHER; WAXTIE, ZRETE. FEETEFEMETEXREA, REARUITHNERNERE, FERFHENM
AR LWERE. BAEMR SRR AR R, BUSEITHOT ECERMERES,

KA EREEAWEER; W wWE; B0 R

FESAS: 1106.4 XERFRIRES: A XERHS: 978-7-119-09247-8(2014)01-0067-07

Texture and Reading Experience: On the Meaning of Form in
Nabokov’s The Tragedy of Mister Morn

LIU Yuhong

Abstract: As Nabokov’s first major work, the five-act play The Tragedy of Mister Morn has one important motif, revolution and
violence, which is first of all emphasized effectively by a main character Tremens’ 17-line monologue at the very beginning of the
play. With help of figure/ground relation, deixis, and metaphors, we may have three discoveries. First, the graphological deviation
and syntactic deviation produce quite a few thematic figures. Second, the mixture of five kinds of deixis — perceptual deixis, spatial
deixis, temporal deixis, relational deixis, and compositional deixis — demonstrates Tremens’ self-negation, and pushes the reader
into his daydream. Third, noun metaphors, adjective metaphors and verb metaphors work together to delineate his radical emotions.
Together the three aspects successfully profile the eccentric ambition and uncontrollable frenzy of Tremens as a dangerous leader of
the revolutionary gang who will throw the country into chaos.

Key words: The Tragedy of Mister Morn; reading; deviation; deixis; metaphor

ERE, —HEIERITE, ATEAE R X
JBE— B /N (USRS Y (Lolita, 1955), Aidik
fh SRR, RmER AN AL . s, ghid
R 24 BEAME 1R GBS A R (The
Tragedy of Mister Morn, 2012, VL FfEIFE (F)),
R A AE T2 — R AR . KA, A
NN, RFONTEAAERTRA AR A, B2
fld 20 52 J5 B 1997 4, 1% BIA 754 2 W (1) 5C
W) B4 SCRI Y, 2008 4E RS HAR, 2012 4E3E
MR EFH T ASF 8 H 58 N TS B LY

B TAE

Joll P R AR N A E . R R
A7, EFPULE R SEL, — 7 B, IR
B, R, ATEAE, AR R a
TEHIRIEA ) 75— D4 “ s, SR R
EXN SN QI &y GoY ELE RO S S TR AN 14!
Rk Tomick, fAAtbd, EHEE R} A
WA e, R IRAT NRFRL TR B, 3R
B, WoaE s, (EARE R K A S A B
Eo FRRLI TN UEBI AL, BANEE, WAL
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N i

2o A, KBTS ERMEE, HITER. £
[ 4 AR ORISR AL F S T, R
BNEE, AR A 50 SR IR
i, (HEUFE M, fhANERE T H R

FRER] () Wy schimtt A WE, PiF
K RIIAEA BE AR, [ A A SR PRI # 2D 2 15
AATEE . EANFE R AR EAE S, SR E
Pig. #E CNKI, EAWFFTMAR LS. HATxZ
PR A, IR ARITEN HECE K 9ESORFEE 2
—FE 57 « K ili (Thomas Karshan). <1t 244
T RFER BT E PRz —, ABAE (3L) FECIR
AR AT & AR, RGN RER AL S RN
1% 50 R QIR A, IXERRIAE 5 A R R — T
M, BUOAER S E O H RIS, e
FEXELAIEEE, R i B A GG ), A SR
73 NE RS IEEAUE G RS R
FIFEAR: B EE RS RSN, A
EERES RN QT PO E S AR CHHE AL
A E AR 7 (Karshan, 2012: vii)o

AT, (B IEAMAE G R R B B2 A,
EIEEH MR R AR (A B, JR
RIANHE R AR . (50D AN ARL R — SR T2 A fir
PEo WT-HRR R+ iy, HAHE T3 18] 4
— BT E SRR, SRR T4
BREUFHRMA . Adsesgaekl, AMEEWL, i
MBENRRFETB, MAERE LS, HIERE
R NAE R AR o 3 AN 3 8 3 1 g e s A
R 0 2 4 Ja O R R b T S g e . B B 3t 17
17, JEEESCUTR
Dream, fever, dream; the soundless changing
of two sentinels standing at the gates
of my powerless life ...

On the walls

the floral patterns form mocking faces;
the burning hearth hisses at me, not with fire
but with a serpent chill ... O heart, O heart,
blaze up! Begone, fever, you snake ... Helpless
am [ ... But, O my heart, how I would like
to lend my trembling sickness to this fair
and careless city, so that the Royal Square
should sweat and blaze, as does my brow;
so that the barefoot streets should grow cold,
so that the whistling wind should shudder
the tall houses, the gardens, the statues
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at the crossroads, the embankments, the ships
on the convulsing waters ...
(Nabokov, 2012: 5)

MARTAE R, RKERRH T &%
A5 R R T AE 5 ) B P a2 [ e i . X B
MAAKME L, SRR, B3 b R MO
2B SR A, RS A T, W
H O RE A QG I, BOKE. Ehrl, %
P11 T B 2 AAE PO 2 BUR Hh H A A SE T
(BFEAb E 2D REZIFER L FKERRIE, K
T RSN BT % 4 o B £0 4%, & ESh RIS BB K8 /g,
MR E N HNZRE Z AR IR . BN
N, NIEBPTITR GRS . PR L H 8,
VR AL B B B I 25 L 38 75 15 A0 5 gy 45
B, KOs FEERSOAR L (texture) .

1. AN FNEF 5 H D SC A Rt

SCA 5 Hb 2 N R R — AN R E .
Peter Stockwell 7£ H € SCAS 57— 152 (1) A N 5%
22) (Texture: A Cognitive Aesthetics of Reading,
2009) — Xt Ib AR %A TR S
A IR RO B BB b S B S — B SO B e .
TR EAR X PR R R, e B RS, IX
se NXTHE S — P B AN . 5 A 2 A
BRI din, HHRNE S SCEER AR R
ZRE PTG R ER R, BIFTIE B . BERZED R,
VRGBT E L, EINETRRET,
SRS AR B B 2 BN . Stockwell (2009: 1)
TEZ T e X oA T R

HE—HARTXFHIFHEE, MXFLEE
H Fii (Texture) % FZE 8.

XFHIFWNEFR T AR E. FEaiE
XA (Texts) SAYHEZ, AHLOR. Hhin
EFZTHERA R XAZE AR I X LIE R €
¥ KR, XAM (Textuality) i A H ik
FALE AR AE R B4R, XIS R AR SR f [ 132
FARUZE . SO B R 38 X SR iR e
(the experienced quality).

L, SCAR o ks SCA N [ 52 45 6 A2 —
i, AL B O —— SR R —— i R X

®© “AN5XARES” JE3CN “interaction of texts
and humans” . {HSERNE, KXEM “STAR (texts) ”
N (humans) ” BT B AEE, fE-HWFEEME,
BIARRIRSCAR, SRS .



SCA UL B 7

—Id R X B A RN FIALE] 7 2 N 1 E
B XHIMEE, BEEHE Stockwell MG 2245 K 1Y A
M (resonance) . 5% /& (intensity ) # 1 (empathy) .
N[l Cidentification). #&#il (resistance) FFiL\AN
e EARTHRKEITE/E SRR BRIEME
W 5 EAE VIS, BIMAERR A . SEhr
b, EHETE/E SRR IBRIEMERmE X =Ml
AR T H, AT B AR R X Bt e
FE MM AT, RALF XA AAE
S W A AL S S AR — i

2. mESERR~E

AN O B8 2 A FH 38 S0 2 ) 52 R 1) B/
FOR R RVE AR HFARATRE AR~ (register)
Horem o R ERNESE T, AR S0 R R A
A ETE, it ARERKSHEE =, &7
BUEE SCAS R (R SR XU, Bl 90 1 4 J) A el 2 46
. EIRESHERMKALNER, ZELMHE
ey, B, AR SORY, bR RRF T —ROAUE
R ERCE s, HAECEERY, (EEH
THREREE, AENEAH. ZHERH, 5
SRR RO, BREE FER, X
FIbR R AT SR 7. FrbL, fE30% AR,
BT B T8 AT A R B e B8 T 0 A5 T 7= 28 1 B AR
b, B AR BRI — MR 21 SO BA A Al R 8 2
HRE G EARBE TR R . AT RASE, SO AT
B A S5 3h A2 i 9

Short (1996: 37-59) 2 Ml & H) 7 FiE Y.
%55 % ( Discoursal deviation )« & X i &5
W B Lexical
deviation) 15752 (Grammatical deviation).
E W E (Morphological deviation). &% FE
@2 (Phonological and graphological deviation).
FERLTT 30 B0 08 T8 A B AR A g, Herh
NUATE A EE ARE, EafENEMEA: bxm
o APRARE T AL E . ReAT I HEZIA
XTRFAT H PRI AR

e BT . EXBMET, RS
Z T AR AN —FBC1 L T 1)1 S5 A7 — BRI RN B
W, RETEREA=ZAFA: —2RE0Mm: =
& YR Rgrs —REREIIE. BB A IL I
E5 15K, AE'S 5K, BEW5 3Kk, 453K
RN S+E88S 2 Ko N, R srRH
FEEREREHR S (19 17), MEISSAELE,

( Semantic deviation )

mHAERRS, B35 NEH. FRRffs 5
ANEIR, HRAE R —FEUWRE . s —
FEVE SR F AT ) BOE R 2 R A A AR, X
BRIRFFRLT TR R BT AL T Tea PPIRAS . B85
Br 7 AT 5l HEs 2, BRIN UG BTisiat . fEiX
B, AWSERRFRI R 5 AiEh B b,
VUBRIRIR . FEAZ W55 E 20 =R
KE AN IHH 5 F) 2 B4 fEIEFESIR R
(AR R FHRKRE) HNZEEAH, 4T
F—ZBIRE M 26 FAEAT I8 & T2
] ChEBUFM, 20100, X HF55 &5 — R
=P A d “Dream” Al “Fever” HU{FAH
XML E, BOEE. 5 AR B,
=R YL, BRE A “so that” 5EH A “so
that” WA, BEoRFER TR EEEE T
JE SR SR Rty o SR AN ZE 1) 2 B AE R 1 4
FRRA RS, XBER R Fr b 0 s 55,
7~ A R B AR R 55, TR Ja 7% MG, RO
JE R B, 5T PR LR R . 5
Ff o (10-17 47) bR A5 R SCRAE T TH K

THEEE I8 A 4 %o
Hk, NP “17 fr B A MR & L.
H AT RS, X i T WA Fhs, — &%
SR BINIAR SRS, AU R . R AR
“I7 FrERIALE . FERIXB B EE, “17 BAL
BARALGI AR, ZMESGEZEAERAE
RAGINERE, BAEERERFRIZL, HATER
ANEBEE, AT E. EARANEE, 8 T5E R,
KRR AR “17 XTI EN, ESH
PP IR, —IRAEBIRA) T, —RER A X fi
BN —HEA EJE TR ZE: Senifil a1
NF, B EMA shE . TaX AN
WO N2 EAEASRAR IR H 350 49 5 (1) 2 0
R R “To 7 2%, Ja o RO Bk
RBNSIE =R “BE7 2B R, R
P TR OS2 T2 AR, R T EMER A
K. “Helpless "Mt 7 iX— ri, ST H“powerless”
FHIFRL . “Helpless” HAEAT R, 1 HHE 17 HSLHIAL
&, WieEERs, FuLTHid, HEFEER
5o Frbh, EEME R, SSNETE, Rk 1
BN, HOAEA X “HEay” RIEE DR
PMAIH 48 E . “But” AT I48 15 A5 TH 8
W] “O” M RARAIAS T O, MU Rl 7 Hbis I 3]
il H PR IEOR,  [RIE 5RAY TR RS R
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55, ARG TC IR — B & I BT,
AR ATCE, WA BRI RIER (BEKA
MORFO, AILARATE R FE, W] LALEREH ) RIS
AT L, BUEWATER T ROR.

3, FATHERINA G MERBIRE, RHTK
FIA—, BEEXIF, JUHARZS =17 “of my powerless
life” IR HT  HEPUAT “On the walls” BESRIUIHED: |
5 J5i—1T “on the convulsing waters” F- /X ZSRALHH
witt, BEEAMAA T HRRRERERR, BIIERS),
BEiws), RERELERR. XMIRZAE .
LG AR AR AR 25 R TE R R L T T o T S 002
KELEZN G, ZXMHEUAERAHEMIELES
X =S A

BJE, FHATHE PR R —k . — &
5 FEXRFRAT ISR RER RS, iRzl 2
SR A KA . (HAEIX B B, B T AT —
ANHLE] “Dream” FIEEPUAT S —NHA “On” BIH
FREARESN, HAATHRE F R NS . —iES
FNE, RFUEEOIGE0E, HEHR, —Am
B, B A WA SRR, X IERAE# AL
FRSZ B RFRLT T TR Z0E . 51T H /NS
XT R e K R AE R AT TR LA AEEYE: SEPUAT
1 “On”, FHHATHIHA “O0”, F/)\ITH “Begone”
A “Helpless”, ZIUTH “But” Al “O0”. ALK
5 HLE F 4 2B S “O heart”. “Helpless”s
“But”, ZEA4RZH “On the walls”, & AFRIL
2 AR E AR B R ZE R R T T O 2 K2
K-

PrREFF S 7 IEA S, W38T A%
Ho XREMABRTERAERS, RaarHRss.
KN W, AR RMERT PLo AN, A
—AN2 CIEERT BRAG), war =2 oiEER] .
FIRER RN A] . 5 —H4]) “Dream.. life” ¥ 118
i, 95 F)“On...chill” 28145 ), 55 =%#]“0.. blaze
up” FIEEPUH] “Begone...snake” &I A], 55 HA)
“Helpless am 1”7 M2 ff%f), &KKHESH
“But...waters” M &M H] . X LR IEH A) 4tk
BB, SRR OIS B R S E RERL T R
B, HHEBRIZ . BB A T
A A A . AR HEE A H s s =
Tehd g DR AR . . BRI A
R, VP RNEEER ST B E R
SR, BA RATEE K, BRI TR E
FE R aET R AT A e . 3 4 “so that” AJZ B R EH
70

nTg, WAAS, EMTEEE R, JITFRAE
W, f i MU I LA . 1] SRRy — 18,
PRRR R A 3t 2 ) AR T DA R T 0 2 K

3. HETNB R HLEL R

H SCAR Jo 5| ) 152 R B2 34 5 3 1) AL A1
AR, TR IR E XS TERIEA . fRRiE2R
YIRS SRR FRIGAR KR

Wi: MAFERIE (perceptual deixis) (FR 5 XAS 5
F IR ZRIE, WA faaa, &
IR BRI AL . O EIRIA A BRI
i (spatial deixis) (FEHf & F87~ H O AESEHI A FRI%
BFESAIENA . s HS TR RARIE . FRIZBh
ghia) . B [EFR7R1E (temporal deixis) (FRHfEfE~
HOO RS — I TR RIS, CAE R TR R AT
A%, Rl RS X A EshEERD. KR
$8/R1E (relational deixis) (FgRF1EHE . BURFE .
NP R SRS A I FRIE, AFEIA
FEE R Ay BRI, PR &) . SCAR TR R IE
(textual deixis) (FRREICARISCANE, iR H AN
B HICRHARE RS SUARE PR EAR
SINVE B RERRIE . X AE R, B S RS
HIZRIE) FIECFR7R1E (compositional deixis) (fi§
SCAIZRIED (Stockwell, 2002: 45-46) . X BLIFI{E L
FR7RiE 7 Gt T, Stockwell 78 53 —Abgh H T 8 AE
RMfRRE, (EdRmiBfa O REA A Ak
AHAFRR, XLEFRN %SRS HE— 2R G
HoAth S22 AE A AT 3 G o = AR B R (Stockwell,
2002:79), AILAGE, RERICAICR, #EHkE—
. ZH BT BTG . FRRE SIES R VIR,
SR AR B VIS, TS SCA S A
P

B 7 OCARYERTE, R IR IX B E A T
HAh M FRRE. MARRIER “17 M “you”, 7£
MEAGUEFREXE, Bk 7 5 AN
AR, B LB, H LB A
AT Seul Bl s s PR T K TR i B Ta) L B i
RIERTFFT . M E B A AR RIEA 4 &b BEsF].
SRk, B EEEAERA R (MENTRAEE
1 EHAARAL BIX AT ) o B (8] 48 7~ 18 A 18 1 Bl 1] i)
AFRIEPAERT, WA R “would like” 3£



SCA UL B 7

15 HRPPE SRR . 8 RIBRIEEX BRI R
FHAEANS ARIKR, M2 AN CK. 5RO
K FR. EXBEY, RO AR 1 —
A, MBI A A, BT ADRE ESERTE
Prieasis CEP E T8 20 4 24 A AP &,

AT 53 T A5 8 R IR A5 8 A 1T E TR
i, BAREMEEEF “soundless”. “powerless”s
“chill”s “helpless” I “careless”s “soundless” #&
XHRFRL T B QIR B RE IS %E, “chill” A
“helpless” &t H ARG RIS E, XPAPE
Eomifi] T HEWIT S (powerless), HZHETX
M EM B FEAER BB (careless) o BEAF,

A sEMETE 2%, BI “mocking” #1 “convulsing ”.
XF T “mocking”, #RARH O X F T
“convulsing”, fERH OB . -ing TE R
IT ARG AR R, e tRES
BEM AR O NTE i B IR R, RN
WA E WA AR TSR “serpent” (Eilg) Al
“snake” (). IX2& P MRA AL IR RS AR
N BRI A AT R

(B PPECHRRIERIRR . Rk,
ZRIE R, AP, 1B, IBS MZRFIEEE
i EE . EEBTH, TR0 —
HEYAAHE, XL CERIPOH ). 5B BEVE &
Az e S5AE =R R ) E £ 2 i
W B . b 1 2 ) LR R 5 Bk T
5] S B n 2 17 L B0 2, AEAR AT By B IR (A
FEZRZINPE2 . Fehrl 1, R CRERLI TN
BiF BRMSUR) ERAMEm B R (SR 1)
105 B, P ERIKRE, RIS R R
mit o Fp0 LI O 75 R R XS AR 0 9 55 21 R )
hEd, RSN I & P08 .
(Karshan, 2012: xv).

AR IRREA IS, S ) 45
NS (DST) MG, BlseEMAHER T,
PLNFI RS “aE N7 £ G i B R 3006k (1) S0 AR
T, AR A B N AR 2 A A 2 W I —
Tlo X BLESCA A SRR B AN RS CARHE R, i
B AR IR e A B SR I O S, X R
A G FEIR Y (deictic field). FERFRLTHTI
MEF, BRFO—EHEDR, mEARRITHAEC,
BR i v i A IR SR AR AR ) R b T 1 — AN
DIEZ . MEVCBRHE, WA RE. SHE4E
INVE RIS (B 4R 7R 18 R A e . AR R BN —

AR 32 — ANFK (you snake), FRE6[A1F| % — A
FRo 23 IA)4E 7~ 8 DT 212 38 43 1) B A4 23 [) e 341 Ji5 2
A AR T o XM 2 [R] 48 7 1R 2 B 0 7 I [
RN TE I e e, RIAIAERE Bk . FRN 1B
5] FiEE “Ht (push). H (pop) ” 8-,
“how I would like” FI/RFEN—NHMTERT,
RIRF R T T B R, — R &, I E A “F
HEW” , EHN—NMERSE, AHEHK,
[ 5 = AOA (Stockwell, 2002: 48). 4R, HA
SRMAN SR RNX 18Ry “GiE L, 3E
AURERL T R4 B AE X IX AN R B Rk . AR
MEEAEWA, —2 B RFESR 2 i) A5 i iy
PV S BT A AT8), 2 H i — B
FERL T B0 RAR SR, X Ath B He 0 R0 7T 4 U2 [
5320 R R .

4. RMBFEM

FESC 2RI SOA o b e, B W i e L 5k AT
RFEMR, BAE REFAETRNMNPHEES S,
HEZ AR (Lakoff & Johnson, 1980). A
N#EER R, HHMmMAE, RZE/Rmsr,
FRACER AR o o my A2 5 T VE AN TG A A A vl AL B
F, R A RE M HATHY B 4E (4, 2005
113), [FIW, Bama 3 “ AR —FhfE s 5 A,
T2 —MAET7 X 18 5 2 B AR BRI Rk,
72 BUA AT NE & AR R A E M S a7 (i 4l
2005: 114-15). IE 2 Fahg 893X — AR Rl A5 &
FESCEEAE R Gy g s BE R ), BOTER
BRI — MR EnR. fE () o, KRR
SRR 3 BRI it L B e A W 1 1 AR
TRy, BE T, AT R BB E T
APEVEE B R Frhl TnX B R AR K B s e B
A 11 AN, PRI AEE AR X 11 AR
KZ HSEMER, KRE] 5 8= Zntk
Relmy 51y v 14 5 AR TR 255 ] 12 B

A PERR T A PUAS s ARy e — A T e T
KITHI AR “gates of my powerless life” @, A5l

KL amrE t “Dream, fever ... two
sentinels ... life” ; K FELFEIE “serpent chill” ,

RKAGETFHE “fever, you snake” o IXLEFRIE K A,
FEPL 18— A4 R 5 B 2096 BN, “soundless

@O 17 gates M15; EAH A, X EARYE AR )4 A0 2
S0 T RME A AT A R AR
71
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changing” /R EATHAT B, A 52 At i) B 2
il o IX 5N — ¥ — I R R 0 K . PR SR
I B E BN T, BAEFRRR B RRAE R, A
Y2 T AE VU TT ST, “ e A NIRAR 2 B
YOG R VE” (E3% 2, 2013: 98-99), 1 “the
serpent in Eden” CHH)ll H 515 2 M iz 25 R 1
i) DA H 5] B SR Y “ the old serpent” (B H. .
JE ), “snake in the bosom” (FFUEFREF. KR
X0, “snake in the grass” (BHR:/MNAD %5, BT
T J B 7R R b [T 40 A AN AS R ke, Ty HL i i A
TR Ay B B A, MO 0 O B A A R PR A
I SBRRR. REOLIEHZJRN NI RS RIEE
s AR FUER IR )& I RAE . BT A 2R W,
Bk B EEARE . HieEA T I
BARE T RENLRRLR E, HATAY X
b Ty B ER IR A6 B RAT S0 —FE k22 7 (DU, 2000:
289). Hlk, MARRIERAEHNE T . Rehrl e A
KA — B UKSE, A R BN B AN 7E 1
B, XA ZEELTR E O AETEZ KA
REZa MR I, 50 s I A A Al RV BRI PRGER, (EL A
NABEAE X B R EREH O &, Bkt
Fro MTETEAR XA RO, AR KTEHC.

B 5 0 ANERG Bl A% TR PR B, T LA
TS AEE R frek N ae it {E “hiss at”,
Lo R R 4 “ heart blaze up”, % BiF} (trembling
sickness), EIRFAELAIXINTT “lend ... t0”, B
I3 8 ¥« &K #“ the Royal Square should sweat and
blaze”, #F/KEE} “convulsing waters”. {5
71 95 T D A v 1 B mh PR IR S e DR 3 ] 1 B e
HEE, REZSHIBAER &, FFhr 1
Rp A4, 22 25 BB i, 13X — B LA
“trembling” KFKI . “trembling” Frig M EIE T
AR RE 55, 0] BLR A % o s, X i Fofoxe
SEHPIRAS TR R R T A Ab RS o 590 (1) ) &
WJEAE “lend ... to” THEIRFEHITHTE HAF
“lend ... to” JELEA “fHeR 7, RIRRRLIT v A
HORRHR “ME28 7 XRBEINT, 48 A gk
RGBSR H B, gy, RIEE—-WHEs
AT, FrERIREEN, =4 7 —F
LR SRR, BERRRRLT TR S X 3T 3 )
PRI R, ZATF TR, —RERK
AR RELAER, TR A K.

TR EH I S A, AR R AR I OC R IE R ILAE 5
— Al fara B, Bl “blaze/blaze up”. i 5 1F
72

b oAl R S KB RERD “fever”, “burning”
A “fire” MG, EXSEANAR, X=AHEEA
TN, W “fever” A “burning”, ZLAMEIN
K5, W “fire”, R “blaze” & _HIHFMA L,
P65 Moy — 4k, XN E B EEARE R E H,
“a brilliant burst of fire”, “a bright or steady light
or glare”, “a destructive fire”. X4 blaze 7 A &%
KSR, B DA R ke B i Al i S 155 i 0E &, BRI
“a sudden outburst, as of emotion”. HMHFE H,

blaze MW K H & AR #RE O BTt i), 55— R4
FiTHE 2, “O heart, blaze up!” 5 ~IKZ
XN, “so that the Royal Square/should sweat
and blaze”. TEJIHE AL, “heart” TINIHE,

HRREMER “mind” AHX, B H A,

WAL T “lend ... to” & 3L, BRURRRII T £ H
ORI . JEPAE LA BT, Aok Sax ki —
R KIE, m&E—IEH K.

TEAS R VERS A PIAS . AT “ careless
city”, JEHIAIHTIE “the barefoot streets”. Hi & §T
RAFRLT IS s s S — IR “Hidn” R
W, S8 N AB AR B, oA
e, JoNBRER, Aoy 2R ORI 52 ¥4 V& T O A 28 1R
BTG & SO BB . AriE U R, A
AT S H A SCHBEIR SRy, 485 %
Fomi. 2R SR “grow cold”, T A& “catch cold”
UKE), 2HRER, “growcold” H “cold”
A Refa i E , (HHE A Reds 0@ fl, 1M “grow”
BRI R R BARER, XM H—T7HN
J TG 5 4 1 ) 2 AT AT N

5. 4518

AN R 2 A O3 i € SR 5 A IR TR )
R e, RATKI, s R s i s w A H.
fR/RIE I BE FTE R AR 4, DL RORT A B Mg i)
BB L, ERFRLT T 5 AR I 1 IR R LA
R A . WEREL B3] T RLRRIRTE . LR
R E K. R, XEZREImWE T HEES
FNET, 9N 7 s ERE, RN G 1
R S, 3K — o SR {0 P 2R B T an e A
XTRBEAA, TR, AR ) HE B
AR, BN AR RS B 5 & B oy —F e
EHBR, WIgEIEK”  (Shklovsky, 1965: 12) .
AHMEFRH, — B — “ARIR” Bz
AL, A AT RE R SC A i R RO AR R R
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B, RUVE S O B0 SRR, S2El AR
BERIRDL MES” (REIRTE, 2012: 458) , IXH
FINFF S E R AT S % 7.

Bt : A& U %] Peter Stockwell 4 4 By L &
“Miltonic texture and the feeling of reading” & &
&, TR R,

SE K
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RE/NMUBESRIFITH Y0587
— IR AL A

AE

(UK ZRBTUEE, M 210093)

H E: AECARLRBEESDRIETNABN —ARE. Ee/ P HEL RS &I E G Q% 5EE, BaaE
FRE, UEEMN#EREEREREFARKERE, IABETTNRITHANS T HEEHHWRZINREF
H. EeWHELREWAEL T FFITHEHNET AR, BET RN “Mat” R, EHTANMAFERZ. B
R, MPEFHREXNEFREN, EAANBESFAERTOINELLA, BB AHBEELFT - “H7 F
CRTEE, CEABEANE “CINRIEFE” T BN RNEFEAME K, EENETAF UM I ENZ “4”
B ER A AN R EE, ENMMEEECHES R ARAEZ YA EER T EREEANTR, TET —MHERLR
HIEEEMOIEENAEXFEFEEE, CARNAMNEFRNFETIXE, WAANMRBERRXENFY, BHILHEF
FRET AT HSENEE.
KR B M WILR®E; ‘N
FESHES: 1206.7

T EE; NREF
XERFRIRAD: A XERS: 978-7-119-09247-8(2014)01-0074-11

“Mind and Thing” of Language Innovation in Mo Yan’s Novel: A

Perspective of Cognitive Poetics
ZHAO Kuiying

Abstract: A striking linguistic feature of Mo Yan’s novels is lexical deviation including creating nonce formation or nonce
meaning, substituting the existing words for descriptive sentences for defamiliarization, or creative referring terms with surprising
metaphors. These means of lexical deviation, revealing Mo Yan’s familiarity with the aesthetic principal of verbal formation, has
created an unusual form of literary language, producing an unprecedented effect of defamiliarization and updating our usual
aesthetic feeling, understanding and knowing. Mo Yan’s innovation of language has a basic dimension of correlating “thing” and
“mind” all the time, which is in perfect accordance with the aesthetic principles of cognitive poetics. Mo Yan’s language
innovation initiated a new route to pure literature, returning back to the weight and depth of words by going back to the primary
nature “thing” rooted in the individual embodimental “experience”. From the perspective of cognitive poetics, we are more likely
to discern this basic dimension of Mo Yan’s language innovation.

Key Words: Mo Yan’s novel; lexical deviation; dimension of “thing” and “mind” ; cognitive poetics

KR R 2% Aot S BR AT DR 4, 3 e B AR 2% i
B, RSN R, R E NUE F R A K
i — A LR o £ 5 5 P A 1) 45 A 2 F) i 20
AR B SO AR MR POVIE R E
N R RD A B, BRATTAT BRI 5 /N 1 5
BREE . EERAE ], 55 /DU W
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B IO — Ml B R QR EAE —FhE
T R R T2 DAAS T 17 ) 2“4 [ml iz A
A RS BIARIBAAIE S, £ 057
R LA b EOR IRE R E R ARG . 5
JHL U5 Al TR 1) 2 A [ T 2 SR SR 2 SR N, AN
VLT S S R 22 T AR 45 1) SC A1 5 2R R 1)



S MRS OB 05

RSB R B, RATi IR BAS 32 2 B0 i
IR 7407, JFIE RS 57 240 U i
2T %R

“PE 7, JECME “deviation” , XS,

B R0 E S BRI o 9 [ S0 K
AIRHE-N. BH& (Geoffrey N. Leech), 4 HEHEH
EE R A <RV B P A R R A T 2 i
Frial I A GG BT V. PR G e, AR AE
FAEH “lni & s 177 R R g H I H
BT PTIB A& B VL, R TR KA R 18
BE R I B 5 8 ) B A, A — MR SRS AR
HIBEX” , ERCHa B RO . i R A X
fieke, WATKI, EEFHR/DUIESS, XM
KR g LU b B . AT AR RS 2
Wi “im s 77 B R R

BEE /N UL AR AR R KR I I B S 1]
T o X LA B R AE A I A e A AR G
AR A CA WL SRR AT O G B oE 1) s A
BN O IR IE R EA G IE: AR EZ
XP—SL [ E ) LR RE Y R B RSy A
— b R 3 X A A ) ) 2R R AT A T
o AHTCIRURT,  5EF AE i A i e B 1A Y R
T I B G103 B ) 1 R B0 G A2 BE AL mT LY, JF B
—I G T BEACES . HAIR FANE T A
o FRATIX B 3 BB F /N5 07 38 B S
WM, BRI E AR 3 W i VI s ) — A
KES

THIIH: “REFFITHM. THNER. TF
AREHH +R£27,FZIFAY” (CGHED )

ERAAFUH, “WREKETHFNIE, EX
RERFLZ%.” ((FERLEED

A, Wit ERER, RAHABKT I, AT
o, RTREZINMN2ERLBFREFEHF 4
BHE? (KA

=M “URALRANTFEERT,
HY RGEORRAE, AP L RBEFE. ((ERLIE
B

CWEE, JLTREEWE R T KEENL
%, BALBLBL, BE R E &b SR (FARED)

ML BB SCa] DA, S n A 3] 1 4R 2
T O A R RE B B N DA TR, A

FESU 1A DR R AR A R AT R 4
A, WHEE “REBZ57 S P25,
CPRABERE” S “ RALRERE” 5 AR
BT 247, RBURE TEORIGHIEN, HE
TR IR D R A A B L 1) BRI S i, e
CRESCTOT SOE R R EBY . AR
FERARG ML AR MO, R XA E,
R TE R A A, Il BN g
CNDA T o AH P IR e 0 i T T R D T 1
I, ANVE RIRTE A 5 A A oeae s Al i x i
FIRCRLVE I 2, R g+ “filH
MR R 5 7 AR 303 SO BTt A AR A ]
Wefhdn” BRIRERZ . XL H B G N— M H
H 8 ss, IS N 1 —Fr 20 vg BRI

HOR
EAE B XTI A RE, IR N T
BRNIEE . I ANEH, 1 H sl 7R X
Thfig. PAONIX S 4 g Jm AR B H 1,
i H A E M) & X 7. g CGEED
BE G THILEP LRy RERRRN, &2
3 10 JZPHIEATTRIT, T8 LEFAE 5 551/
k%, PRI R RAMPCE 118K kR T —
YA, BE TR AMEAER, S it
T ORI IRAE Ve T 2 A i 2 1t
REN”, $CT LR FARMME /L, X
AT IERAE N7 o KRR T
W EMWIF 2 “fH 7 b, sehr Edb <AL
N7 B g | gk BAZh ERR T
£ (FEIAE) F, EFEER “RGZ57 &%
B U257, SERR EWBUE T IR
MA. £ (FARE) +, EEARSBUTHE
B o X5 I AR EE AR
E 24 IR A o [ AR R A 7 A 3 R R R AN TR AR
WEHAE BEM KR, FEXEEE RS
BENERK BRI, WHRERBR “JP 255",
ABGE R T H A bEA R, b b EE K
FAEN—AxF 97 HHEERERER, [FNd
A R ST B A R 2 BUR B A R A SE N7
o AHh BEISCHIRE] “IEF B RIEY R A,
W S5/ A 5 R EATIE
FERF PR R X IRy i B2 1Mok
PR RE P A AN 2E . gl “ BRI s
AR CAEARIRT . 8 RN BUgE R i
N7, B B BUER Ik
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T RNKRE” BaE R WK, 8 AL
TE” BUER “RELRE” , T RZWME” K
R “RMEI R, B AR SuE
FHUMR” 48 “FESLIR 7 SUERR “EBYRET
HE XEHUEHERANE L ATEE M, Hil
R SCE SR A T LA Y, R AR B
“GEAET, “HEENCT . RIS n
ALV “EBEMEE T, CEEET, BEHE
B BWIEEER, 2 A — MR RCR, K
RIG5R T8 5 RIS, s R 7B
B A R T FWRHE, RS RA
R R

S0 2/ T R 00 5 — R 0 R 7 7
52 I 1 UV B 9 — A 1A 3
ATV L BB . AT, AT
A SiE ARG, G DRI B DA
H 44 7 5 P B0 5 4 A L 2 B R 5
A A L I e T — 2R T K
Pt BT — Rt . WK, HRA
A ] O PV TS . (BRI, 732 1 N
b, B i 0 P OB S AT .
2878 th R R IR — 2iA) L 2 0 b T % R
SRR, RN TCE A — A 5T R R
TR — R B . BB R Rk
AR AL

AHEEREENF, RLBE, BEK LS
ARE REGALEDE. ((CHE) )

BIREBTFH, EHEXETHLE LA
W, BFRENEL, RERPHHWEAG L H
THk. CLMmRRE

BEERTELHEETHG, DELF R
Ko LEEW, KGEEE, BREE. HEER,
CCESLIEE)

KMHTH, K EmBekE, &R
FPEEARHMER. (REFEZH)

STHEMAEAREE L, RALT, 0]
A E . CCEILIE )

REBERE LATHE, AT FA,
TR, A RE, FEER. (RED

EE I EAWERIEEE, UK R A
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Fw K AR A R E . (T

BRI MmdRE b ERE, 5
EREEMN, EE R, ((REFEZHD))

ML RS A BT LA B, IS 0 s 1 3] 1
HROA RIS T RE M VARG . Rl E BT,
CEMENE” o CRKkEBHET, BEHRERAN
B3 & & B35 2 R I VR EL A 37 T i, (5
2 QEEDY H, VB E XN A KRR 5 FAE
KT ERE, RARET TR AN
HH AL HVE . FRATFNIE,  “EiHREE” MR SO
AWM SERFT GRS ABRER, ZREEAKX
KRR, “ REETER” ASkRETR/DNE) “
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A Cognitive Poetic Study of Discourse Coherence of Classic Poetry
GAO Yuan

Abstract: Coherence is the core issue in discourse studies. As one type of discourses, poetry is rarely studied in terms of its
coherence. The reason seems to lie in that image is the basic element of poetic language, which is featured by its jumping nature, so
as to hinder the coherence of the poetic discourse. This article is an exploration of the coherent functions of metaphor and metonymy
interactions in classic poetic discourse from a cognitive perspective. We discuss the different types of loop structures formed by
metaphor and metonymy interactions and their influence upon the coherence of poetic discourses.
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A Linguistic Approach to Literature: Multi-modal Cognitive Poetics:

Review on Multimodality Cognition, and Experimental Literature
TANG Shuhua
Abstract: This paper, after briefly introducing the background and structure of Multimodality, Cognition, and Experimental

Literature by Alison Gibbons in 2012, mainly introduces how the theory of multi-modal poetics came into being and its unique

approach to literary texts in details, and finally summarizes the book’s unique contributions as well as its insufficiency.

Key words: multi-modal poetic; introduction; Multimodality, Cognition, and Experimental Literature
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